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 │∂╘⌐ 

 

0 №╢ ─  

⌐ⱴכ♥─↓  ╡ ╗⅝∫⅛↑│⁸ ⅜ ⌐ √┌⅛╡─ ⌐♁ⱨ▫▪ה◖♇ⱳꜝ

─ ₐ꜡☻♩ה▬fiה♩ꜝfi☻꜠כ◦ꜛfiₑ Lost in translation 2003 ╩ √↓≤⌐№

╢⁹↓─ │⁸ ≢ ∫√ ─▪ⱷꜞ◌ ⅜ ╩ ╡ ╦∑≡™⅝⁸∕⇔≡

╣╢ ╩ ₁≤ ™√꜡ⱴfi☻ה◖ⱷ♦▫≢№╢⁹ │⁸ ≤╙™ⅎ╢

⌐№┤╣√ ⌂ ⌐⁸ ™⌐ ⇔√⁹ 

™↓≤⌐⁸▪ⱷꜞ◌≢ ⱥ♇♩⇔⁸╕√ ╩ ⇔√↓─ ⌐≈™≡│⁸

≢│ ⅜ ⅝ ↓∫≡™√⁹ ⅛─ │↓─ ⅜ ≤ ╩ ⇔≡

™╢≤ ∫√1⁹ ⅛╠─ ⌂ ╩ ╡⁸ ─⌂⅛⌐│ ─┤√≈─ ™⅜ ╕╣

√⁹ᵑ ≈─ ⌐ ∆╢ ⅜ ╛ ⌐╟∫≡∕╣╒≥ ⅝ↄ ⌂╢─│⌂−⅛⁸

ᵒⱢꜞ►♇♪│ ╩ ↄ↓≤⌐↓╣╒≥ ⇔≡™╢─│⌂−⅛⁹a ꜝ♩הfi▬ה♩☻꜡

fi☻꜠כ◦ꜛfiₑ⌐⅔↑╢ ≤∕╣⌐≈™≡─ │⁸↓─ ≈─ ╩ ⌐ ⅝

≈↑√⁹ 

Ɫꜞ►♇♪≢ ⅛╣╢ ─▬ⱷ⁸│☺כ⇔┌⇔┌∕─ ─ ╩ ℮⁹⇔⅛⇔⁸↓─

╟ↄ ╠╣√ ⌐≈™≡ ╣≡│⌂╠⌂™↓≤│⁸Ɫꜞ►♇♪≤™℮▬ⱷכ☺─ ⅜

∫√ ↓∕₈ ₉≤⇔≡ ∫≡™ↄ↓≤≢№╢⁹ 

≢ ╠∆↓─ 6 ─℮∟⌐⁸ │ ╙ ⌐ ∫≡™╢⁹⇔⅛⇔⌂⅜╠⁸ ⌐

⅛┬ ╛ ▬ⱷ⁸│☺כ ─ ─ ⅛⁸∕╣≤╙Ɫꜞ►♇♪ ⅜ ╡ →√

─ ⌂─⅛⅜ ⇔ ™⁹↓─ │⁸ ∞↑⅜ ™≡™╢╙─≢│⌂ↄ⁸⅔∕╠ↄ

⌐ ╪≢™⌂™ ⌐╙ ⇔│ ↕╣≡™╢─≢│⌂™∞╤℮⅛⁹ 

Ɫꜞ►♇♪⌐⅔↑╢ ⌐≈™≡ ∆╢⌐≈╣⁸ ╛ ─ ∞↑⅛

╠≢│⁸ ─ ╩ ≢⅝⌂™≤ ⇔│∂╘√⁹⌂−⌂╠ ─ ⅜ ∆╢

                                                   
1 ─ │ ◖ꜝⱶ₈ ─ ┼₉─ ≢⁸↓─ ⌐≈™≡⁸₈ │

⇔≡ñ ⅛ò⌐ ⅎ╢₉≤ ⇔√⁹ ⇔ↄ  ₈ ─ ┼₉ 2003 5 10  

№╢™│⁸ ₐ ₑ 2009 11 ╩ ⁹ 

╕√⁸▪ⱷꜞ◌ ≢╙⁸꜡◘fi♀ꜟ☻⌐№╢ Asian Media Watch≤™℮ │↓─

⅜▪◌♦Ⱶכ ⌐ⱡⱵⱠכ♩↕╣╢↓≤╩ ∆╢◐ꜗfiⱭכfi╩ →√⁹ 



 

 

 

4 

 

⌐│⁸ ⌐ ∞↑≢│⌂ↄ⁸╟╡ ה ⌂ ⁸≈╕╡│▪ⱷꜞ◌⌐≤

∫≡₈ ≤│⌂⌐⅛ ₉≤™℮ ⅜ ⌐ ╕╣≡™╢⅛╠≢№╢⁹⇔√⅜∫≡⁸

≢│⁸ ╩Ɫꜞ►♇♪⌐⅔↑╢ ─ ⅛╠ ╕≢⌐ →╢↓≤⌐⌂∫

√⁹↓℮⇔√ ─ ╩ ∆╢√╘⌐⁸╛╗╩ ∏ₐ꜡☻♩ה▬fiה♩ꜝfi☻꜠

╩─╙─⧵fiₑꜛ◦כ ⌐ ∆╢↓≤│≢⅝⌂⅛∫√─∞⅜⁸ ∂╢ ╩ ⅎ╢↓

≤⌐╟∫≡⁸ ⇔√ ≈─ ⌐≈™≡╟╡ ⌂ ≢ ∆╢↓≤⅜≢⅝√≤

ⅎ╢⁹ 

─ ⅜ ⌐ ⅎ╢ ╩ ⇔≡™╢℮∟⌐⁸ ⁸▪ⱷꜞ◌⌐≤∫

≡│▪☺▪─ ≢№╢ ⌐≈™≡╙ ⅎ╢ ™⅔⌐fiכꜞ◒☻⁹√⅝≡╣╕℮╙

≡ ╡ ┌╣╢ ≤⁸ ─ ╛ ⅜ ⌐ ⇔№℮ │⁸ ─ ⌐

│Ɫꜞ►♇♪⌐⅔↑╢ ─ ╙╕√ ⇔≡™╢↓≤╩ ∆╢⁹∕╣╝ⅎ⁸

≢│⁸Ɫꜞ►♇♪ ⌐⅔↑╢ ╩ ⇔√⁹ ╛╛╠⅛ⱴכ♥╢√ ⇔≡™╢

⅛╙⇔╣⌂™⅜⁸ ─ │⁸21 ⌐ ╡╕∆╕∆ ⌂ ╩ ∆╢ ה ה

─ ⌐ ⇔≡ ╩ ∆╢╙─≢№╢⁹ 

⅜№╢ ╡⁸ │ ⌐ ⇔ ↑╢⁹∞⅜∕╣≢╙⁸ ╩ ≤⇔⁸ ╖

∆ ⅜ ╦╢≤⅝⁸ ╙╕√ ⅎ∏ ╦∫≡™ↄ⁹↓╣⅛╠⁸ ⌐╛∫≡⅝

√ ─Ɫꜞ►♇♪ ╩ ⇔≡⁸ ⌐⅔↑╢ ≤≤╙⌐⁸ ╩ ╢ ─

╩╙ ⌐ ╠⅛⌐⇔╟℮⁹ 

   

1 ⌐⅔↑╢ ┼─   

⌐⅔↑╢ ┼─ │⁸ ≤≤╙⌐ ╕∫√≤ ∫≡╙╟™⁹ⱨꜝfi

☻─ꜞꜙⱵ◄כꜟ │⁸ ↄ ─ ─┼fiכꜞ◒☻┘ ╩ ⌡√ ₈◦Ⱡⱴ

♩◓ꜝⱨ₉─ ╩⅝∫⅛↑⌐⁸ ⌐ ╩ ⇔⁸ ─ ╩ ⇔≡™

√⁹1897 1899 ⌐⅛↑≡⁸ ⌐ ↕╣√ ◖fi☻♃fiה☺꜠ꜟ≤●Ⱪꜞ◄ꜟהfl

≢Ⱡⱴ♩◓ꜝⱨ◦⁸│ꜟכ▼ ─ ─ ╩ ⇔≡™√⁹ ⅜ ⇔√ ⌐│⁸

⁸ ⁸ ⁸ ╡⌂≥ ⁸ ─ ─ ─ ⁸ ─ ⌂≥

≤™∫√ ─ ⅜ ╕╣≡™╢⁹↓℮⇔≡ ╠╣√ 33 │∆═≡∕╣∙╣ 30

1 ─ ↕⇔⅛⌂™╙──⁸ ─ ≤ ═╢≤⁸∕─ │⅛⌂╡ ™⁹ 

http://ema1.seesaa.net/article/11868659.html
http://ema1.seesaa.net/article/11869559.html
http://ema1.seesaa.net/article/11869559.html


 

 

 

5 

 

⅜ ↕╣√ ≤⇔≡│⁸1878 ─Ɽꜞ ─ ⁸1887 ─Ⱨ◄הꜟכ꜡

♥▫─ ₐ⅔ ↕╪ₑ─ ⁸∕⇔≡ⱨꜝfi☻ ┼─ ─ ≤™∫√ Ⱪכ

ⱶ⁸∆⌂╦∟☺ꜗⱳ♬☻ⱶ⅜ →╠╣╢⁹∕℮⇔√ ─ ─╙≤≢ ↕╣√ꜞꜙⱵ

ꜟכ◄ │⁸ ─Ɽ♇꜡כꜜ↑╦╡≥⁸ ₁⌐ ╘≡ ↕╣√ ↄ ─ ≢№∫

√2⁹ 

19 ⌐⁸ ⅜ ⌐ ⅜∫√⁹ ⌐⅔™≡╙⁸ꜞꜙⱵ◄כꜟ─♪◐ꜙⱷfi♃

⁸₈│כꜞ ─ ₉≤™℮ ↕╣≈≈№╢ ─ ╩ ⇔√⁹⇔⅛⇔⁸ ⁸◌

ⱷꜝ⌐ ↄ ╘╠╣√─│⁸ ⁸ ⁸ ⁸ ≤™∫√ ⌂ ≢№∫√⁹

↕╠⌐ ⇔√ ─ ⁸ ↄ ⌂≥─ ⌐│ ⅜ ↕╣≡™╢↓≤⅜∆≢⌐

╠⅛⌐↕╣≡™╢3⁹₈ ─ ₉⌐ ↕╣⁸ꜞ▪ꜞ☼ⱶ─ ≤ ╦╣╢ꜞꜙⱵ◄כꜟ

⅜⁸ ╩ ∆╢ ≢ ┼ ⇔√ │⁸ ─ ╩ ∆╢╟╡⁸

╗⇔╤ Ɽ♇꜡כꜜ⁸╢№─ ⅜ √™ ─ ╩ ∫≡™√─≢№╢⁹ 

 

2Ɫꜞ►♇♪⌐⅔↑╢▪☺▪  

▪ⱷꜞ◌─ ┼─ │⁸ⱨꜝfi☻⅜ ╡ ⇔√ ─ ╩ ∆╢₈ ₉╙

⅝ ™≢™╢⁹ ℮╕≢╙⌂ↄ⁸▬ⱷכ☺ ─ ≢№╢Ɫꜞ►♇♪│ ╙ ⌂

≢№╢⁹ ⁸ ⁸ ⌂≥─ ╡ │ ⌐╦√∫≡⁸ ≤⇔≡⁸ ∞

⌂ ☺ꜗfiꜟ≢ ⌐ ↕╣≡™╢⁹ ─ ⌂ ≤⇔≡⁸◄♪꞉ה♪כ

☼►▫♇◒─ ₐꜝ☻♩ה◘ⱶꜝ▬ₑ The Last Samurai 2003 ⌐│⁸ ⌂

⅜ fi⅜№╡⁸כ◦╢∆ ☻♃♇ⱨ⌐╟╡↓─ ╡⅜ ↕╣√⅜⁸▪ⱷꜞ◌ │⁸

∫≡™╢─│ ⅛∫≡™╢⅜⁸≥℮⇔≡╙ ╩ ╡√™≤ ⇔⁸ כ◦─

fi⅜ ↕╣√≤™℮◄Ⱨ♁⁹╢№╙♪כ 

▪☺▪ ⅜╟ↄ▪☺▪ ─☻♥꜠○♃▬ⱪ≤ ┘≈↑╠╣╢↓≤│⁸

─ₐ▬◄꜡הכⱨ▼▬☻ Ɫꜞ►♇♪ ⌐ ╢▪☺▪ ─ ₑ≢ ∂╠╣≡™╢⁹

─ ⌐╟╣┌⁸ ─ ⌂▪☺▪ ⁸ ⌂ ⁸1930

                                                   
2 ₈ ≤ ˈ ─ ₉   

ₐ ≤ │ ╩≥℮ ™√⅛ₑ►▼♇☺ 2007  65 94Ɑכ☺   
3 ⇔ↄ│    ₐ  ◦Ⱡⱴ♩◓ꜝⱨ≤< ─ ₑ    

 1995  ╩  

https://www.google.com/search?client=firefox-a&hs=fqu&rls=org.mozilla:en-US:official&q=%E3%82%A8%E3%83%89%E3%83%AF%E3%83%BC%E3%83%89%E3%83%BB%E3%82%BA%E3%82%A6%E3%82%A3%E3%83%83%E3%82%AF&stick=H4sIAAAAAAAAAGOovnz8BQMDgwEHnxCnfq6-gWGGeVKSEphpkm5cYKollp1spZ-WmZMLJqxSMotSk0vyi04wHL6SslJAOPoS-4P5jnyr9ja5LAcAEFyom00AAAA&sa=X&ei=wBzMUsKyM5GRkgX6loDwDQ&ved=0CKUBEJsTKAIwEA&biw=1525&bih=704&dpr=0.9
https://www.google.com/search?client=firefox-a&hs=fqu&rls=org.mozilla:en-US:official&q=%E3%82%A8%E3%83%89%E3%83%AF%E3%83%BC%E3%83%89%E3%83%BB%E3%82%BA%E3%82%A6%E3%82%A3%E3%83%83%E3%82%AF&stick=H4sIAAAAAAAAAGOovnz8BQMDgwEHnxCnfq6-gWGGeVKSEphpkm5cYKollp1spZ-WmZMLJqxSMotSk0vyi04wHL6SslJAOPoS-4P5jnyr9ja5LAcAEFyom00AAAA&sa=X&ei=wBzMUsKyM5GRkgX6loDwDQ&ved=0CKUBEJsTKAIwEA&biw=1525&bih=704&dpr=0.9
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⅛╠ ⇔√ ⁸ ⁸ ⌂≥╩ ∆╢₈ⱪ꜡♄◒◦ꜛfiכ◖ה

♪₉⌐╟∫≡ ∂√₈ ₉↕╣√ ⁸ ⌐⅔↑╢ ─ ⁸ ╡

─ ⌂ ⁸90 ⌐ ₁≤ ∆╢ ⱦ☺Ⱡ☻ⱴfi⁸∕⇔≡⁸◘▬꜠fi♩

⅛╠ ╕≢ ⌂ ≢ ▪☺▪─╠╣↓⁸ꜟכ●הꜗ◦▬◕╢™≡╣╠ ▬ⱷכ☺│™

∏╣╙ ⌐ ∆╢ ≤ ↕╣≡™╢⁹ 

₈ ╡ ∫≡ ╣┌⁸ ─ ⅛╠▪☺▪ ─ │ ⅛╠ √ ⌂◄▬ꜞ

▪fi≤⇔≡ ⅛╣≡⅝√⁹ ╠│ ⌐Ⱶ☻♥ꜞ▪☻≢ ≢⁸◄◐♂♥▫♇◒≢

⌂◄꜡☻╩ ∟⁸№╢™│ ↕╣√ ⌂ ⌐⁸≤™℮ ₁─Ɽ♃כfi⌐ ≡│

╘╠╣≡╝ↄ₉4≤ ═╢ │⁸ ⌐Ɫꜞ►♇♪ ⌐ ⇔√ כ♃☻

─ ╩ ╡ →≡™╢⁹ 

◘▬꜠fi♩ ⁸ │a ♃▬ⱨכfiₑThe Typhoon  1914 ⁸a♅כ♩ₑThe Cheat 

1915 ⌐╟∫≡⁸Ɫꜞ►♇♪≢ ⌂ ╩ ⇔⁸ Ɽꜝⱴ►fi♩כ◐☻ꜝה ─♪

ꜟ ⌐⌂∫√⁹a ♃▬ⱨכfiₑ⌐⅔↑╢ⱨꜝfi☻ ╩ ⇔⁸ ⇔√ ♩

◖ꜝ⸗⁸∕⇔≡ₐ♅כ♩ₑ⌐⅔↑╢ ─ ◄♦▫☻ ⱨ□♬הכ꞉כ♪ ─ ⌐

⅝◗♥╩ ≡╢♩ꜞ▬≤⁸ ⅜ ∂√ ─ │≤╙⌐ ⇔ↄ ≢№╡⁸

≢№╢⁹ 

⇔⅛⇔⁸↓─╟℮⌂ ↓∕⁸№╢ ─☿♇◒☻▪Ⱨכꜟ╩ ╖⁸ ↄ─ ─

╩ ⅎ√╙─≢№╢⁹a ─  ₑ⌐╟╢≤⁸a ─ₑ♩כ♅ ─

│ ♪ꜟ∞∫√⅜⁸ ─ │ ♪ꜟ⌐╙ ⇔√╒≥ ⱥ♇♩⇔√≤™℮5⁹

─ ⁸ ─ ╡⅜ ⌂▪☺▪ ⅜⇔┌╠ↄ☻◒ꜞכfi⌐ ⇔ ↑√⁹↓─

⅜כ♃◒ꜝꜗ◐⌂℮╟ ─Ɫꜞ►♇♪≢↓╣╒≥ ╩ ╘√ ⌐│⁸

⅜ ⌐ ↕╣⁸ ↄ─ ≢ ⅜ ↕╣≡™√ ─▪ⱷꜞ◌ ─ ≤

≢│⌂™6⁹ ─ │⁸▪ⱷꜞ◌ ─♃Ⱪכ≢№╢ ┼─

┘ ≤├∫√╡ ⇔≡™√─≢№╢⁹↕╠⌐⁸ ⅜ ═≡™╢╟℮⌐⁸ ≢

꜡◦▪╩ ↕∑√ ⌐ ⇔≡⁸▪ⱷꜞ◌ ⌐ ╪≢™√▪☺▪┼─ ⅜ ⇔

                                                   
4

 ₐ▬◄꜡הכⱨ▼▬☻ Ɫꜞ►♇♪ ⌐ ╢▪☺▪ ─ ₑ    

1993   31-32Ɑ⁹☺כ 
5

 ₐ ─  ₑ   1986   72Ɑ⁹☺כ  
6
Daisuke Miyao, ñSessue Hayakawa: The Mirror, the Racialized Body, and Photogénie.ò in Flickers of 

Desire: Movie Stars of the 1910s, ed. Jennifer M. Bean (New York: Rutgers University Press, 2011), 91.  

http://en.wikipedia.org/wiki/The_Cheat_(1915_film)
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Jennifer%20M.%20Bean&search-alias=books-us
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√↓≤╙ ≈─ ∞≤ ⅎ╠╣╢7⁹↓↓≢⁸ ∂ 1915 ─ GהW ◓ꜞⱨ▫☻─

ₐ ─ ₑ The Birth of a Nation  1915 ╩ ™ ↕╣√™⁹a ₑ╙ₐ♩כ♅

─ ₑ╙⁸ ─▪ⱷꜞ◌⌐≤∫≡─ ╩ ∆╢ ≢№╢⅜⁸a ─ ₑ⅜

╩ ─▪ⱷꜞ◌⌐≤∫≡─ ≤⇔≡ ⇔≡™╢─≢№╣┌⁸a ─ₑ♩כ♅ ─

♩ꜞ▬│▪ⱷꜞ◌ ⌐№╢ ⌂ ≤ ⅎ╟℮⁹ 

ⱪ▬♃○꜠♥☻─כ♃◒ꜝꜗ◐ ≥☻ₐ꜡ⱴfi│▫♥♇◔כⱴה♫☺⁸⌐ ˈⱢꜞ

►♇♪ ⌐⅔↑╢ ⁸ ┘ ₑ⌐⅔™≡⁸ ╩ ╘⁸Ɫꜞ►♇♪─

⌐⅔↑╢▪☺▪ ⅜⁸⇔┌⇔┌ ⁸ ≤™∫√ ⁸⅛≈ ∂╠╣√

≤ ┘≈↑╠╣≡™╢↓≤⌐ ⇔⁸∕╣⅜ ─꜡ⱴfi☻─ ≢╟ↄ ↕╣≡™

╢≤ ═≡™╢⁹╟ↄ ╣╢≤™℮─│╙∟╤╪ ≈─ ≢№╢⅜⁸╙℮ ≈─ │⁸

↓─╟℮⌂ ╡⅜▪ⱷꜞ◌ ─ ⌐ ╦╢≤™℮ ⌐№╢≤ │ ∆╢⁹ 

ⱴ⁸≥╢╟⌐▫♥♇◔כ ♃Ⱪכ♥℮™≥כⱴ┼─ │ ⅜ ∆╢ ⌐╙

℮∆≢⌐ ╕∫≡⅔╡⁸▪ⱷꜞ◌─ ─ ╩ ╡ ⇔≡™╢⁹∕─ ≢⁸▪☺▪

⅜⇔┌⇔┌ ≤ ┘≈↑╠╣≡™╢⁹₈ │⁸ ┼─ ⁸ ⁸∕⇔

≡⁸ ⅜ ─ ⇔⅜√™⁸ ⌂⁸ ⌐ ⁸ ↕╣╢≤™℮ ⌐

┘≈↑╠╣√(the yellow peril combines racist terror of alien cultures, sexual anxiety, and the belief 

that the West will be overpowered and enveloped by the irresistible, dark, occult forces of the East.)₉

8≤ ∆╢ │⁸▪☺▪ ≤▪ⱷꜞ◌ ─꜡ⱴfi☻─Ɽ♃כfi╩ ╡ →√⁹√≤ⅎ

┌⁸ ≢ ⌂ ─ ⅜ ⌂▪☺▪ ⌐ ╦╣╢꜠▬ⱪ─♫ꜝ♥▫Ⱪ⁸

⅜◄♅♂♅♇◒⌂▪☺▪⌐ ↕╣≡◐ꜞ☻♩ ╩ ≡╢ ⅜№╢

≤™℮ ─ ⁸ ─ⱥכ꜡כ ⱥ꜡▬fi ⅜▪☺▪ ─ ╩ ≢ ⇔√

⅛╠ ™ ∆ ─♫ꜝ♥▫Ⱪ⁸▪☺▪ ─ ⅜▪ⱷꜞ◌ ─√╘⌐⁸ ╠─ ╩

≡⁸ ⌐ ╢≤™℮ ─ ⁸ ─ ™⌐╟╡ ⅜ ⅛╣╢↓≤╩ ⌂ↄ↕╣╢

⌂ꜝⱩ☻♩⁹╢№⅜≤⌂כꜞכ 

ⱴ₈│▫♥♇◔כ∆═≡─↓℮⇔√ │⁸▪▬♦fi♥▫♥▫ ┘ ⅛╠─▪▬

♦fi♥▫♥▫─ ╩ ⅛∆ ┼─ ─ ≤⅛⅛╦╢⁹ ⅔╟┘♃Ⱪ

                                                   
7   17Ɑ⁹☺כ 
8
Gina Marchetti, Romance and the "Yellow Peril": Race, Sex, and Discursive Strategies in Hollywood 

Fiction (California: University of California Press, 1993), 2. 
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│כ ⌐⁸ ⁸ ⁸ ⁸ ⁸∕⇔≡ ⌐│ ⌂▪▬♦fi♥▫♥▫╩

∆╢╙─⌂─≢⁸ ≤─ │▪ⱷꜞ◌ ⌐⅔↑╢ ─Ⱬ◕⸗♬

╩כ ⅛∆ ≤⌂╢ All these narrative pattern involve questions of identity and the 

maintenance of that identity against threats from the outside.éBecause sexual relations and taboo 

fundamentally define individual, family, clan, ethnic, and ultimately national identities, sexual 

liaisons with people of color pose a threat to the maintenance of white male hegemony within 

American society.₉9≤ ∆╢⁹ 

√⇔⅛⌐⁸↓╣╠─ ─Ɽ♃כfi│⁸ ⌂╢ ⁸ ⌐╙⅛⅛╦╠∏⁸

≤⇔≡ ₁⌂ ≢ ╡ ↕╣≡™╢⁹∕╣╠│⁸ ─ ╩ ╡╣┌⁸₈ ⌐≈

™≡─ ₉10≢№╡⁸▪ⱷꜞ◌ ─ ╩ ⇔≡™╢╙─≢№╢≤™ⅎ╢⁹ 

▪☺▪ ─☻♥꜠○♃▬ⱪ⌐∑╟⁸₈ ≤▪☺▪ ₉─ ─꜡ⱴfi☻─♫ꜝ♥▫Ⱪ⌐

∑╟⁸ ≤ⱴכ◔♇♥▫│≤╙⌐Ɫꜞ►♇♪⌐⅔↑╢▪☺▪ ─ ⌐│₈ ₉

≤™℮ ⅜ ↨⇔≡™╢≤ ⇔≡™╢⁹ 

₈ ₉─ │ 13 ─♅fi◑☻הⱢfi─ꜜכ꜡♇Ɽ┼─ ⅛╠ ∂√ ┼─

⌐№╢≤↕╣╢⅜⁸╙∫≤ ⌂ ⌐│⁸ 4-5 ─ⱨfi ─ ⌐╕≢↕⅛

─╓╠╣╢↓≤╙№╢⁹∕⇔≡⁸ ⌐ ╢≤⁸₈ ₉│ ⌂ ⌐ ↕╣≡™∫√⁹

⌐⅔™≡⁸₈ ₉│⁸▪☺▪╩◐ꜞ☻♩ ─ ┼─ √

╢ ≤⇔≡ ↕∑⁸19 ⌐ Ɽ♇꜡כꜜ⁸≥╢ ┼ ╩№√ⅎ╢ ─

⌂ ─ ┼≤ ∂⁸20 ─ ⁸₈ ₉│╟╡ ╕╡⁸

≤ ⅜ ─ ─ ⌐ ↕╣ ↕╣╢≤™℮⁸ ─ ⌐

⇔√ ─ ⅜ⱴ☻ⱷ♦▫▪⌐╟╡ ↕╣≡™∫√⁹╕√⁸20 ⌐⅔↑╢

⁸ⱬ♩♫ⱶ ⁸ ─ ⁸ ─ ⌂ ⌂≥─ ⌐ ™⁸▪☺▪⅛╠

─ │ ╦╠∏ ™≡™╢11⁹ⱴ♬fi◓₈⅜ꜙ◦♇♫ה ─כ◑꜡○♦▬

│ ⌐ ∆╢ ─ ─ ≢│⌂™⁹∕╣│ ┘ ─ ┼

                                                   
9
Gina Marchetti, Romance and the "Yellow Peril": Race, Sex, and Discursive Strategies in Hollywood 

Fiction (California: University of California Press, 1993), 8. 
10 ₐ ─  Ɫꜞ►♇♪ ≢ ═╢  e  2002  17Ɑ⁹☺כ 
11 ⇔ↄ│ ─ ╩  

◗ꜟfl▫♠□⁸כⱢ▬fi♠   ₐ ≤│ ⅛ₑ  1999   

 ₐ ₑ  1976 ⁹ 
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─ ≢№╢ Building a racial ideology is thus not a function of the state of knowledge about 

racial differences. It is the response to a situation of social conflict and crisis.₉12≤ ═⁸꜡Ᵽכ

₈⅜כꜞהGה♩ ─ ≤│⁸ ─ ⌂⁸№╢™│⁸ ↕╣≡™⌂™ ≢│⌂

ↄ≡⁸ ─▬ⱷ⁸☺כ ─ⱦ☺ꜛfi⁸ ─↕╕↨╕⌂ ─℮ⅎ⌐ ⅛╣≡™╢

─ ≢№╢₉13≤ ═≡™╢╟℮⌐⁸ ≤™℮ │ ⌐

⌂╙─≢│⌂™⁹∕╣│⁸ ⌐ ↕╣⁸▪ⱷꜞ◌─ ≤ ⁸ ─

─ ⁸ ⇔≡™╢⅜ ╘√ↄ⌂™ ╩↕╠↑ ⇔≡™╢ ⅜ ╖

 ⁹╢№≢כ◑꜡○♦▬∆

 

3▪☺▪  Ί○ꜞ◄fi♃ꜞ☼ⱶכ◑꜡○♦▬─

כ◑꜡○♦▬─ ⌐≈™≡ ╣╢ ╩fi♃ꜞ☼ⱶ₉◄ꜞ○₈─♪כ▬◘⁸│⌐

↑╢↓≤⅜≢⅝⌂™⁹ 

◄♪꞉ה♪כW⁸│♪כ▬◘הa ○ꜞ◄fi♃ꜞ☼ⱶₑ⌐⅔™≡⁸○ꜞ◄fi♃ꜞ☼ⱶ

≤│ ⅜ ≤ ╪≢⅝√ ─ ה ┼─ ╣╩ ∆╢₈
ꜟכ◒☻▫♦

≢№╢₉

≤ ⇔⁸∕╣╩₈ ╩⁸ ⁸ ⁸ ⁸ ⁸ ⁸

♥◒☻♩⌐ ∆╢↓≤≢№╡₉⁸₈○ꜞ◄fi♩╩ ⇔⁸ ⇔ ∆╢√╘─

─
☻♃▬ꜟ

⌂─≢№╢₉14≤ ⇔≡™╢⁹ 

│♪כ▬◘ ⌂♥◒☻♩ ⌐ ≠⅝⁸ ⌐⅔↑╢○ꜞ◄fi♩─ ⌐≈™≡ ∆

╢ ▫fl꜠ה♪כ꜡◒⁸⌐ ₈─☻כ꜡♩☻ ─ ₉≤™℮ ╩ ╡⁸○ꜞ◄fi♩

│№ↄ╕≢╙ ⌐╟∫≡ ╡ ↕╣√╙─≢№╢↓≤╩ ∆╢⁹ ─ │

⌂ ╛ ≤™∫√ ─ ╩ ∆╢≤⅝⁸∕╣╠╩ ⌂⁸ ≢⅝╢ ⌐

⇔≡⁸ ─ ⌐ ∆╢ ⅜№╢⁹⇔⅛⇔⁸↓─ │№ↄ╕≢╙ ≢№

╡⁸ ≤│ ⅎ⌂™⁹ 

₈ ─כ◌כ◄ ⌐ ╗ ╣─ ₁│⁸ ─ ╛∕─ ≤⁸∕─ ↓℮ ─

                                                   
12Manning Nash, ñRace and the ideology of raceò, Current Anthropology, vol.3, (1962): 287, accessed 

July 8, 2012, http://www.jstor.org/discover/10.2307/2739580?uid=2&uid=4&sid=21103170997747. 
13꜡Ᵽה♩כGכꜞה   ₐ○ꜞ◄fi♃ꜟ☼ ─⌂⅛─▪☺▪ ▪ⱷꜞ◌  e    

  2007  15Ɑ⁹☺כ 
♪כ꞉♪◄הWה♪כ▬◘14   ₐ○ꜞ◄fi♃ꜞ☼ⱶ ₑ ꜝ▬Ⱪꜝꜞכ  

1993   21Ɑ⁸40☺כⱭ⁹☺כ 

http://ja.wikipedia.org/w/index.php?title=%E4%BB%8A%E6%B2%A2%E7%B4%80%E5%AD%90&action=edit&redlink=1
http://ja.wikipedia.org/wiki/å¹³å�¡ç¤¾ã�©ã�¤ã��ã�©ã�ªã�¼
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≤─№™∞⌐ ╩ ↑⁸ ↓℮ ─ ╩₈ ─ ₉≤ ┬⁹ ™ ⅎ╣┌⁸

⌂∂╖ ™₈ √∟─₉ ≤⁸∕─ √∟─ ─ ⌐└╤⅜╢⌂∂╖─⌂™₈

╠₉─ ≤╩↓↓╤─⌂⅛≢ ↑ ∆╢⁸≤™℮↓─ │⁸ │

╩ ℮ ≈─╛╡ ⌂─≢№╡⁸∕╣│ ↄ ⌂╢╙─≢№∫≡╙ ⌐⅛╕╦⌂

⅜♪כ▬◘≥₉15╢№≢↑╦™ ═╢⁹ 

∕─╟℮⌂ ─ │∆═≡─ ⁸∆═≡─ ⅜ ⌐ ∆╢≤⅝⌐

⅜♪כ▬◘⁸⅜╢∂ ╢○ꜞ◄fi♃ꜞ☼ⱶ│ꜜכ꜡♇Ɽ ─ ≢№╡⁸∕─

⌐│ │ ⅜ ─ ⌐ ⇔≡™╢⅜ ╘√ↄ⌂™ ╩ ┼ ⇔⁸ ─

⌂ ╩ ∆╢≤™℮Ⱬ◕⸗♬♇◒⌂ ≡⅜ ↕╣≡™╢≤ ╠╣╢⁹ │

─○ꜞ◄fi♩─ ╩ ⇔⁸ ╖⅛╠─ ≢ ╩₈ ╠╣╢ ⁸ ⁸ ∫√╙

─⁸ ⁸ ₉≤⇔≡ ∆╢⅜⁸∕╣│⁸ ─₈ ╢ ⁸ ⁸ ⁸ ⁸

₉⌂ ╩ ∆╢√╘≢№╢⁹↓─╟℮⌐⇔≡⁸○ꜞ◄fi♃ꜞ☼ⱶ│╙≤╙

≤─ ≤⇔≡─ ⁸ ⌐ ∆╢ ⅛╠⁸ ┼כ◑꜡○♦▬─

≤◦ⱨ♩⇔√─≢№╢⁹ 

 

4 ⌂ ≢│⌂™  

₈ │√┘√┘◌⸗ⱨꜝ⁸╣↕ꜙ☺כ ⌐ ⅎ⌂™⅛√∟⌐⌂∫≡™╢↑╣≥╙⁸™

∫√╪ ≡⇔≥כꜞ◗♥◌─ ╠╣╢≤⁸ ─™√╢≤↓╤≢⁸ │

⌐ ↄ ™≡™ↄ₉16≤™℮꜡Ᵽה♩כGכꜞה─ ⌐ ⅎ┌⁸Ɫꜞ►♇♪⌐⅔

↑╢▪☺▪ ⌐│⌂−☻♥꜠○♃▬ⱪ⅜ ⇔≡™╢─⅛≤™℮ ⌐≤∫≡⁸

⅜♪כ▬◘ ∂≡™╢○ꜞ◄fi♃ꜞ☼ⱶ─ │ ─└≤≈⌐⌂╢∞╤℮⁹ ∆╢⌐⁸

Ɫꜞ►♇♪⅜ ₁⌂ ☺ꜗfiꜟ╩ ⇔≡⁸▪☺▪⌐ ∆╢☻♥꜠○♃▬ⱪ╛ ╩ ╡

№→⁸▪☺▪╩₈ ⁸ ⁸ ⁸ ⁸ ₉≤⇔≡ ∆╢─│⁸₈ ⌐

≤∫≡─₈ ₉─▪ⱷꜞ◌≤│⌂⌐⅛₉╩ ∆╢√╘⌂─≢№╢⁹ 

│ₐ○ꜞ◄fi♃ꜞ☼ⱶₑ─♪כ▬◘ ⌐ ⌂ ≢─ ╩ ┘↕∑╢↓≤⌐⌂∫

√ ≢⁸ ─ ⌐⅔↑╢⁸☻♥꜠○♃▬ⱪ ┘ ─ ⌂ │ ╙ ↑√⁹

                                                   
15◄♪꞉ה♪כW130ˈ129  ♪כ▬◘הⱭ⁹☺כ 
16꜡Ᵽה♩כG8   כꜞהⱭ⁹☺כ 
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ⱴ▬◔ꜟכꜗ♅ꜞה♪♁fi│₈ ─ ─♬ꜙ▪fi☻ ┘ ↕─ │ ⁸∕⇔≡

╩ ∆╢ ⅜№╢₉ the lack of subtlety and nuance in his analysis has tended to 

encourage one-dimensional and polarized debate
17≤ ═⁸╕√ⱱⱵהKהⱣכⱣ│◘▬כ♪─

╩ ∆╢↓≤⌐╟∫≡⁸₈∕─ ⁸ ⅜ ⌐ ┘ ≤⇔≡ ⌐

∆╢─│⌂−⅛╩ ⅎ╢↓≤⅜≢⅝⌂ↄ⌂╢₉18≤ ∆╢⁹ │►ꜛ♅ה▬꜠⁸⌐

ₐ ⅛╠ ┼ / / / ₑ≢⁸◘▬כ♪─ⱷ♇☿כ☺─ ╡╩ ↄ

the debunking messages≤≤╙⌐⁸₈↓℮⇔√ ⅜○ꜞ◄fi♃ꜞ☼ⱶ─Ɽꜝⱷכ♃╩™

⅛⌐ ∆╢⅛⌐ ⇔≡│ ⌂ ⅎ⅜ ↕╣≡™⌂™ without being followed by any 

practicable notion of how such representation could go beyond the parameters of Orientalism₉19≤

∆╢⁹ 

─┼♪כ▬◘⁸≢↓↓ ⅛╠ ╣⁸ ≈─ ⌂ ╩ ≡╖╟℮⁹ 

ⱨꜝfi◒ה◐ꜗⱪꜝ─ ₐ ─ ₑ The Bitter Tea of General Yen 1933 │⁸

≤ ─ ─ꜝⱩ☻♩כꜞכ╩ ↄ ≢№╢⁹ ─ │⁸

≢№╡⌂⅜╠ ⌂ ⅜ ╣⁸ ⌐ ≤ ╩ ∂↕∑╢≤↓╤≢ ≤

╘≡ ⇔≡™╢⁹ ⌂↓≤⌐⁸↓─ ─ ⌐≈™≡─ │⁸ ≢│

∞≤⇔≡⁸ ≢│ ∞≤⇔≡⁸≤╙⌐ ↕╣⁸↕╠⌐⁸ ≢│⁸

⅜ ≤ ⌐ ∟⁸ ─ ╩fiכ◦╢∆☻◐⌐ ⇔≡™╢√╘⁸ ─▪ⱷꜞ

◌ ≢│⁸ ∞≤⇔≡ ⌐╟╢ ◐ꜗfiⱭכfi⅜ ↕╣√20⁹ 

↓↓≢ ⇔√™─│⁸ ─ ⌐ ⇔≡⁸ ⌂╢ ⁸ ⌐╟╡⁸ ↄ ⌂╢

╖ ⅜⌂↕╣ ╢≤™℮↓≤≢№╢⁹ ₐ ─ ₑ⌐≈™≡⁸ ∆╢ ⌂╠┘⌐

↕╣╢ ∞↑≢│⌂ↄ⁸∕╣∙╣─ ─ ⌐⅔™≡╙ ╖⅛√⅜ ⌂∫√⁹☻◒

╢↑⅔⌐fiכꜞ ≈─▪☺▪ ☻♥꜠○♃▬ⱪ─ ⌐│⁸ ⌐▪ⱷꜞ◌ ▪☺▪─○ꜞ

◄fi♃ꜞ☼ⱶ─▬♦○꜡◑כ∞↑≢│⌂ↄ⁸ ה ⁸↕╠⌐▪ⱷꜞ◌ ─ ⁸☺

                                                   
17

Michael Richardson, Otherness in the Hollywood Cinema (New York: Continuum, 2010), 8. 
18ⱱⱵהKהⱣכⱣ    ₐ ─  ⱳ☻♩◖꜡♬▪ꜞ☼ⱶ─  e

 127Ɑ⁹☺כ 
19

Rey Chow, Ethics after Idealism: Theory-Culture-Ethnicity-Reading (Theories of Contemporary 

Culture) (Indiana: Indiana University Press, 1998), 2. 
20

Joseph McBride, Frank Capra: The Catastrophe of Success (London: Faber, 1996), 281, quoted in 

Michael Richardson, Otherness in the Hollywood Cinema (New York: Continuum, 2010), 60. 
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▼fi♄כ⌂≥ ╙כ◑꜡○♦▬⌂₁ ⇔≡™╢⁹ 

↕╠⌐⁸ ─Ɫꜞ►♇♪⌐⅔™≡⁸⌂⅛⌂⅛ ≢⅝⌂™ כ◒₈│╣↓⁹╢№⅜

ꜟ☺ꜗfiⱤfi₉─ ⁸▪fi⁸כꜞה☺ꜛfiכ►ה⌂≥─▪☺▪ │Ɫꜞ►♇♪≢

⇔≡™╢↓≤≢№╢⁹ ─ⱴ▬ⱡꜞ♥▫⅜™≈⅛─℮∟⌐Ɫꜞ►♇♪─ ⌐ ╡⁸

╩ ⌐ ∆╢Ɫꜞ►♇♪│⁸◘▬כ♪⅜ ⇔≡™╢○ꜞ◄fi♃ꜞ☼ⱶ≢

∕─╕╕ ≢⅝⌂ↄ⌂╢ ╙ ╕╣√⁹ 

▪☺▪⌐ ∆╢☻♥꜠○♃▬ⱪ⅜ ⇔≡™╢ ⌐ ꜞ♃fi◄ꜞ○─♪כ▬◘⁸≡⇔

☼ⱶ⅜ ∆╢ כ◑꜡○♦▬─ │⁸ ⌐⅔™≡ ≤⇔≡ ≢№╢⅜⁸

Ɫꜞ►♇♪⌐⅔↑╢▪☺▪─ ⌐≈™≡ ↄ ∆╢ ⌐│⁸ ⌐ ╡ →√

⅜ ∆╢₈ ↕─ ₉⁸₈ ┼─ ⌂ ₉⁸₈ ╡─▬ⱷכ☺╩ ⅝⁸

∕╣╩ ∆∞↑₉≤™℮ ⌐ ∆╢═⅝≢№╢⁹ ∫≡⁸ ≢│⁸ ≤⇔≡

│⁸ᵑ ╩ ╢↓≤⁸ᵒ ≈─ ⅜ ⇔™⅛ ∫≡™╢⅛╩ ∆╢↓≤╩

↑⁸▬ⱷכ☺─ ⌐ ∆╢ ─כ◑꜡○♦▬⌂ ⌐ ∆╢↓≤⁸≤™℮ ≈─

⅜ ⅎ╠╣╢⁹ 

 

5 ↕╣≡™╢ ⁸  

─ ↄ│ ≤ ≤╩ ╗▪☺▪ ╩ ─╙─≤⇔≡ ⅎ⁸Ɫꜞ►♇♪

⌐⅔↑╢▪☺▪ ≤™℮ ─⌂⅛⌐ ─ ╩ ↕∑≡™╢21⁹ ⅛⌐⁸Ɫꜞ►

♇♪ ⌐⅔↑╢ ─ │⇔┌⇔┌ ≤ ↕╣⁸№╢™│⁸ ─ ≢№╢╟

╡│⁸╗⇔╤▪☺▪─▪▬♦fi♥▫♥▫≤⇔≡ ↕╣√╡∆╢ ╙╟ↄ№╡⁸ ⌐⁸

╕≢─Ɫꜞ►♇♪ ⌐⅔™≡│ ≢№╢⁹↓↓≢⁸ ≢ ╙╟ↄ ↕

╣≡™╢▪☺▪ ₈ ₁ ₉╩ ™ ↕╣√™⁹↓─ ─ │ 1887 ⁸Ⱨ◄הꜟכ

꜡♥▫↓≤⁸ⱨꜝfi☻ ☺ꜙꜞ▪fiהfl▫○כ⅜ ™√ ₐ⅔ ↕╪ₑ⌐ ≠ↄ⁹

                                                   
21 ⇔√ fi♁♪כꜗ♅ꜞהꜟ◔▬⁸ⱴ▫♥♇◔כⱴה♫☺⁸ ⌐⁸ ─╙─╩

⁹ 

Homay King, Lost in Translation Orientalism, Cinema, and the Enigmatic Signifier (Carolina: Duke 

University Press, 2010)  

Harry M.Benshoff and Sean Griffin, America on Film Representing Race ,Class ,Gender, and Sexuality at 

the Movie (Oxford: Blackwell Publishing, 2009). 

Jane Chi Hyun Park, Yellow Future Oriental Style in Hollywood Cinema (Minnesota: University of 

Minnesota Press, 2010). 

꜡Ᵽה♩כG⁹ כꜞה 

http://en.wikipedia.org/wiki/Durham,_North_Carolina
http://en.wikipedia.org/wiki/Broad_Street,_Oxford
http://en.wikipedia.org/wiki/Minnesota
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↓─ ⅜ ╩ ⌐∆╢─│ ⌂╢ ≢│⌂™≤ ⁸│▫♥♇◔כⱴה♫☺╢∆

⅜ 19 ─ ─ 10 ⌐ ╩ ⌐ ↕∑√↓≤≤ ≢│⌂™≤ ⅎ≡

™╢⁹∕╣╝ⅎ⁸a ⅔ ↕╪ₑ⌐ ↕╣╛∆ↄ ⌂ ⅜ ∆╢─│⁸₈ ─

─ ⌐⅔™≡⁸ │╟╡ ↕╣⁸ ↕╣⁸ ↕╣⁸ ↕╣╢↓≤⅜

≤↕╣≡™√ Japan perhaps ñneededò to be trivialized, marginalized, mocked, and emasculated 

within the Western imaginationé₉22√╘≢№╢⁹↓─ ⅜ ↕╣√ │⁸ ╩

⌐∆╢ ⅜№∫√─│ ⅛≢№╢⁹⇔⅛⇔⁸ ™─│⁸∕─ ₈ ₁ ₉⌐

⅜כꜞכ♩☻╢∆ ∞↑≢⌂ↄ⁸ ⌐╙ ↕╣≡™╢↓≤≢№╢23⁹ 

╙℮ ≈─ ╩ ≡╖╢⁹ Ɫꜞ►♇♪≢ ⅛╣√▪☺▪⌐ ∆╢╙℮└≤≈─

⌂ ₐ ╡ ↄ ₑ Broken Blossoms 1916 │ ⇔√ ─ₐ♅כ♩ₑ 1915 ≤

╟ↄ ↕╣╢ ≢№╢⅜⁸a ─ₑ♩כ♅ ⌂♩ꜞ▬≤ₐ ╡ ↄ ₑ─♅ꜗ▬♫ה

♃►fi─ ─ ⅜ ™♅ꜗfiהⱨ□fi≤™℮⁸↓─ ≈─ ⌐ ∆╢ │

╠⅛⌐ ⌂╢⁹⌐╙⅛⅛╦╠∏⁸ ╠│ │ ≢ ↄ ↕╣≡™╢ ─ ˈ

▪☺▪─ ─ ─ ≢⁸ ╩ ⇔╟℮≤─ ╩ ™√ⱨהכⱴfi♅ꜙ►ˈ≤™

℮ ⅛╠ ⇔√ ≈─ ⌐ ⅞⌂™↓≤⅜╟ↄ ∂╠╣≡™╢⁹ 

fl▫◒♩ꜞ▪ ⌐⅔↑╢ ה ⅛╠⌂╢ ⌐ ⇔≡⁸ⱨהכⱴfi♅ꜙ►

│ ≤ ╩ ⌡ ⅎ√₈ ─ ₉24╩╙≈▪☺▪ ≤⇔≡ ↕╣≡™╢⁹

⌂☻ⱳכ♠ ╩ ⌐≈↑√ ⌂♩ꜞ▬≤⁸ ⌂ ─ ╩ ≈♅ꜗfiהⱨ□fi│⁸

ⱨהכⱴfi♅ꜙ►─ ⁸ ⌂ ⁸∕⇔≡ ≢ ⌂ ╩∕╣∙╣⌐ ∆╢

⁸ │ №╢™│ ╩ ∆╢≤™℮╟╡╙⁸╗⇔╤≤╙⌐ ⁸ ⌂ ∞

⅜ ™ ▪☺▪╩ ∆╢⁹∕⇔≡⁸ ⌐ ╩ ∫≡™╢⅜⁸ ⌐

↕╣╢↓≤⁸№╢™│ ⌂╣≡⇔╕℮↓≤⌐╟∫≡⁸▪☺▪ ⅜ ⌐ ∆╢↓

≤│⁸ │ ≢№╢↓≤╩ ↕╣≡™╢⁹ 

 19 ─▪ⱷꜞ◌⌐⅔™≡⁸ ⅜ ⌐ ∆╢─⌐ ™⁸ │

⅛╠ ┼≤ ⇔√⁹↓─╟℮⌂ ─ ≢⁸ │ ⅞ ⁸ │ ≤™

                                                   
22

Gina Marchetti, Romance and the "Yellow Peril": Race, Sex, and Discursive Strategies in Hollywood 

Fiction (California: University of California Press, 1993), 80   

23 ⅎ┌⁸a ─ ₑ 1922 ⁸a ₑ♩כ◕ה♫▬ꜗ♅ 1957 ⌂≥⁹ 

24꜡Ᵽה♩כG109-111  כꜞהⱭ⁹☺כ 
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℮ √⌂☺▼fi♄כ ⅜ ↕╣√⁹ │ ≢ ℮↓≤≢₈ ─ ₉≤⇔≡ ╠

╣⁸ │ ⌐│ ≢⁸ ⌐ ≢⁸ ⌐ ╢↓≤⅜₈ ─ ╠⇔↕₉≤⇔≡

↕╣╢⁹↓─╟℮⌂ ─ ⅛╠ ╢ ⌂₈ ─ ₉│ ─▪ⱷꜞ

◌ ─ ≤⌂∫≡™╢25⁹↓─╟℮⌂ ─ ≢⁸a ♩כ♅ №e╢™│a

╡ ↄ ₑ⌐ ⌂☿◒◦ꜙ▪ꜞ♥▫╩ ∫≡™╢▪☺▪ ⅜ ∆╢ │

⌐ ≢⅝╢∞╤℮⁹ ∆╢⌐⁸ ⌂ ♩ꜞ▬╙⁸ ⅜ ™ ─♅ꜗfiהⱨ□

fi╙⁸ ⌂ ╙ ─ ⌐╟╡ ↕╣≡™╢ ⌂▪ⱷꜞ◌ ╩

∆╢ ⌂ ≤⇔≡ ↕╣≡™╢⁹↓─ ⁸ │ ─ ≤

™℮╟╡⁸╗⇔╤▪☺▪ ─ ≤⇔≡ ↕╣⁸ ↕╣╢ │ ⌐│⌂⅛∫√─

≢№╢⁹ 

 

6Ɫꜞ►♇♪⌐⅔↑╢▪☺▪  

⇔⅛⇔⁸↓─╟℮⌐ ↕╣≡™╢ ה │ 30 ⌐ ∫≡⁸ ⅜▪ⱷꜞ◌─

⌐⅔↑╢ ꜝ▬Ᵽꜟ⌐ ⇔⁸ ≢│ ⅜ ╕╢─⌐ ™⁸▪ⱷꜞ◌

⌐≤∫≡⁸ ┘ │╙│╛ ∂ ─ ≢ ℮↓≤⅜≢⅝⌂ↄ⌂╡⁸ ↕╣╢

╟℮⌐⌂∫≡⅝√⁹ 

√≤ⅎ┌⁸ ─Ɫꜞ►♇♪ ≢ ↕╣≡™╢ │⁸╙│╛◘▬꜠fi♩

─ ⅜ ∂√╟℮⌂⁸∕─ ⌐╟∫≡▪ⱷꜞ◌─ ╩ ∆╢

≢│⌂ↄ⌂∫√⁹ │⁸ ╩╙∫√₈ ≢ ⌂₉ ≤⇔≡ ⅛┘ ⅜∫

≡⅝√⁹ ⁸ │ ⌐ ⇔⁸ ⌂♅ꜗfiהⱨ□fi╛ ⌂ ⅛

╠ ─ ⁸₈╦⅜ ₉⌐ ⇔≡⁸ ≤│ ─▬ⱷכ☺≤⇔≡ ↕╣√⁹ 

╕√⁸ ─Ɫꜞ►♇♪ ⅔™≡│⁸ │ ≤⇔≡ ⅝ ⅜╣≡™╢⅜

≢│ ↄ ↕╣√ │⁸▪ⱷꜞ◌ ─ ┘ ≤™℮

─ ─ ╦╡⌐⁸ ⌐ ∆╢⁹∕─ ⁸ │ √⌐₈ ₁ ₉

≤⌂╡⁸ │ ┘ ⌐ ∫√⁹ ─Ɫꜞ►♇♪⅜╖∑╢ ─▬ⱷכ☺─

                                                   
25

   ₐ▪ⱷꜞ◌─ ≢ⱴכ♥  ╗ ─ ≤ ₑ ▪

ꜟⱴ 2003  38ˈ62Ɑ192ˈ171 ☺כⱭ⁹☺כ 

  ₐ ▪ⱷꜞ◌ ₑ ⱵⱠꜟfl□   2002  274Ɑ

 ⁹☺כ
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│⁸ ─ ⅜ √▪ⱷꜞ◌─Ɽכ♫♩כ≤⇔≡─ ≤⁸ ⌐⅔↑╢ ─

≤ ─ ≤™∫√ ≤ ≢№╢≤│™ⅎ⌂™∞╤℮⁹ 

⅛⌐⁸Ɫꜞ►♇♪ ⌐⅔™≡ │⇔┌⇔┌ ≤ ↕╣≡│™╢⅜⁸▪ⱷꜞ◌

≤─ ה ╩ ⇔⁸ ─ ⌐ ∆╣┌⁸▪☺▪─ ≢№╢ ≤

│⁸∕╣∙╣⌐▪ⱷꜞ◌─ ⌂╢ ⁸ ⁸ ⅜ ↕╣≡™╢↓≤⅜╦⅛╢─≢№

╢⁹⇔√⅜∫≡⁸ ≢│⁸ ╩▪☺▪ ⅛╠ ⌐ ╡⁸Ɫꜞ►♇♪⌐⅔↑

╢ ⌐≈™≡ ∆╢⁹ 

 

7  

 ⱨꜝfi☻╩ ≤∆╢Ɫꜞ►♇♪ ≤™ⅎ┌⁸fl▫fi☿fi♩הⱵⱠꜞ─ₐ ─▪ⱷ

ꜞ◌ ₑ An American in Paris  1951 ⁸a ─ ╒≥⅝ₑ GIGI 1958⁸♦fl▫♇♪כꜞה

fi─ₐ ₑ Summertime 1955 ⌂≥⁸꜡ⱴfi♅♇◒⌂ꜝⱩ☻♩כꜞכ╩∆← ™ ⅛═

╢↓≤⅜≢⅝╢⁹ ⁸ ⇔√≤⅔╡⁸ ─ │⇔┌⇔┌ ⌂ⱷ꜡♪ꜝⱴ─

≢ ↕╣≡™╢⅜⁸꜡ⱴfi☻ ⌐╙℮ ≈⁸ ╩ ≤⇔≡ ⌐ ∏ ∆

╡│╛│ⱴכ♥╢ ≢№╢⁹ 

fl□Ⱡ♇◘הRה◦ꜙ꞉ꜟ♠│⁸19 ─ ⱷ♦▫▪ ⌐⅔↑╢ⱶכꜝfiהꜟ

─ꜙ☺כ ⌐╟╡⁸Ɫꜞ►♇♪⌐⅔↑╢ⱨꜝfi☻╠⇔↕⌐ ⇔≡ ╙ ⇔≡™╢

│₈ⱬꜟה◄ⱳ♇◒₉─▬ⱷכ☺≢№╢≤ ═╢26⁹₈ ⌐ ↄⱬꜟה◄ⱳ♇◒ the Belle 

Epoque that never ended₉27≤™℮⁸ ⅜ ™√ ⌐№╢ ≈─♃▬♩ꜟ╩ ∆╣┌⁸

Ɫꜞ►♇♪⌐⅔↑╢ ⌐ ∆╢ │╕↕⇔ↄ₈ ⌐ ↄ the Hero narrative 

that never ended₉≤ ⅎ╢╒≥≢№╢⁹ 

꜡ꜝfiהⱣꜟ♩│₈ │↕╕↨╕⌂ ─ ↕╩ ╡ ⇔≡⁸⅛╦╡⌐

≤™℮╙─⅜ ≈ ↕╩ ⅎ╢─∞⁹ │≥╪⌂ ╩╙ ∆╢⁹ ⌂ ⌐

ⅎ╢╙── ┼─⁸≥╪⌂ ╙ ∆╢─∞⁹ │ ⌂⅝ ╩ ∆╢⁹

↕─⌂™ │⁸ ─℮∟⌐ →╠╣⁸ ⌂ ╢↕╩ ⅝ →╢⅛╠∞⁹ │└

                                                   
26

Vanessa R. Schwartz, It's So French! Hollywood, Paris, and the Making of Cosmopolitan Film Culture 

(Chicago: University of Chicago, 2007), 13. 
27

Vanessa R. Schwartz, It's So French! Hollywood, Paris, and the Making of Cosmopolitan Film Culture 

(Chicago: University of Chicago, 2007), 18. 

https://www.google.com/search?client=firefox-a&rls=org.mozilla:en-US:official&biw=1525&bih=704&q=%E3%83%B4%E3%82%A3%E3%83%B3%E3%82%BB%E3%83%B3%E3%83%88%E3%83%BB%E3%83%9F%E3%83%8D%E3%83%AA&stick=H4sIAAAAAAAAAGOovnz8BQMDgwEHnxCnfq6-gWlKbm6yEphpZJqVlKUllp1spZ-WmZMLJqxSMotSk0vyi_Kj-Vd5VX5MtJrILJopvP3AVAbBOQB_BO8rTQAAAA&sa=X&ei=Kh7MUqf6C8yplQXj1IHwDQ&ved=0CKQBEJsTKAIwEA
https://www.google.com/search?client=firefox-a&rls=org.mozilla:en-US:official&q=%E3%83%87%E3%83%B4%E3%82%A3%E3%83%83%E3%83%89%E3%83%BB%E3%83%AA%E3%83%BC%E3%83%B3&stick=H4sIAAAAAAAAAGOovnz8BQMDgz4HnxCnfq6-gWGSobG5EgeImZVenqYllp1spZ-WmZMLJqxSMotSk0vyi0JnqO1Y9dvmwiOh-3yWW4PyXsfEqwAAP9RouUwAAAA&sa=X&ei=Sh7MUqHFC4fBkgWYxIDYBw&ved=0CLMBEJsTKAIwFg&biw=1525&bih=704&dpr=0.9
https://www.google.com/search?client=firefox-a&rls=org.mozilla:en-US:official&q=%E3%83%87%E3%83%B4%E3%82%A3%E3%83%83%E3%83%89%E3%83%BB%E3%83%AA%E3%83%BC%E3%83%B3&stick=H4sIAAAAAAAAAGOovnz8BQMDgz4HnxCnfq6-gWGSobG5EgeImZVenqYllp1spZ-WmZMLJqxSMotSk0vyi0JnqO1Y9dvmwiOh-3yWW4PyXsfEqwAAP9RouUwAAAA&sa=X&ei=Sh7MUqHFC4fBkgWYxIDYBw&ved=0CLMBEJsTKAIwFg&biw=1525&bih=704&dpr=0.9
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≤╡≢⌐ ∆╢╟℮⌐ ⅎ╢₉28≤ ╩ a│כ◐☻ⱷ꜠♅fiהꜟכ◙▪꜠◄⁹╢∆

─ ₑ≢⁸ │ ─ ╩ ∆╢╙─≢№╢⁹ │ ╛

╩ ⇔≡⅔╡⁸ ⌐№╢ ⁸ ≤ ™⁸ ⅛╠ ↕╣╢ ⌂≥─₈ ₉

╩ ≡⁸ √⌂ ─ ╩ ∆╢≤™∫√ ⅜ ⌐│ ╕╣≡™╢

≤ ═╢29⁹ ╩ ⌐ ┘ ↕╣╢ ≢│⁸ ⱥ₈⅜כ꜡כ ₉╩ ⇔⁸

₁⌂ ⌐╟╡ ⌂ ⌐╛∫≡⅝≡⁸ ⌐│ ⇔™ ─ ╩ ≡⁸ ⌐│

⇔⁸ №╢™│▪ⱷꜞ◌№╢™│ ╩ ╢√╘⌐⁸ ⌐№╢₈ ₉≤

∟⇔⁸ ⌐│ ∏ ╩ ⅎ╢≤™℮ⱪ꜡♇♩⅜ ╩ ⅎ≡ ⌐ ⇔≡™

╢⁹ ⌐⅔↑╢ ⌂ │ ≢│⁸ ⌐∕─╕╕₈ ₉≤₈ ₉⁸₈ ₉

≤₈ ₉⁸₈ ₉≤₈ ₉≤™∫√ ⌐ ↕╣≡ ↕╣╢⁹↓─ ≢ ≢

↕╣√ │▪ⱷꜞ◌⌐ ∆╢ ≈─ ≢№╢⁹ 

ₐⱱ꞉▬♩ₑ≢⁸⅜כ▪▬♄ה♪כꜗ♅ꜞ ─ⱷ♦▫▪⌐⅔™≡ whiteness ⅜

↕╣╢↓≤│⌂™≤™℮ │⁸ │ ≥כ◑꜡○♦▬─ ⅜∫≡™╢≤

⇔≡™╢╟℮⌐⁸ ≢ ⌂ ⅜ №╢™│ ╩ ⇔≡™╢30⁹

│ ≤ ┘∆╢≤⅝∞↑⁸ ≤⇔≡ ↕╣╢⁹∞⅜⁸₈ ≤ │

─ⱨ□fi♃☺כ─ ⅎ≢№╡⁸ ─ ─ ≤⇔≡ ⇔≡⅝√ both the 

Orient and woman have been functioning as the support for the white manôs fantasy, as the 

representation of the white manôs jouissance.₉31≤꜠▬ה♅ꜛ►⅜ ∆╢ ╡⁸ ─▪☺

▪ ⌐ ∆╢ ─ ↄ│⁸⅔⅔╗⌡ ─ ─╒℮⌐ ╩ ≡≡™╢√╘⁸▪

ⱷꜞ◌│ ⌐ ─╙─≤⌂╡⁸ ─℮∟⌐ ⌂╙─≤⇔≡ ⅎ ⅛╣╢⁹ 

⇔⅛⇔⁸ │ ⅜ ∆╢─≤ ⌐⁸▪ⱷꜞ◌ ╙ ⌂╙─≢│⌂ↄ⁸

⇔ ↑≡™╢⁹ ∫≡⁸ ≢│⁸ ⁸ ⁸ ─ⱣⱩꜟ ⁸◓꜡

                                                   
28꜡ꜝfiהⱣꜟ♩   ₐ ─ ₑ ╖∆∏  1957  362Ɑ⁹☺כ 
כ◐☻ⱷ꜠♅fiהꜟכ◙▪꜠◄29    ₐ ─  e   2007

 261 266Ɑכ☺ 
30

Richard Dyer, White: Essays on Race and Culture (New York: Routledge, 1997), 2-4. 

√≤ⅎ┌⁸ ─ ─꜡ⱴfi☻│√∞ⱷ꜡♪ꜝⱴ≤ ┌╣╢⅜⁸ ─ ─꜡ⱴfi☻│

≤ ┬⁹ 
31

Rey Chow, Ethics after Idealism: Theory-Culture-Ethnicity-Reading (Theories of Contemporary 

Culture) (Indiana: Indiana University Press, 1998), 95  
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ꜟⱣכ ≤ ╩ ∫√ ≢⁸ ╟ↄ ╠╣≡™√ ─Ɫꜞ►♇♪ ╩

⌐ ╡ →⁸∕─ ⌐⁸ ╩ ╛ ∞↑⌐≢│⌂ↄ ⌐╙ ≡⁸

⅜ ─ ₈ ₉≤ ∟∆╢ №╢™│ ─₈ ₉─ ╩ ╢ ↓≤╩

⇔≡⁸™⅛⌐ ⅜ ↕╣⁸ ↕╣╢─⅛⌐≈™≡ ∆╢⁹≤│™ⅎ⁸

≢│⁸ ─ ⌐─╖↓∞╦╡ ⅞∏⁸∕╣∙╣─ ⌐ ∆╢▪ⱷꜞ◌

≤ ─ ⅜⁸ ─▪ⱷꜞ◌─ ₁⌂ ─ ⌐⅔™≡⁸≥─╟℮⌂ ╩ √⇔

≡™√⅛╩ ∆╢⁹ 

⌂⅔⁸ ≢ ⌐ ∆╢ │⁸™∏╣╙ ⌐ ↄ ╩ √╙─╟╡│⁸╗

⇔╤ ⌐⅔™≡⁸ ⅜ ™ ≢№╢⁹ ╩ ╢↓≤│⇔┌⇔┌ ╩

╢↓≤⌐ ⅎ╠╣╢⁹ ╩ ╢ │ ⌐ ∑√™ ╩ ╢⁹ │ √™ ╩

╢⁹ ─ ≈─ ∞≤⇔√╠⁸∕─ ⅜ ≢ ↕╣╢ │⁸ ╩ ╢

⁸ ⁸◌ⱷꜝⱴfié ⁸ ╩ ╢ ⁸∕⇔≡∕─ ╩ ┬

⁸ │ ≈─ ─ ╩ ≡™╢ ≤ ⅎ╢≢│⌂™⅛⁹≤╡╦↑№╢ ⌐

╩ ∆ │⁸∕─ ⌐™╢ ₁─ ─ ≢№╡⁸∕⇔≡ ™⌂ↄ∕─

─ ⌂ ⅜ ∫≡™╢≤ ⅎ╟℮⁹ 

≢│⁸ ─ⱴ▬ꜟ☻♩fiה☻▬ꜟ ₐⱤכⱪꜟהⱢכ♩ₑ The Purple Heart  

1944 ╩ ╡ →⁸ ─Ɫꜞ►♇♪ ⌐⅔↑╢ ⌐≈™≡ ∏╢⁹ ≤™℮

⅜⁸ ה ה ─ ⌐ ╩╙√╠⇔√⁹▪ⱷꜞ◌│⁸ⱨ□◦☼ⱶ─ ≤ ∆

╢√╘⌐⁸ ╠╩₈ ⁸ ⁸ ₉─ ≤⇔≡ ™№→╢⁹⅛≈≡⁸ ≤

╩ ∂▪☺▪≤ ⌂⇔√▪ⱷꜞ◌│⁸ ╩₈ ₉─ √∑↕♩כ꜠◌☻◄≥┼ ⁸

╩₈╦⅜ ₉≤ ⌂∆─≢№╢⁹OWI Office of War Information ─↓≢fiכꜞ◒☻│

≤ ⇔™ ╩ ╢╟℮⌐≤Ɫꜞ►♇♪⌐ ⇔√⁹ 

─ ⌐⅔™≡↕ⅎ⁸ⱪ꜡Ɽ●fi♄ ╟╡ ╩ ╪∂╢Ɫꜞ►♇♪⅜™⅛

⌐ OWI ─ ─ ≢⁸₈ ₉⌂ ה ה ▬ⱷכ☺╩ ╡ →√⅛╩⁸1944 ─ₐⱤכ

ⱪꜟהⱢכ♩ₑ╩ ⇔≡ ∆╢⁹ ─ ─ ≤ ⇔⌂⅜╠⁸ⱪ꜡Ɽ●fi♄

╩ ⌐ ∆╢≈╙╡≢ ↕╣√↓─ ⌐fiכꜞ◒☻⁸│≢ ╕╣≡™╢₈ ₉

⌂ ה ה ─ ≤≤╙⌐⁸ ╣≡™╢ ⌐≈™≡ ∆╢⁹ 

≢│⁸ ◘Ⱶꜙ◄ꜟהⱨꜝכ─ₐ ה ─ ₑ House of Bamboo 1955
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╩ ╡ →╢⁹ ─▪ⱷꜞ◌≤ ≤─ │⁸ ⌐ ╢≤⁸

╢∆⌐כ♫♩כⱤה▪♬ꜙ☺╩ √⌂ ⌐ ⇔√⁹↓─ │ ─Ɫꜞ►♇♪

⌐₈ ₉─ꜝⱩ☻♩כꜞכ─ ≢ ↕╣≡™╢⁹a ה ─ ₑ

╙↓─╟℮⌂ ≢№╢⁹a ה ─ ₑ≢ ↕╣≡™╢ ⌂ ⁸

ⱴ♇♅ꜛ⌂▪ⱷꜞ◌ ⁸∕⇔≡ ↕╣√ ≤™∫√ │⁸ ⌐

─ ╩ ↄ ─Ɫꜞ►♇♪ ⌐╙ ⌂ ╩ ⅎ√ ⌂ ≢№╢⁹ 

╟╡╙ ™↓≤│⁸↓─ ≢│⁸ ─ ╩ ∆╢№╕╡⌐ ╩

⇔≡⇔╕℮ ↑─ⱨ▫ꜟⱶהⱡ꞉⁸≥ꜟכ ╩ ∆╢ ⱷ꜡♪ꜝⱴ≤™℮

⌂ ≈─ ☺ꜗfiꜟ⅜ ⇔≡™╢↓≤≢№╢⁹☺ꜗfiꜟ─ ≢⁸ ∆╢

ⱴꜞ◖│⁸ ≢№╡⌂⅜╠╙⁸ ─ ⌐ ≤™℮ ⌂

⌐╟∫≡ ↕╣≡™╢⁹ ─ ⌐⁸ ⅜ ◄♦▫≤ ╩ ™≢ ∫≡

╝ↄ≤↓╤≢ │ ∆╢⁹ ∆╢⌐⁸ ⱷ꜡♪ꜝⱴ─ ≥⅔╡ ─ ⅜

⌐ ╩ ╘╢⁹↓─ ─ ⌐│≥─╟℮⌂ ⅜כ◑꜡○♦▬─ ╪≢™╢⅛⌐≈

™≡ ≡╝⅝√™⁹ 

│ fiₑ▬꜠ה◒♇ꜝₐⱩ─♩♇◖☻הכꜞ♪ꜞ Black Rain 1989 ╩ ╡ →

╢⁹ⱳ☻♩הⱨ◊כ♦▫☼ⱶ─⇔√≢ ╩ √⇔√ 80 ─ ⌐ ⇔≡⁸▪ⱷꜞ

◌│ ─ ≤™℮ ─ ⌐ ∟√⁹ⱨ▫ꜟⱶהⱡ꞉כꜟ─ ╩ ≈↓

─ ⌐≈™≡│⁸ ≢≤╡№→√ₐ ה ─ ₑ≤─ ╩ ╠⅛⌐∆╢⁹

↓─ ≢│⁸ │ ─ ⅛╠ ∆╢⁹₈ ╠⇔™₉ ⌐ ∆╢

≤≤╙⌐⁸ ⌂─│⁸ ⁸∕─ ⅜ ⌐ ↕╣⁸≈⌡⌐

⌂ ≤⇔≡ ⌐ ⅝ ↑╠╣≡⅝√ │⁸80 ⌐⅔™≡ ↕╣╢

┼≤ ∆╢⁹ ╩ ≢№╢ ─♥◒ⱡה○ꜞ◄fi♃ꜟ │⁸ ≤⇔≡─

⁸ ≤⇔≡─ ⁸ ⌐╟∫≡▪ⱷꜞ◌─ ╩ ⅛∆ ⁸ ⌐▪ⱷꜞ

◌ ─ ≤⇔≡⁸▪ⱷꜞ◌ ─ ⌂╠┘⌐⁸ ─▪ⱷꜞ◌ ╩╙↕╠↑∞∆⁹ 

⁸₈ ₉≤⇔≡ ≠↑╠╣╢ ⌐⁸ ≤⇔≡─₈ ₉─

╙ ╦∫√⁹ ⁸ ⁸ ╩ ⇔≡™╢ ─ ≤ ⌐⁸₈ ₉

─ │ ⁸ ⁸ ⌐ ↕╣╢⁹ 

⇔√ ≤ ∆╢ ⌂ ─ │⁸ ─▪ⱷꜞ◌

https://www.google.co.jp/search?q=%E3%83%AA%E3%83%89%E3%83%AA%E3%83%BC%E3%83%BB%E3%82%B9%E3%82%B3%E3%83%83%E3%83%88&stick=H4sIAAAAAAAAAGOovnz8BQMDgz4HnxCnfq6-gWVWYZmhEgeIaZackaYllp1spZ-WmZMLJqxSMotSk0vyizwbzy6oOvat_Exwjnleg3ecXv5HPwD-O_w1TAAAAA&sa=X&ei=5reYUuaXOMmPkgW12IHgAw&ved=0CLsBEJsTKAIwGA&biw=1366&bih=662
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⌐⅔↑╢ ⌂ ה ╩ ⇔≡™╢ ⁸™⅛⌐ ╠╙ ⌂ ≤⇔≡

√⌂ ╩ ⇔≡™╢─⅛⌐≈™≡ ╖ ∫≡™ↄ⁹ 

80 ⁸Ɫꜞ►♇♪⌐⅔™≡ ⅜ ⌐⌂∫√ⱥ♇♩ ⅜ ⌐ ╕╣≡™√↓≤≤

│ ⌐⁸90 │Ɫꜞ►♇♪⌐⅔↑╢ ⅜ ≤⌂╢⁹™∫╔℮⁸90 ⌐⅔

™≡ ∆═⅝│⁸ ─ ⌂ ≤ ⌐⅔↑╢ ▪♬ⱷכ◦ꜛfi⁸≈╕

╡▪♬ⱷ─ ≢№╢⁹ ≢│⁸21 ─Ɫꜞ►♇♪⌐⅔↑╢ ─▬ⱷכ☺⌐

≈™≡ ∆╢ ≤⇔≡⁸90 ⅛╠ ⌐ ↕╣ ╘√ ┘⌐ ⌐▪

ⱷꜞ◌≢╙ ╩ ∆ ▪♬ⱷ⌐≈™≡ ╣╢⁹ 

⁸Ɫꜞ►♇♪⌐╟╡ ╠╣√▪☺▪▬ⱷכ☺⇔⅛ ≢ ⌂ↄ ≢⅝⌂⅛∫√

⅜⁸90 │⁸▪☺▪ ╠⅜ ╡ ⇔√₈ ₉≢ ≢ ™ ╩ ∆╢─⌐ ∫

√⁹↓╣│ ⅝⌂ ≤ ⅎ╟℮⁹↕╠⌐⁸↓╣╠─ ⌐ ↕╣╢ ╛

─ │⁸2000 ─Ɫꜞ►♇♪─ ─ ⁸√≤ⅎ┌⁸►◊◦ꜗ►☻◐כ

─a ⱴ♩ꜞ♇◒☻ₑ the Matrix  1999 ╛⁸a ☻Ⱨה꜠♪כ ₑכ◘כ Speed Racer 2008 ⁸

♁ⱨ▫▪ה◖♇ⱳꜝ─a fiₑꜛ◦כ꜠☻fiꜝ♩הfi▬ה♩☻꜡ Lost in Translation  2003 ⁸

◒◄fi♥▫fiה♃ꜝfi♥▫כⱡ─ₐ◐ꜟהⱦꜟ vol.1e Kill Bill vol.1  2003 ⁸ₐ◐ꜟה

ⱦꜟ vol.2e Kill Bill vol.2   2004 ⌐⅔™≡⁸∕─╕╕ ↕╣≡™╢╒≥ ⅝⌂ ╩

ⅎ≡™╢⁹ 

│♃ꜝfi♥▫כⱡ─ₐ◐ꜟהⱦꜟ vol.1ₑ╩ ⌐ ∆╢⁹ₐ◐ꜟהⱦꜟₑ

│⁸ ≈─ ≢ ⌂ ≢№╢⁹╕∏⁸ ⅜ ⌐ ⇔√⁹↕╠⌐⁸∕─

℮™≥♪▬ꜝⱩה◙ │⁸ ⅎ╠╣√ ⌐ ⇔ ∆╢ ⌐⅔™≡⁸ ⌂

≤ ⌂╡⁸ ╠⅛♪כ◖─ ⇔≡™╢⁹ 

│⁸ ╩ ↕∑╢ ⅜ ⇔√↓≤≢№╢⁹↓╣╕≢

≢ ╡ →√ ⌐⅔↑╢ ─ │⁸ ─ ╛ ─ ≤

≤⌂∫≡™√⁹⇔⅛⇔⁸↓─ │⁸ ─ ≢№╢▪♬ⱷ⌐ ⇔⁸

⌐▪♬ⱷ─ ╩ ╗∞↑≢⌂ↄ⁸▪ⱷꜞ◌⌐⅔™≡│ ─ ╩╖⌂⅛∫√ 70 80 ─

─ ⁸ ─◌fiⱨכ ┼─ ─ ╩ ⇔≡™╢⁹ 

↓╣╕≢│ ⅜ ╩ ⇔≡⅝√⁹™╕⁸ │ ╩ ∆╢⁹ ─

╩ ⌐ ╡∞⇔≡⅝√Ɫꜞ►♇♪⌐ ⇔≡⁸▪☺▪ ⅜ ∫√ ╩∕─╕╕ ∆

http://ja.wikipedia.org/wiki/%E3%82%A6%E3%82%A9%E3%82%B7%E3%83%A3%E3%82%A6%E3%82%B9%E3%82%AD%E3%83%BC%E5%85%84%E5%BC%9F
http://ja.wikipedia.org/wiki/%E3%82%A6%E3%82%A9%E3%82%B7%E3%83%A3%E3%82%A6%E3%82%B9%E3%82%AD%E3%83%BC%E5%85%84%E5%BC%9F
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╢ₐ◐ꜟהⱦꜟₑ│⁸☺▼fi♄כ─ ╩ ↕∑╢≤≤╙⌐⁸ ─ ─

╩ ⇔√╟℮⌐ ⅎ╢⁹ ─ │⁸↓─ ─ ╩ ⇔≡⁸ ─Ɫ

ꜞ►♇♪⅜™⅛⌐ ≤ ⇔≡™╢⅛⌐≈™≡ ╠⅛⌐∆╢↓≤≢№╢⁹ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

21 

 

 ⌐╟╢▪☺▪ ─ Ί ≤    

Ί Ɫꜞ►♇♪ ₐⱤכⱪꜟהⱢכ♩ₑ╩ ⇔≡ 

 

1│∂╘⌐ 

 1941 12 8 ⁸Ɫ꞉▬─ ⌐ ⇔≡ ⅜ ∫√ ⌐╟╡⁸▪ⱷꜞ◌│

⌐ ⌐ ∆╢↓≤≤⌂∫√⁹ ⌐ ™⁸Ɫꜞ►♇♪╙╕√↓─

⌐ ⅝ ╕╣╢↓≤≤⌂∫√⁹1942 6 ⁸꞉◦fi♩fi⌐ Office of War 

Information =OWI ⅜ ↕╣⁸ ⁸ⱳ☻♃⁸כꜝ☺○⌂≥─ⱷ♦▫▪╩ ⇔≡⁸ ⌐

╩☻כꜙ♬ ⅎ⁸ ⌂≥⅜ ╘╠╣√⁹Ɫꜞ►♇♪│∕─╕╕ ─

≤⇔≡ ⇔ ╘⁸ ⌐ ∆╢⁹1942 ⌐│⁸☻♃☺○─ 22%⁸ 4000 ─

⅜ ⌐ ⇔⁸1943 ⌐│⁸900 ─ ⁸168 ─ ⁸104 ─ ⅜ ⌐

↕╣⁸1944 ⁸↓─ │ 1500 ⁸230 ⁸143 ⌐╕≢ ⅎ√32⁹∕─ כꜝ◒⁸│⌐

הⱪꜝ⁸☺ꜛfiꜗ◐ה◒⁸ⱨꜝfi♪כ◊ⱨהfiכꜛ☺ⱨ◊fi♄⁸הכꜞⱩꜟ⁸Ⱬfiכ◕ה◒

ⱥꜙכ☻♩fi⌂≥ ─ ⁸ ╙ ╕╣≡™╢⁹ 

│Ɫꜞ►♇♪⌐ ↄ ∆╢ ⁸Ɫꜞ►♇♪╙ ╩ ≤⇔≡™√⁹

⅜ ╕╢ ─ 1939 ⁸Ɫꜞ►♇♪│ ⌐ ⌂ ╩ ∟⁸ 8500 ⁸

╒╓ ─ ─▪ⱷꜞ◌ ⅜ ╩ ⌐ ∫≡™√⁹₈ ₉≤ ┌╣╢ 30 ─

Ɫꜞ►♇♪ │⁸▪ⱷꜞ◌ ─ ∞↑⌐ ╕∫≡™⌂⅛∫√⁹1930 ⌐⁸ ≢

↕╣≡™╢ ─ 75% 80%⅜Ɫꜞ►♇♪⌐╟╢ ≢№╡⁸ ─ 2.75

♪ꜟ ⁸2 ♪ꜟ╩ ╘╢╒≥ ≢ ⌐№∫√33⁹ 

⇔⅛⇔⁸ ─ ⌐╟∫≡⁸Ɫꜞ►♇♪─ ⌐│ ⅝⌂ ⅜╙√╠

↕╣√⁹√≤ⅎ┌⁸♦▫☼♬⁸│○☺♃☻הכ ─ 40% ↄ╩ ╘╢ ╩ ∫√

╒≥≢№╢34⁹↓─╟℮⌂ ⅛╠⁸ ╩ ∆╢╟℮ ⇔√Ɫꜞ►♇♪⌐≤∫

≡│⁸ ─ ≤ ─ ⅛╠ ⅎ╣┌⁸ │ ─ ≤⌂∫√⁹ 

                                                   
32

Thomas Schatz, Boom and Bust: The American Cinema in the 1940s (History of the American Cinema 

6) (California: University of California Press, 1999), 142.  
33

Tino Balio, Grand Design: Hollywood as A Modern Business Enterprise, 1930-1939 (History of the 

American Cinema5) (California: University of California Press, 1999), 2, 32. 
34☿Ᵽ☻♅ꜗfiה꜡ⱨ□     ₐ▪♬ⱷ≤ⱪ꜡Ɽ●fi♄ₑ     

 2011  265Ɑ⁹☺כ 

http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=%E5%8E%9F%E3%80%80%E6%AD%A3%E4%BA%BA&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_3?_encoding=UTF8&field-author=%E5%8F%A4%E6%B0%B8%E3%80%80%E7%9C%9F%E4%B8%80&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_4?_encoding=UTF8&field-author=%E4%B8%AD%E5%B3%B6%E3%80%80%E4%B8%87%E7%B4%80%E5%AD%90&search-alias=books-jp&sort=relevancerank
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⁸ ─ │ ₁ ⇔⁸1944 ⌐│Ⱨכ◒⌐ ╡⁸ ↕╣√ 19

─ 11 │⁸ ⅜ ⌂ↄ≤╙ 300 ♪ꜟ⌐ ∫√≤™℮35⁹↓℮⇔

√ ≢⁸ ◌ꜞⱤ⅛╠▪ⱷ♇꜡כꜜ╩ ⌐ ↕∑√ ─ ≢№╢ ╩ ↄ─

│↔ↄ ─↓≤≤ ╦╣╢⁹ ≢▪ⱷꜞ◌⌐ ⌂ ╩ ⅎ√ │⁸╙│

╛◘▬꜠fi♩ ⌐ ⌐╟╡ ∂╠╣√╟℮⌐⁸ ⌂ ⌐ ╣⁸▪ⱷꜞ◌─

╩ ∆╢ ≢│⌂ↄ⌂╡⁸▪ⱷꜞ◌⌐≤∫≡⁸ ╙ ⅛≈ ⌂

≤⇔≡ ⅛┘ ⅜∫≡⅝√⁹ 

≢│⁸ ₐⱤכⱪꜟהⱢכ♩ₑ The Purple Heart  1944 ╩ ╡ →⁸ Ɫꜞ►

♇♪ ⌐⅔↑╢ ⌐≈™≡ ∏╢⁹ ⌐╟╢≤⁸1942-1944 ⁸▪ⱷꜞ◌ ─

⁸Ɫꜞ►♇♪≢ ╠╣√ 1313 ─℮∟⁸374 ─ ⅜ ⌐ ⌐ ⇔≡™

╢⁹∕─ ≢⁸₈ ─ ╩ ™√ ₉│ ╙ ⅝™ ╩ ╘⁸∕─ │⁸1942 │

50.8%⁸1943 │ 20.3%⁸1944 │ 13.9%≢№╢36⁹ ─ │⁸ⱪ꜡Ɽ●fi♄⅜ √∆═

⅝ ≢№∫√⁹ 

─Ɫꜞ►♇♪ ⌐⅔↑╢ ─ ™│⁸ ⅜₈ ☻Ɽ▬₉⁸₈☺ꜗfi◓

ꜟ⌐ ╗ ₉─╟℮⌂╙─≢№∫√⁹Ⱶ☻♥ꜞ⁸כ ─ ╩ ⇔≡▪ⱷꜞ◌ ─

ⅎ⌂™ ╩ ⇔√↓╣╠─ ≢│⁸ │ ⌂ ≢ ╩ ╖ ╢☻Ɽ

▬⁸№╢™│☺ꜗfi◓ꜟ⅛╠ ⌐ ┘ ╡≡ↄ╢ ≤⇔≡ ⅛╣╢⁹↓╣│

♩ꜟ▼fl☼כ꜡⁸ ─☻Ⱨ₈─≢♅כ ╤⅛╠◓◘ꜞ₉ Stab-in-back ≤™℮ ╩

↕∑╢⁹ 

⅛╠ ╙⌂ↄ⁸꜡כ☼fl▼ꜟ♩ │☻◒ꜞ♇ⱪ☻הⱢ꞉כ♪

(Scripps-Howard) ─fiכ▼♅ ⱷ꜠♇♩(Lowell Mellett)⅔╟┘⁸☿fiהꜟ▼►כ꜡

☼ⱶ▬♃ה◓כⱣ☼כ♃כⱧה♩ St. Petersburg Times─Ⱡꜟ♁fiהⱳ▬fi♃ Nelson Poynter

╩ OWI─ ─ ⌐ ⇔√⁹1942 ⌐⁸OWI │Ⱬfiꜞה♪כ●▪הכ

₈♅כⱧ☻─☻꜠כ◊► ─ ₉⌐ ≠⅝⁸≥─╟℮⌐ ╩ ↄ⅛⌐≈™≡⁸

                                                   
35Thomas Schatz, Boom and Bust: The American Cinema in the 1940s (History of the American Cinema 

6) (California: University of California Press, 1999), 240. 
36
Dorothy B. Jones, ñThe Hollywood War Film: 1942-1944,ò Hollywood Quarterly, vol.I(October 1945): 

1-19, accessed June 8, 2012, 

http://www.jstor.org/discover/10.2307/1209583?uid=2134&uid=2129&uid=2&uid=70&uid=4&sid=2110

3279883313. 

http://www.jstor.org/discover/10.2307/1209583?uid=2134&uid=2129&uid=2&uid=70&uid=4&sid=21103279883313
http://www.jstor.org/discover/10.2307/1209583?uid=2134&uid=2129&uid=2&uid=70&uid=4&sid=21103279883313
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─ ≈─ ⅛╠Ɫꜞ►♇♪⌐ ╩ ⇔≡™╢37⁹ 

ᵑ⌂− ℮⅛⁹↓─ │ ─√╘─ ≢№╡⁸∆═≡─ ⁸ ⁸ ─

└≤⅜ ⇔ ∆╢═⅝≢№╢⁹ 

ᵒ ⁹ │♪▬♠ ⁸ ⁸▬♃ꜞ▪ ≢│⌂ↄ⁸ⱨ□◦☼ⱶ≢№╢⁹ 

ᵓ ⁹30 יִ │ ⇔⁸ ≤ ∫≡™╢⁹ ⌐│⁸▪ⱷꜞ◌≤ ⇔≡™

╢ ⅎ┌⁸♁ ⁸ ⌂≥ ⅜№╢─≢№╢⅜⁸ ⱨ□◦☼ⱶ≤™℮ ─ ╩

⅛∟ ℮═⅝≢№╢⁹ 

ᵔ ⁹ ≢│⁸ ─√╘⌐⁸∆═≡─ │ ╪≢ ⌐⌂∫≡™╢↓≤╩ ∆

═⅝≢№╢⁹∕╣╩ ─ ↑ ™⁸Ⱳꜝfi♥▫▪ ⁸ ⅜ ≢ ℮ ╩

ⅎ╢√╘⌐ ⌐ ╩∆╢↓≤⁸⌂≥─ ┼ →≡╙╟™⁹ 

ᵕ ⁹ⱷ꜡♪ꜝⱴ≤™℮╟╡⁸╟ↄ ↕╣≡™╢ GI─ ╩ ∆╢ ⅜ ╕

╣╢⁹∕⇔≡⁸ ─ ─▬ⱷכ☺╩ ╘╢√╘⌐⁸ ╩ ∆╢⁹ 

⇔⅛⇔⁸ ╩™⅛⌐ ↄ⅛⌐≈™≡│⁸Ɫꜞ►♇♪≤ OWI≢ ™ ™⅜ ⇔≡™√╟

℮≢№╢⁹OWI │ ╩ ╪∂╢Ɫꜞ►♇♪⅜ ╖ ∆₈ ☻Ɽ▬₉⁸₈☺ꜗfi◓ꜟ

⌐ ╗ ₉≤™∫√ ┼─ ≤ │⁸₈ ↄ ╩⅔╤⇔√▪ⱷꜞ◌ ─

₉╩ ∆┌⅛╡≢⁸ ⌐ ≈─⌐ ⌐ ∫≡™⌂™≤ ╩ ∆╢38⁹ 

↓─╟℮⌐⁸1943 ╩ ⌐⁸₈ ₉⌐ ╩ ∆╢ ⅜ ⅎ≡⅝√⁹ ≢ ⇔

≡ↄ╢ ⁸№╢™│ ╩ ∆╢ ≤™∫√₈ ₉⌂ ─▬ⱷכ☺≤

│ ⌐⁸a ⱤכⱪꜟהⱢכ♩ₑ─▬♩►הⱵ♠ⱦ │ ─ⱨ□◦☼ⱶ╩ ⌐

∆╢ ╩ ⇔√⁹1995 ⌐⁸꞉הכ♫כⱱכⱶהⱦ♦○⅛╠ ↕╣√ₐ▪ⱷꜞ◌

100 ₑ the First 100 Years :A Celebration of American Movies  1995 ≤™℮ ⱦ♦○

⅜№╢⁹Ɫꜞ►♇♪╩ ≤⇔√▪ⱷꜞ◌ ─ 100 ⌐≈™≡ ╢⌂⅛≢⁸ ─▬

ⱷ⁸≡⇔≥☺כ ⁸ ─ ⁸☺ꜛfiהGה▪fl▫ꜟ♪☿fi─ ₐⱬ☻

ₑ♪♇◐ה♩ The Karate Kid  1984 ─∕╣∙╣꞉fiה◦ꜛ♇♩─ ⌐⁸ ╩

™√ ╙ fiₑכ♃Ⱡ♇♩─ₐⱣכ●ה▬♥⁹╢∆ Bataan  1943⁸Ɫ꞉ה♪כⱱ

                                                   
37

Clayton R. Koppes, and Gregory D. Black, Hollywood Goes to War: How Politics, Profits and 

Propaganda Shaped World War II Movies (California: University of California Press, 1987), 65ˈ69 
38

Clayton R. Koppes, and Gregory D. Black, Hollywood Goes to War: How Politics, Profits and 

Propaganda Shaped World War II Movies (California: University of California Press, 1987), 269, 278. 

http://ja.wikipedia.org/wiki/%E3%83%8F%E3%83%AF%E3%83%BC%E3%83%89%E3%83%BB%E3%83%9B%E3%83%BC%E3%82%AF%E3%82%B9
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ₐ─☻◒כ ₑ Air Force  1943 ─ ⅜ ╩ ∆╢™ↄ≈⅛─◦ꜛ♇♩≤≤╙

⌐⁸a ⱤכⱪꜟהⱢכ♩ₑ─▬♩►הⱵ♠ⱦ ─☻Ⱨכ◦♅כfi⅜╝∫ↄ╡ ↕╣⁸

─◦fiⱲꜟ≤⇔≡ ⇔≡™╢⁹ 

ₐⱤכⱪꜟהⱢכ♩ₑ│ 1942 ⌐⁸ ⌐ ↓∫√▪ⱷꜞ◌─ כ▲♪─┼

ꜞ♇♩ꜟ 39⌐ ≠⅝⁸ ↕╣√ ꜟ♩♇ꜞכ▲♪⁹╢№≢ ™╢ │

─ ⌐ ⇔√⁹ ≢ ⌐ ↕╣√┌⅛╡─ ≢ 8

─ ⌐ ⅜ ⌂╦╣√ ⁸5 ⅜ ≤⌂╡⁸ ∫√ 3 │ כ▲♪⁹√╣↕

ꜞ♇♩ꜟ │⁸ ⁸ⱴ♬ꜝ⁸◦fi●ⱳ⁸ꜟכⱨ▫ꜞⱧfi≢ ₁≤ ⇔≡™

╢ ┼─ ≢№╡⁸▪ⱷꜞ◌─ ╩ ⇔√ ≤ ╠╣╢⁹↕╠⌐⁸ ─

⅜ ⌐ ↕╣√↓≤⅜ 1943 4 ⌐ ╘≡ ↕╣√√╘⁸▪ⱷꜞ◌ ⅜≥╣

╒≥ ⇔√⅛⅜ ⌐ ≢⅝╢⁹↓─ ╙ ⌐♪ꜝⱴ♅♇◒∞⅜⁸ ↕

╣√ₐⱤכⱪꜟהⱢכ♩ₑ│ ╩ ↕∑≡⁸ ⌂ ⌐ →√⁹ 

⌐ ↓∫√ ⌐ ≠⅝▬ⱷכ☺╩ ╢↓≤│⁸♪ꜝⱴ ╩ ∆╢≤≤╙⌐⁸↓

╣ ⌐ ⌐₈ ₉─▬ⱷכ☺╩ ↕∑╢ │⌂™∞╤℮⁹a ⱤכⱪꜟהⱢכ♩ₑ

│ ↕╣√ ⁸ ≤ ≤╙⌐ ╩ ╘⁸╦∏⅛ 7~8 ⌐ ╩

⇔40⁸a ≢ⱶ☼ₑ▬♃ה◒כꜜכꜙ♬ ⱬ☻♩♥fi ─ ⌐ ┌╣√41⁹ 

╩ ≤⇔≡⁸ ה ה ─ ⌐│ ⅜╙√╠↕╣√⁹⅛≈≡ ∂▪☺▪

≤ ⌂↕╣√ ה ─℮∟⁸ ⅜₈ √⇔♩כ꜠◌☻◄≥┼₉ ⁸ │₈╦⅜ ₉

⌐ ⇔√⁹ ⌐ ∫≡™╢Ɫꜞ►♇♪│╗╤╪↓─ ╩ ⇔≡™╢⁹

≢│⁸ ₐⱤכⱪꜟהⱢכ♩ₑ╩ ⇔≡⁸ ⌐⅔™≡↕ⅎ⁸ⱪ꜡Ɽ●fi♄ ╟╡

╩ ╪∂╢Ɫꜞ►♇♪⅜ OWI ─ ─ ≢⁸™⅛⌐ OWI ⅜ ⇔√₈ ⌐ ≈

─⌐ ⌐ ≈₉≤™℮₈ ₉⌂ ה ה ─▬ⱷכ☺╩ ╡ →╠╣√⅛ ⇔≡⅝

√⅛⌐≈™≡ ∆╢⁹∕⇔≡⁸ ─ ─ ≤ ⇔⁸↓─₈ ₉⌂ ≤

≤╙⌐⁸≥─╟℮⌂₈ ⌐fiכꜞ◒☻⅜↕₉ ╕╣≡™╢⅛╙ ≡™ↄ⁹ 

 

                                                   
39 ⇔√ │ ⁸ ⁸ ⁸ ⁸ ⌐ ┬⁹ 
40 ⇔ↄ│⁸DVDₐⱤכⱪꜟהⱢכ♩ₑ─ ╩ ⁹ 
41   129Ɑ⁹☺כ 

http://ja.wikipedia.org/wiki/%E3%83%8F%E3%83%AF%E3%83%BC%E3%83%89%E3%83%BB%E3%83%9B%E3%83%BC%E3%82%AF%E3%82%B9
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 ₑ♩כⱢהꜟⱪכₐⱤ─≡⇔≥כꜞכ♩☻─ 2

ₐⱤכⱪꜟהⱢכ♩ₑ─ ⌂№╠∆∂│ ─ ╡≢№╢⁹ ⌐ ╩ ╘√

─ ⅜ ─ ⁸ ╩ ↓⇔√ ⁸ ─◖fi►◊fi42⌐ ∆╢⁹8 ─

√∟│Ɽꜝ◦ꜙכ♩≢ ⇔⁸∕⇔≡ ⌐ ╕╣⁸◖fi►◊fi ─ ⌐╟╡ ↕

╣╢⁹⇔⅛⇔⁸↓─ │ │ ≤ ╩ ╪≢™╢⁹ │ √∟╩ ⇔⁸ ─

⌐ ╢⁹ ─ ⁸ ⌂≥─ ╩ ⌐ ╣√™ ♠Ⱶה►♩▬

ⱦ│⁸ √∟⅜ ⁸ ⁸ ╩ ⇔⁸ ╩ ⇔√≤ ⇔⁸ ⌐⅛

Ⱶ♠ⱦה►♩▬⁹╢↑ ⌐╟╡ ⁸ ⁸ ⌂≥╩↕╣⁸↕╠⌐ ≢╙ ⌐

⅛╣√⌐╙⅛⅛╦╠∏⁸ √∟│ ╩ ∆⁹ ─ ≢│⁸ ⅜ ↕╣⁸

⅜  ⁹╢№≢כꜞכ♩☻℮™≥╢∆

 

3 ─₈ ₉ ┘₈ ₉ 

₈ ₉≤ ∆╢ⱳהꜟכfl▫ꜞꜞ○│ₐ ≤  ─ ₑ⌐⅔™

≡⁸ ⌐♪▬♠⅜ ℮™≥◌כ►ꜙ♅☻√⇔ ─ ╩

╡ →⁸ ╩ ⌐ ⅎ╢⁹☻♅ꜙ►כ◌│ ⌐ ⅛℮ ⁸ ⌐ ⅎ╢

╟╡╙⁸╗⇔╤ ∆╢ ⌂◘▬꜠fi─ ≢ ⌐ ╩ ⅎ⁸ ⌐ ⌂

╩ ╘√ ≢№╢⁹ 

₈ ≤│₈ ₉ ⁸ ╩ ╘╢↓≤╟╡╙⁸ ─

─₈ ₉╩ ∆╢≤↓╤⌐ ⇔≡⅔╡⁸ ─ ─ ™ ⅜↓─ ─

┼─ ╩ ╤℮≤∆╢╟℮⌐⌂╢≤⁸╒╪≤℮─
⁸⁸⁸⁸

│ ∏⇔╙ ╛⌂╪╠

⅛─ ╩ ∑╢ ⅜⌂ↄ⌂╢⁹⌂−⌂╠ ⅜ ∟ ⁸ ⌐╦√

╢ ╩╙√╠∆↓≤⅜ ⌐⌂∫√ ⅛╠⁸ ∕╣│ ⌐כꜞ◗♥◌─ ⅎ╠╣

╢↓≤⌐⌂∫√⅛╠≢№╢⁹₉ │ ╕╕ 43≤ⱳהꜟכfl▫ꜞꜞ○⅜ ⇔≡™╢

╡⁸ ⁸◕♇ⱬꜟ☻│ ╘≡fl▫◒♃הכⱨ꜠Ⱶfi◓─ₐ ≤ ⌐ ╡⌠ₑ Gone with the 

Wind 1939 ╩ √≤⅝⁸▪ⱷꜞ◌─♥◒♬◌ꜝכ⌐ ╩ √╣⁸ ╘≡ ─ ↕╩

™ ╠↕╣╢⁹ⱨꜝfi◒ה◐ꜗⱪꜝ─a ☻Ⱶ☻ ┼ ↄₑMr. Smith Goes to Washington 1939⁸

                                                   
42 ─ ─ ∞≤ ╦╣╢⁹ 
43Ⱳהꜟכfl▫ꜞꜞ○     ₐ ≤  ─ ₑ   

1999  11Ɑ⁹☺כ 

http://ja.wikipedia.org/wiki/%E3%83%B4%E3%82%A3%E3%82%AF%E3%82%BF%E3%83%BC%E3%83%BB%E3%83%95%E3%83%AC%E3%83%9F%E3%83%B3%E3%82%B0
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_3?_encoding=UTF8&field-author=%E7%9F%B3%E4%BA%95%20%E7%9B%B4%E5%BF%97&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_4?_encoding=UTF8&field-author=%E5%8D%83%E8%91%89%20%E6%96%87%E5%A4%AB&search-alias=books-jp&sort=relevancerank
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☺ꜛfiה☻♃▬fiⱬ♇◒─ₐ ╡─ ₑ The Grapes of Wrath 1939 ⌂≥─Ɫꜞ►♇♪

⅜ √∟─ ╩ ⌂╦⌂™╟℮♫♅☻─ ≢ ╠╣⌂⅛∫√↓≤│⁸ ╙

╕√ ⌐ ↑∏⁸ ╩ ∆╢ ╩ ⅎ≡™╢↓≤╩ ⇔≡™╢⁹ 

ₐⱤכⱪꜟהⱢכ♩ₑ│⁸ ≢⇔┌⇔┌ ↕╣╢ №╢ ⅜fiכ◦

∆╢↓≤⌂ↄ⁸▪ⱷꜞ◌ ≤ │ ─ ≢ ⇔≡™╢⁹ ≢│⁸

↓─ ⅜⁸ ─ ╩ ╡ →╢↓≤╩ ⇔≡⁸™⅛⌐₈ ₉╩ ⇔⁸ⱪ꜡Ɽ●fi

♄ ╩ ⌐ ∆╢⅛⌐≈™≡ ╢↓≤⌐∆╢⁹ 

ᵑB ⅛╠ ⅝ ⅜╣√ ─  

ₐⱤכⱪꜟהⱢכ♩ₑ⌐ ∆╢ ⁸ ⁸ √∟─ ♠Ⱶה►♩▬⁸

ⱦ ╠│ ≥₈ ∫ ₉≢№╡⁸₈ⱷ●Ⱡ₉╩⅛↑≡™╢⁹↓─ ─☻♥꜠○♃▬ⱪ

│⅔∕╠ↄ 30 ─Ɫꜞ►♇♪─ B ₈Ⱶ☻♃כꜞ◦₉♩⸗הכ☼ 1937 1939

44⅛╠ ⇔≡™╢⁹₈Ⱶ☻♃כꜞ◦₉♩⸗הכ☼─ │ ╩ ⇔√

☼כꜞ◦fi₉ꜗ♅הכꜞכꜗ♅₈ 1926 1955
45≢№╢⁹ ╩fiꜗ♅הכꜞכꜗ♅─

∂√ ꞉כ○הכ♫כꜝfi♪│↓─◦ꜞכ☼─ ⌐ ™⁸ ─ ⅝ →⌂≥╩

⇔√√╘⁸1937 ⌐⁸20 ⱨ◊♇◒☻│♅ꜗהכꜞכ♅ꜗfi⌐ ╢⸗♩ Ⱨהכ♃כ

╩꜠כ꜡ ≈↑√⁹ 

│ ∂ ≢№╢₈Ⱶ☻♃הכꜞכꜗ♅₈≥₉♩⸗הכ♅ꜗfi₉╩

⇔⁸ ≤╙ ─Ⱶ☻♥ꜞכ╩ ⇔≡™╢⅜⁸₈ ╡ ₉⁸₈⌂╕∏ ₉╩⇔≡™╢♅ꜗ

fi⅜₈ꜗ♅הכꜞכ ₉≢⁸₈ ⌂ ₉╩ ⇔≡™╢ ⁸₈ⱷ●Ⱡ₉⁸₈ ∫ ₉⁸

₈ ₉─₈Ⱶ☻♃₈│₉♩⸗הכ │╟™↑≥╙ ≢⅝⌂™₉⁸₈ ≢ ⇔™

─ ≢№╡⌂⅜╠⁸≥↓⅛ ⌂ ─ ╣⌂™ ≢№╢₉46≤ ∆╢⁹₈Ⱶ☻♃

│☼כꜞ◦₉♩⸗הכ 39 ╕≢⇔⅛ ⇔⌂⅛∫√⅜⁸↓╣│ ─ ⅜ ╕╡≈≈№

╢ ≤ ≢│⌂™⁹ │☼כꜞ◦─↓⁸│─⌂ ↕╣√ ⌐⁸ ⌐

⅛╣≡™╢ ─☻Ɽ▬≢№╢Ⱶ☻♃הכ⸗♩╩╦↨╦↨ ⌐ ⇔√⅜⁸

                                                   
44

1965 ⌐╕√ ₐⱵ☻♃הכ⸗♩─ ₑ The Return of Mr. Moto  1965 ⅜ ↕╣√⁹ 
45

1973 ⁸1981 ⌐╕√ ⁸a ─fiꜗ♅הכꜞכꜗ♅ ₑ The Return of Charlie Chan  1973

≤ₐ♅ꜗהכꜞכ♅ꜗfiה▪fi♪ה☻כ◌ה◙ה○Ⱪה♪ꜝ◗fiכ▫◒הfiₑ Charlie Chan and 

the Curse of the Dragon Queen 1981 ⅜ ↕╣√⁹ 
46  ₐ▪ⱷꜞ◌ ⌐ ╣√₈ ₉▬ⱷכ☺─   e   2004  79

Ɑ⁹☺כ 

http://ja.wikipedia.org/wiki/%E3%82%B8%E3%83%A7%E3%83%B3%E3%83%BB%E3%82%B9%E3%82%BF%E3%82%A4%E3%83%B3%E3%83%99%E3%83%83%E3%82%AF
http://en.wikipedia.org/wiki/Charlie_Chan_and_the_Curse_of_the_Dragon_Queen
http://en.wikipedia.org/wiki/Charlie_Chan_and_the_Curse_of_the_Dragon_Queen
http://www.amazon.co.jp/増田-幸子/e/B004LUMALC/ref=ntt_athr_dp_pel_1
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⁸₈Ⱶ☻♃כꜞ◒☻⅜₉♩⸗הכfi⅛╠ ⅎ√─⌐ ⇔≡⁸ ─☻Ɽ▬ │ ⌐√ↄ

↕╪ ⅛╣╢↓≤⌐⌂∫√⁹Ⱶ☻♃₈─♩⸗הכⱷ●Ⱡ₉⁸₈ ∫ ₉─▬ⱷכ☺│

☻Ɽ▬⁸№╢™│ ⌐ ⅝ ⅜╣⁸╟╡ ↕╣√⁹ 

ᵒ ╠─▬ⱷכ☺─  

ₐⱤכⱪꜟהⱢכ♩ₑ≢│⁸B ≢⇔┌⇔┌ ╠╣╢ ╩ ∆╢ ╙ ↕╣

╢⅜⁸OWI│↓─ ⌐⅔↑╢ ⱨ□◦☼ⱶ─ ⌐ ╩ ⇔√47⁹↓↓≢│⁸↓─

─ ─ ⌐≈™≡⁸B ╩ ⅎ╢ ╩ ≡╖╢↓≤≤∆╢⁹ 

ₐⱤכⱪꜟהⱢכ♩ₑ─ │⁸ ∫ ⌂ ─ ≢⁸ ⌂ ∞↑⌐ ⅜

√∫≡™╢⁹ ─ fi≢⁸כ◦─ ─ ─ ⅜ ╢≤⁸₈◖꜠ⱥ♪כꜟ⅜ ∟

√ ⱨ▫ꜞⱧfi ╩ ∞ ₉≤ ⇔≡ ┬ ⁸ ┘⌐₈

│ ≤ ⅛↕─ ⅜ ↄ⁹ ⱴ♇◌כ◘כ │◖꜠ⱥ♪כꜟ ╩ ≤ √⁸

∞⁹ ╢ ╙⌂™ ⌐↓∞╦∫≡™╢─│ ⅛∞∙₉≤꜡☻ ⌐ ╩ ∆╢

Ⱶ♠ⱦה►♩▬ ╩ ╢≤⅝⁸ │™∏╣╙ ╠─ ╤≢ ╠≤ ⌂╡⁸

─ ≤⇔≡ ↕╣≡™╢⁹ 

∟⌂╖⌐⁸ ≤™℮ │ ─ ⌐╙ ╠╣╢⁹↔ↄ

─ ⁸√≤ⅎ┌⁸ ─ₐ ₑ 2009 ≢│⁸ ╩ ∆╢ ⌂

─╟℮⌂ ⅜ ⇔≈≈№╢⅜⁸ ─ ╩ ╡ ╢

≤⁸√≤ⅎ┌⁸ ─ₐ ₑ 1939 ≢⁸ │ ⅜ ⌂ ≤⇔≡

↕╣⁸₈ ₉≤ ┌╣╢╒≥ ─ ≢№∫√⁹ 

ₐⱤכⱪꜟהⱢכ♩ₑ≢ ≤ ─ ╩ √⇔≡™╢─│ ─ ≢№╢⁹ⱥ

╩☻♅♫⅜כꜝ♩ ⌐ ⇔≡™╢─≤ ⌂╡⁸ ─ ╩ ⌐ ⇔≡

™╢─│⁸™≈╙ №╢™│ ─ ≢№╢⁹ │ ─Ɫꜞ►♇♪

≢™≈╙ ─ ≢ ∆╢⁹ ─ ⌐ ╩∆╢ ─ ⁸№╢™│⁸ ─

─◦ꜛ♇♩─ ⌐ ─ ⅜ ╕╢≤™∫√ ⅜ ↄ ╠╣╢⁹↓↓⌐│

☻כꜙ♬─ ₐ ₑ☻כꜙ♬ №╢™│ ⌐ ↕╣≡™╢₈ ↕╣

                                                   
47

Clayton R. Koppes, and Gregory D. Black, Hollywood Goes to War: How Politics, Profits and 

Propaganda Shaped World War II Movies (California: University of California Press, 1987), 269. 
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≡™⌂™₉⁸₈ ₉⁸₈ ₉─ ≤ ⌂ ⅜ ⇔≡™╢48⁹↓╣│

Ɫꜞ►♇♪ⱪ꜡Ɽ●fi♄ ─ ≤ ⅎ╢⁹ 

♫♅☻─ⱪ꜡Ɽ●fi♄─ ◕♇═ꜟ☻│⁸ⱪ꜡Ɽ●fi♄ ⅜╙∫≤╙ ⌐

≢⅝╢─│⁸ⱪ꜡Ɽ●fi♄ ⅜ ╙ ↕╣╢≤⅝≢№╢≤ ⇔⁸ ╩ ⌂

ⱪ꜡Ɽ●fi♄ ≤ ⌂∆49⁹↓─√╘⁸♫♅☻│ ╩ ⇔≡⁸ꜚ♄ꜘ ─▬ⱷכ☺

╩ √⌐ ╡ →⁸ ∆╢↓≤≢ⱪ꜡Ɽ●fi♄ ╩ ∆╢⁹↓─╟℮⌂♫♅☻≤

⌂╡⁸ ╩ ⌐ ⅝⁸ ╠⅜ ∆╢▬ⱷכ☺╩∕─╕╕ ⇔⁸ ╩∆╡ ⅎ

╢↓≤│⁸ ─Ɫꜞ►♇♪ⱪ꜡Ɽ●fi♄ ─ ≤ ⅎ╢⁹ 

≈─ ⌂ ≤⇔≡⁸ⱨꜝfi◒ה◐ꜗⱪꜝ⅜ ⇔√a ⌂− ₁│ ℮⅛ ₑWhy We 

Fight  1942-1945 ⁸a╘∂│╩☼כꜞ◦ ♪▬♠≢─⅝╖√∟─ ₑ Your Job in Germany  

1945 ⁸a ⅝╖√∟─ ╩ ╣ₑ Know Your Enemy Japan 1945 ⌂≥ 17 ─ⱪ꜡Ɽ●

fi♄♪◐ꜙⱷfi♃ꜞכ⅜ →╠╣╢⁹↓╣╠─ⱪ꜡Ɽ●fi♄♪◐ꜙⱷfi♃ꜞ⁸│≡™⅔⌐כ

⅜ ╦╣≡™╢ ╩ ∆ ╩▪♬ⱷכ◦ꜛfi⌐ →╢ ⁸ ⌐ ∆╢ │⁸

∆═≡ ─ ⁸ⱪ꜡Ɽ●fi♄ ☻כꜙ♬⁸ ⌂≥╩∕─╕╕ ⇔⁸↕╠⌐

⌂ ╩ ⅎ⁸ ⅜∫√ ≢№╢⁹ 

√≤ⅎ┌⁸a⅝╖√∟─ ╩ ╣ ≢e│⁸ ≤™℮ ⅜ ⅝ↄ ↕╣╢≤≤╙⌐⁸

⌐ ↕╣√ ⅜ ™≡™╢▪ⱷꜞ◌ ╩ ∆╢ ⱪ♇▪ה☻כ꜡◒╩

∆╢≤↓╤⅛╠ ╕╢⁹ ⌐⁸₈ │ ₁─ ≢№╢₉≤™℮ ─ ╩

⇔⌂⅜╠⁸ ─ ⅜ ≢ ╩ ∟ ╢ ⅜ ≡ↄ╢⁹ ─ ⁸ ⁸

─ ─♪◐ꜙⱷfi♃ꜞכ⅜ ↕╣√ ⁸₈ ─ ⇔─╟℮⌐╖╪⌂ ⅜ ≡™╢⁹

╠│ ⌂ ≢ ™ ╩ ⅎ╢⁹ ⌐⌂╢↓≤│ ⌐⅔™≡

─ ╡≢№╡⁸ ╕╣√≤⅝⅛╠ ↕╣╢⁹ │ ─ ≢ ╩ ∆╢≤

™℮ ⌂ ⅜ ⌐ ╖ fi≤≤╙⌐⁸ꜛ◦כ꜠♫℮™≥₉╢™≡╣╕ ⁸ ⇔

≡™╢ ─ ─ ⅜ ╡ ⇔≡ ↕╣╢⁹ 

╕√⁸ ☻כꜙ♬─ ⁸ⱪ꜡Ɽ●fi♄ ╩ ∆╢∞↑≢│⌂ↄ⁸ ─

                                                   
48 └⅛╡ ₈ ≤ ▬ⱷ₉☺כˈₐ ╢↑⅔⌐ₑ☻כꜙ♬ ─ ╩ ⌐₉     

 └⅛╡   ₐ ה▪▫♦ⱷה ˈ ⅛╠ ╕≢  e

 2012  147-153Ɑ⁹☺כ 
49

Nicholas Reeves, the Power of Film Propaganda Myth or Reality (London: Cassell, 1999), 91-92.  

http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=%E9%88%B4%E6%9C%A8%20%E7%99%BB%E7%BE%8E&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=%E5%A0%80%20%E3%81%B2%E3%81%8B%E3%82%8A&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_3?_encoding=UTF8&field-author=%E5%AE%97%E5%83%8F%20%E5%92%8C%E9%87%8D&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_4?_encoding=UTF8&field-author=%E5%8D%81%E9%87%8D%E7%94%B0%20%E8%A3%95%E4%B8%80&search-alias=books-jp&sort=relevancerank
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─ ⁸ ╙fiכ◦─ ╡ ╣⁸ ─ ┬╡╩ ∆╢⁹↕╠⌐⁸ ⁸

∆╢ ⁸ ⌐ ∆╢ ™ ⁸№╢™│⁸ ╩ →₈ ₉╩ ∆╢⌂≥

⅜fiכ◦─ ╡ ↕╣╢≤ ⌐⁸ ─ ⌐╟╡⁸ ⌐ ─ ╩

┌⇔ ⇔≡╖∑╟℮≤™℮₈ ₉─ ─ ⅜ ∂√≤ ⇔⁸↓─√

╘⁸ ∆═≡│↓─ ─ ⌐ ⇔⁸ ≈─ ╩ ꜛ◦כ꜠♫≥╢№≢─℮

fi⌐╟╡ ↕╣╢⁹ 

ⱷ▪ꜞה▪fiכ♪הfi⅜₈ ⌐⅔↑╢  ≤ ─ ₉≢⁸♪◐ꜙⱷfi♃ꜞכ

⌐⅔↑╢fl◊▬☻כ○הfl□כ voice-over │ ─ ─ ⌐№╢╙─≤⇔≡

↕╣⁸ ≤─ ⌐⅔™≡ ≢№╢√╘⁸№╢ ─ ⅜ ⅎ╠╣╢≤ ═╢

╟℮⌐50⁸a ⅝╖√∟─ ╩ ╣ₑ≢│⁸ ☻כꜙ♬─ ⁸ⱪ꜡Ɽ●fi♄ ⁸

⅛╠ ⇔√⁸ ⅜ ⇔≡™╢ ⁸ ⁸ ⌂≥─ ╩ ∆ │⁸

─ №╢ ─Ⱳ▬☻○כⱣ⁸╡╟⌐כ ⌂ ⁸ ⁸ ⌐ ™ ⅎ╠

╣⁸↓─╟℮⌂ ─ ┼─ ⁸ ⅜№╢⅛╠↓∕⁸ ⌂

⁸ ⌂ ⅜╙√╠↕╣√─≢№╢≤⁸ ⌐ ─ ─⌂™╟℮⌐ ∆╢─≢

№╢⁹ 

⅜ ⇔≡™╢ ╩ ⇔⌂⅜╠⁸ ╩ ⅎ≡ ∆╢ │⁸a ⱤכⱪꜟהⱢ

≢ₑ♩כ ⇔√ ≤ ─≤↓╤⌐╙ Ⱶ♠ⱦה►♩▬⁹╢™≡╣↕ ─

╩ ╙ fi│⁸⅔∕╠ↄכ◦╢∆ ⅜꜡☻ ⌐ ─ ╩ ≢fiכ◦╢

№╢⁹₈◦fi●ⱳכꜟ⌐ ⁸▬fi♪ ⌐♃▬≤╦∏⅛ 5⅛ ≢ ⇔√⁹ ⅛╠

─ ─ ⌐ ╦╡∞⁹ ₉≤ ╢ │⁸ ─ ⌐ ∟⌂⅜╠⁸꜡☻

⌐ ─ ╩ ∆╢⁹ ─ │ ⅛╠ ⅜ √╡⁸◓꜡♥☻◒⌐ ⅎ╢⁹╕√⁸

│♦☻◒─ ⌐ ⇔⁸₈ │ ─ ⌐ ⇔≡⁸ ╩ ⇔≡

⅔╢─∞⁹ ─ ─ ╩ ≡ ─ ╩ ⅝⁸ ─ ─ ─ ≢ ⅎ⁹ ⌐ 14

⌐ 7 ™≡⅔╢⁹Ᵽ♃כfi⌐™╢ │ ╠⅜™ↄ╠ ╘≡╙ →√╡│∑╪⁹

─√╘⌂╠ ╪≢ 1000 ─ ╩ ↑╢∙⁹⅔ √∟│ ⌐≢⅝╢ ₉≤ ╡

⅜Ⱶ♠ⱦה►♩▬fi⌐⅔™≡⁸כ◦─↓⁹╢↑ ⇔≡™╢ ─ ⁸ ⁸ ⁸

                                                   
50ⱷ▪ꜞה▪fiכ♪הfi   ₈ ⌐⅔↑╢  ≤ ─ ₉ ₐ

ᵒ ₑ ⱨ▫ꜟⱶ▪כ♩  1999  318-319Ɑ⁹☺כ 
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│⁸ ─ ⌐ ≡╠╣√ ⁸№╢™│ ∟≡™╢ ⌐╟╡⁸ ⁸ ⁸ ⁸

⌐ ™ ⅎ╠╣⁸ ≤⇔≡─ ⌐ ≡╠╣╢ ⁸ ≤│ ≢№╢↓≤⅜ ↕

╣╢⁹ 

 

 

╩ Ⱶ♠ⱦה►♩▬╢ ₐⱤכⱪꜟהⱢכ♩ₑ 1944 20 ⱨ♇◒☻  

 

ⱪꜞfi─ₐ♇ꜗ♅ה☼ꜟכꜗ♅ ₑ The Great Dictator 1940 ≢│⁸ ╩ ⅝ ↕

∑≡ⱥ☻♥ꜞ♇◒⌐ ⇔≡™╢ⱥ♩ꜝכ╩ ∆╢⁹ⱨꜝfi◒ה◐ꜗⱪꜝ─♪◐ꜙⱷfi

ₐכꜞ♃ ─ ™ₑ Battle of Britain  1943 ≢│⁸♪▬♠─▬◑ꜞ☻ ⌐≈™≡

╢ ≢⁸₈ ≤ ╩ ⇔⁸ ─ ≤ ⁹↓╣╕≢ ⌐ ╩

↑╢⁹ ≤ ╩ ≈₉≤™℮♥꜡♇ⱪ≤≤╙⌐⁸▪♬ⱷ≢ →√▬◑ꜞ☻

─ ⌐ ╪≢⅝√♪▬♠─ ─▬ⱷכ☺⅜ ⇔ ↕╣⁸ ─ ↕╩ ∆╢⁹ 

╩ ∆╢ ⁸№╢™│ ╩ ↄ ⌂∆ ⌐⅔™≡⁸ Ɫꜞ►♇♪⌐ ⅛╣≡™╢

♫♅☻ ≤ ─ ⅜ ╠╣╢⅜⁸⇔⅛⇔⁸ ⇔√ₐⱤכⱪꜟהⱢכ♩ₑ⌐⅔↑

Ⱶ♠ⱦה►♩▬╢ ─∟√╖⅝ⱪꜝ─ₐꜗ◐ה◒fi⌂╠┘⌐⁸ⱨꜝfiכ◦─ ╩ ╣ 

ₑ≢ ⌐ ↕╣≡™╢─│⁸ ─ ≤⇔≡─ ╩ ⅎ≡™╢─│ ┘ ─

≤ ≢№╡⁸ ∆╢⌐⁸ ≤™℮ ≢№╢⁹a Ɽכⱪꜟה

Ɫכ♩ₑ≢│⁸ ─ ╩ ™√ √∟⅜ ≢ ⌐ ╩ ╡ ⅛⇔⁸ ╡ ╘╢◦

⅜fiכ √∟─ 7 ╙─ POV ◦ꜛ♇♩⌐╟∫≡ ↕╣⁸ ─ ⅜ ↕╣╢⁹ 

http://en.wikipedia.org/wiki/The_Great_Dictator
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Ɫꜞ►♇♪ ⌐ ╠╣√ ─▬ⱷכ☺─ ≢⁸ ─ ≤

⌐⁸♪▬♠ │⇔┌⇔┌♫♅☻≤ ↕╣⁸╕≤╙⌂ ≤⇔≡ ⅛╣≡™╢51⁹

∂ 20 ⱨ◊♇◒☻─ₐ◙הⱶכfiה☼▬ה♄►fiₑ The Moon is Down  1943 ≢⁸♪

▬♠ כ♫♩ Ɑהכ♃כⱨ□fiה▪▬◒ ⅜ ⅜♪▬♠ ⌐ ↕╣√ fi♦כ⸗

╩ ™⌐ ╣╢≤⅝⁸₈ ╩ ╣≡™™ ─ ─╟℮⌐ ⇔≡╙™™ │√∞─

≢⁸ ≢│⌂™ Canôt we forget the war? Canôt we talk together like people? Iôm only a 

man, not a conquering man. ₉≤ ╢⁹ ⁸a ⱤכⱪꜟהⱢכ♩ₑ≢│⁸▬♩►הⱵ♠ⱦ

│⁸ ≢№╡⁸ √∟╩ ⌐ ⇔⁸◓꜡♥☻◒⌂ ≢ ─ ─ ╩

╡⁸ ┘ ≤ ≢№╢⁹ 

ᵒ ─ ─ ┘ ─₈ ₉ 

ₐⱤכⱪꜟהⱢכ♩ₑ│ ⌐╟╢▪ⱷꜞ◌ ─ ╩ ╘≡ ™√ ≢№╢⁹

Ⱶ♠ⱦה►♩▬ ⅜ √∟╩ │fiכ◦╢∆ ⌐ ↕╣≡™⌂™⅜⁸

─ √∟─ ⁸№╢™│⁸ ⇔√ √∟─☿ꜞⱨ √≤ⅎ┌⁸ ╩ ⇔√▬♃

ꜞ▪ ─ ◌Ⱡꜞ ♥fi◖ה♪כꜗ♅ꜞ ⅜⁸ ≢ ⌐⌂╢ ╩ fiכ◦╢ ╩

Ⱶ♠ⱦה►♩▬⁸≡⇔ ─ ↕╩ ⅝ ∆⁹ 

1944 2 ⌐↓─ ⅜ ↕╣╢ ⁸ ─ ─▪ⱷꜞ◌ ⌐ ∆╢ ⌂

™⅜▪ⱷꜞ◌ ⌐╟∫≡ ↕╣√⁹ ≈│⁸1943 10 ⌐ ♬◑כꜙ♬⁸√╣↕

▪≢ ⇔√ ─ ⅛╠ ↕╣√ ─ ─ ╩ ™√ ≢№╢⁹╙

℮ ≈│⁸1944 1 28 ⌐ ↕╣√₈Ᵽ♃כfi─ ₉⌐ ∆╢ ≢№╢⁹ 

☺ꜛfiהWה♄꞉כꜙ♬─╠╣↓⁸≥╢╟⌐כ☻╩▪ⱷꜞ◌ │ ⌐ ╘ ⅝⁸

╩ ╪≢ ⇔√≤™℮52⁹≈╕╡⁸1942 ⌐ ⅝√ ≈─ ꜟ♩♇ꜞכ▲♪⁸⅜∞

─ √∟⅜ ╩☻כꜙ♬√╣↕ 1943 4 ⌐⁸ ─ ─ ─ ╩

⇔√ ╩ 1943 ─ 10 ⌐⁸₈Ᵽ♃כfi─ ₉╩ 1944 1 ⌐∕╣∙╣ ⇔√↓≤

⌐╟∫≡⁸ ─ ─ │ ─╟℮⌐ ⅎ⌂⅛∫√⁹↕╠⌐⁸a ⱤכⱪꜟהⱢכ

                                                   
51╕√⁸▪♬ⱷ⌐⅔™≡⁸ ┼─◌ꜞ◌♅ꜙ▪⅜♪▬♠≤▬♃ꜞ▪╟╡└≥™ ╙ ╠╣╢⁹

☿Ᵽ☻♅ꜗfiה꜡ⱨ□      ₐ▪♬ⱷ≤ⱪ꜡Ɽ●fi♄ₑ     

 2011  265Ɑ⁹☺כ 
52☺ꜛfiהW. ♄꞉כ    ₐ Ί ⌐ ╢ ─ ₑ ♥▫

ⱦה☻◄כⱩꜞ♃♬◌ 1987  60-65Ɑ⁹☺כ 

http://www.amazon.co.jp/ジョン・W.-ダワー/e/B001IXRV9Q/ref=ntt_athr_dp_pel_1
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=%E5%8E%9F%E3%80%80%E6%AD%A3%E4%BA%BA&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_3?_encoding=UTF8&field-author=%E5%8F%A4%E6%B0%B8%E3%80%80%E7%9C%9F%E4%B8%80&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_4?_encoding=UTF8&field-author=%E4%B8%AD%E5%B3%B6%E3%80%80%E4%B8%87%E7%B4%80%E5%AD%90&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/ジョン・W.-ダワー/e/B001IXRV9Q/ref=ntt_athr_dp_pel_1
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=%E6%96%8E%E8%97%A4%20%E5%85%83%E4%B8%80&search-alias=books-jp&sort=relevancerank
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♩ₑ─ ⌐ ╡⁸ ─ ≢ ─ ⌐ ∟⁸ ─ ╩ Ⱶ♠ⱦה►♩▬╢

─ ⌐│⁸ ─ ≢fiכꜞ◒☻╩ ⇔⁸ ↕∑√≤ ⅎ╢⁹▬♩►הⱵ

♠ⱦ╩ │כꜟה♪כꜗ♅ꜞ╢™≡∂ ─ₐ♅ꜗ▬♫ה☻◌▬ₑ China sky 1945 ┘ꜞ

ⱪ─ₐⱴꜝꜘₑכ♁ה♪כꜗ♅ Malaya 1949 ≢╙ ╤⇔™ ╩ ╡ ⇔ ∂≡

™╢⁹ 

⌂↓≤⌐⁸ ⅛≈ ⌂ ╩Ⱶ♠ⱦה►♩▬╢№≢ ה♪כꜗ♅ꜞ╢™≡∂

⁸30│כꜟ 40 ⌐⁸Ɫꜞ►♇♪≢ ≤⇔≡ ⇔≡™√ ─▪ⱷꜞ◌

≢№∫√⁹ ─ⱪ꜡Ɽ●fi♄ ⌐⅔™≡⁸ ─ ╩ ∂╢─│⁸ ≥ ▪ⱷ

ꜞ◌ ⁸ ▪ⱷꜞ◌ ⁸№╢™│▪ⱷꜞ◌ ≢№╡⁸ │™⌂⅛∫√─≢№╢⁹

⁸▪ⱷꜞ◌⌐™╢ │☻Ɽ▬∞≤ ╦╣⁸▪ⱷꜞ◌┼─ ╩ ∆√╘

─Ɽ♇꜡כꜜ⁸⌐ ⌐ ╠╣√⁹╕√ 11 ╩ ⅎ╢ ⅜▪ⱷꜞ◌─ ⌐

╣╠╣√⁹╙∟╤╪⁸ ─ │⁸♪▬♠ ▪ⱷꜞ◌ ╛▬♃ꜞ▪ ▪ⱷꜞ◌ ⌐│

↓∫≡™⌂™⁹ 

♪▬♠ ▪ⱷꜞ◌ │⁸▪ⱷꜞ◌ ⅛╠∆≢⌐ⱪ꜡♥☻♃fi♩ ─▪ⱷꜞ◌

⌐ ↑ ╖⁸ ↄ│▪ⱷꜞ◌─ ≢♩♇ⱪ⌐™√53⁹ ∂ ≤⇔≡ ╠╣╢♪▬♠

≤ ⌂╡⁸▪☺▪ ▪ⱷꜞ◌ │ ↕╣≡⅝√ ⅜ ™⁹19 ⅛╠─ ─

ꜝ♇◦ꜙ⌐ ™⁸1882 1912 ╕≢ ↕╣√ ⁸1907 -1908 ⌐

≢ ⇔√₈ ₉⁸1913 ⅛╠ ↕╣√ ⁸↕╠⌐ ⇔√

⌐ ⅜▪ⱷꜞ◌─ ⌐ ╣╠╣√↓≤⌂≥⁸ ה

┼─ ⅜ ₁≤ ↓∫≡™√54⁹ 

⌐╟╡⁸♪▬♠≤ │≤╙⌐▪ⱷꜞ◌─ ⌐ ⇔√⁹⇔⅛⇔⁸ ┼─ ╟╡

⌂╙─≤⇔≡ ┼─ ⅜ Ⱶ♠ⱦה►♩▬╢↑⅔⌐fiכꜞ◒☻⁸⅜≥↓╢∆

─₈ ₉ ┘₈ ₉╩ ⇔≡⁸ ⌐ ↕╣≡™╢⁹≈╕╡ OWI⅜ ℮≤↓╤─₈

⌐ ≈─⌐ ⌐ ≈₉ ≤│⁸ ╩ ⅎ⁸ ⌐ ─ⱨ□◦☼ⱶ╩↕╠↑

∆─≢│⌂ↄ⁸ ⁸ ╩™⅛⌐ ╠⇔ↄ ╡ →╢⅛≢№╢≤ ™ ⅎ≡╙ ™∞╤℮⁹ 

                                                   
53Ɑ▬fi♃הכⱠꜟכ▪הfl▫fi   ₐ ─ ₑ 2011  162Ɑ⁹☺כ 
54   ₐ◄☻♬♇◒ה▪ⱷꜞ◌Ί ⌐⅔↑╢ ─  e    

1997  144 174Ɑ⁹☺כ 

 

http://movie-fan.jp/filmography/00064391.html
http://movie-fan.jp/filmography/00064391.html
http://www.amazon.co.jp/明石-紀雄/e/B004KVXDPO/ref=ntt_athr_dp_pel_1
http://www.amazon.co.jp/飯野-正子/e/B001I7F52C/ref=ntt_athr_dp_pel_2
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4 ▬ⱷכ☺─ Ίⱨהכⱴfi♅ꜙ►⅛╠₈╦⅜ ₉┼ 

◘▬꜠fi♩ ⌐│⇔┌⇔┌⁸ ↕╣≡™√ ה ▬ⱷ⁸│☺כ ≢⁸

⅜▪ⱷꜞ◌≤ ∂ↄ ⌐ ⇔⁸ ⅜ ≤⌂∫√ ─ ≤≤

╙⌐⁸ ↕╣╢╟℮⌐⌂∫≡⅝√⁹ 

▪☺▪⅜ ⅛∟ ℮ ≈─▬ⱷ⁸☺כ ─ ─ ≢╙ ⅎ╢ⱨהכⱴfi♅ꜙ►│⁸

1913 ⌐▬◑ꜞ☻ ╡╟⌐כⱴכ꜡ה☻◒♇◘ ╡ →╠╣√ ─ ≢№╢⁹

─ ≢⁸▬◑ꜞ☻ ⌐╟╡ ≤ ⅜ ↕╣√ⱨהכⱴfi♅ꜙ►│ ┼─

╩ ™⁸ ╩ ⇔╟℮≤∆╢⁹ │ ≢№╡⌂⅜╠ ≢№╡⁸ ─ ≤

─ ╩ ∑ ∫≡™╢⅜⁸ ╩ ∆╢↓≤⌐ ⇔≡™╢⁹∕⇔≡⁸ ⅜

fi│⁸►♃ה♫▬ꜗ♅╗ ≤ ─ ⅜ ↕╣╢ ─ ≤⇔

≡ ↕╣≡™╢⁹ 

⌐כꜞכ♩☻─↓ ╪≢™╢▬◑ꜞ☻ ─▪☺▪ ┼─ │⁸10~20 ─Ɫ

ꜞ►♇♪ ⌐╙ ⌐ ↕╣≡™╢⁹ ≢ ═√ₐ♅כ♩ ⁸ea ╡╝ↄ ₑ⌐

∆╢ ♩ꜞ▬⁸ ♅▼fiהⱨ□fi╠│ⱨהכⱴfi♅ꜙ►─ ≢ ⌂

⁸∕⇔≡ ≢ ⌂ ╩∕╣∙╣⌐ ∆╢⁹ ≤╙⌐▪☺▪

⅜ ⌐ ╩ ↄ↓≤╩▪ⱷꜞ◌ ╩ ∆╢ ⌂ ≤⇔≡

∆╢⁹1929 ⌐⁸ⱨהכⱴfi♅ꜙ►│Ɫꜞ►♇♪≢ ↕╣╢↓≤⌐╟∫≡⁸

─▬ⱷכ☺╩↕╠⌐ ⇔√≤ ⅎ╢⁹aⱨהכⱴfi♅ꜙ► ─ ₑThe Mystery of Dr. 

Fu Manchu 1929 ≢⁸ ╡ ⁸⌂╕∏└→─ │ ╩ ⇔√ ⁸ ╪∞ ─ ⅜

™≡™╢ ─ ─ ╩ ⅝ ⅎ╢⁸ ⌂ ≤⇔≡ ↕╣≡™╢⁹ 

↓─╟℮⌂ ⌂ⱨהכⱴfi♅ꜙ►│ 30 ⌐ ⇔≡™╢ ⁸ ─ ↕│

⇔√Ⱶ☻♥ꜞכ─ ₈Ⱶ☻♃הכꜞכꜗ♅₈≥₉♩⸗הכ♅ꜗfi₉⌐╙ ↕╣

√⁹∕─√╘⁸ ─ │ ⇔√ ⅜ ═√╟℮⌐ ⌂ ™⅜№╢ ⁸

─ ╙ ╠╣╢⁹⇔⅛⇔⁸ ⌐ ╢≤≤╙⌐⁸ ה ▬ⱷכ☺─

│↕╠⌐ ⇔√⁹ 

ₐⱤכⱪꜟהⱢכ♩ₑ⌐⅔™≡⁸ ─ fiꜞה▬⸗ ⱬfi♁fiהⱨ◊fi ⅜

⅛╣≡™╢ ⁸ ─ ╙ ≤⇔≡ ⇔≡™╢⁹ ⌐ ⇔√ 8 ─
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√∟╩ ⇔√ ◖fi►◊fi ─ ꜚ▪fiה►ꜙ♅הꜞfi fi▪◦הfiꜛ☺ה▬☻

─fiꜞה▬⸗⁸│ ⌐ √╢⅜⁸ │ ≤ ╩ ╖⁸ ≢│⁸ √∟⅜ ╛

⌂≥╩ ⇔√≤ ╩≈ↄ ╡ ≢№╢⁹⌂╕∏└→╩ ╛⇔⁸⌐╛⌐╛⇔≡™╢

│ ╠⅛⌐ ─☻♥꜠○♃▬ⱪ≢№╢⁹↓─ ╡ ─ ⌐ ⇔≡⁸꜡◘fi♀

ꜟ☻─ │ ⌐ ⇔√≤™℮⁹ ⁸ ─ ╩ ⇔⁸ ≤Ᵽꜝ

fi☻╩ ╢√╘⁸ ⇔™ ╩ ∆╢⁸₈ ─√╘⌐ ℮ fiꜞה▬⸗₉ ⱬfi

♁fiהⱨ◊fi ─▬ⱷכ☺⅜ OWI⌐╟╡ ╡ →╠╣√⁹ ─ │fiꜞה▬⸗

√∟╩ ╢√╘⌐ ╩ ⇔⁸₈↓╣↓∕ ≢∆⁹ │ ∞⁹ │ ─ ™╩⇔

√₉≤ ∆╢⁹⇔⅛⇔ ⁸ ─ⱪ꜡♄◒◦ꜛfi⁸╡╟⌐♪כ◖ה ⁸ ⌂≥─

│ⱴכ♥ ↕╣≡™╢√╘⁸ ⅜fiꜞה▬⸗─ ⌐ ↕╣╢↓≤≢⁸ ⌐

╠─ ─ ╩ ∑╠╣╢↓≤⌐ ⅝ ↕╣√55⁹ 

≢ ╩ ☻꜡fi│⁸ꜞה▬⸗≈ ⅛╠ ─ ╩℮↑╢⁹ ─

─₈ ╠ │ ≢⅝╪⁹™ↄ╠ ⇔≡╙⁸ ╩ ⌐≈↑∏⁸ ─√╘⌐

╩ ∆─∞⅛╠₉≤™℮ ⌂ ≤ ⌂╡⁸꜡☻ │₈ ⇔™ ∞₉≤

™⁸₈╦⅜ ╩fiꜞה▬⸗≡⇔≥₉ ⅎ ╣╢⁹ 

fiꜞה▬⸗│ ─ⱬfi♁fiהⱨ◊fi≤ꜚ▪fiה►ꜙ♅הꜞfi ▪◦הfi○☺ה▬☻─

fi─ │≤╙⌐⁸ⱴכⱦfiהꜟ꜡▬─ₐ ₑ Thirty Seconds Over Tokyo  

1944 ⌐⅔™≡│ ⌂ ≢ ∆╢⁹a ₑ│ ∂ ∆╢Ɽ▬꜡

♇♩√∟─ ≢№╢⁹⇔⅛⇔⁸ ╙№╢↓─ ─ ≢│⁸ ⅛≈ ⇔

√Ɽ▬꜡♇♩√∟─ ⁸⅔╟┘ ╠─ ╡╩ ∟╦┘╢ ⇔™ ≤─ ™ ⌐≈™≡

⅛╣⁸ │ ⌐ ⇔√ ╠⅜ ◕ꜞꜝ─ ⌐ ↕╣╢ ⅜ ↕╣╢⁹

™↓≤⌐⁸ ─ │╒╓ ∑∏⁸ ⌐ ⇔≡™╢ ≤⁸

─ ⅎ╢ ⅜ ─ ╩ ∆╢∞↑≢№╢⁹ⱬfi♁fiהⱨ◊fi│ ⇔≡™╢Ɽ▬

꜡♇♩√∟─ ⌐ ∆╢♅ꜙfi ╩ √♩♇꜡▬fi│Ɽ▪◦הfiꜛ☺ה▬☻⁹╢∂

∟⌐ ∆╢√╘⌐⁸ ╙ ™≡ ╡ ╩ ∫≡⅝√ ⌂ ≢№╢⁹ ╠ ─

╙⁸√≤ⅎ┌⁸Ɽ▬꜡♇♩√∟╩ ─№╢ ┼ ┬√╘⌐ ╩⅛↑√ ◕ꜞꜝ⁸

                                                   
55

Clayton R. Koppes, and Gregory D. Black, Hollywood Goes to War: How Politics, Profits and 

Propaganda Shaped World War II Movies (California: University of California Press, 1987), 270  
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─⌐↓⌐↓⇔≡™╢ √∟⌂≥⁸∆═≡│ ⌐ ⅛╣≡™╢⁹ ─ ╣≢⁸

─ BGM⌐│ ─ ⅜ ╣⁸♥♇♪ fl□fiה☺ꜛfi♁fi │♅ꜙfi ⌐₈№

⌂√√∟│ ₁─ ∞ Youôre our kind of people₉≤ ™⁸ ╠╩₈▪ⱷꜞ◌ ₉≤⇔≡

╢⁹   

OWI │↓─ ⌐⅔↑╢ ⌐ ∆╢ ⅜ ⇔√₈ ─ ┘ genuine 

cooperation and friendship₉╩ ↄ ⇔⁸ ⅛╠ ↕╣√ ⌐ ⌐ ∆╢≤

⇔√56⁹ ⌂↓≤⌐⁸↓─ │ 1957 ≢│ ─ ⌐≈™≡∆═≡⅜◌♇♩↕

╣√≤™℮57⁹ ♁─ ⅜ ⇔≈≈№╢ 50 ⌐⅔™≡⁸ ─ │╙│╛

₈╦⅜ ₉≢│⌂ↄ⌂∫≡™√─≢№╢⁹ 

 

 

─   ₐ ₑ 1944  ꞉הכ♫כⱱכⱶהⱦ♦○  

 

⅜ ─Ɫꜞ►♇♪ ≢▪ⱷꜞ◌ ─ ⌐ ∂≡⅝√ ⁸

╙ ⌐ ⇔√⁹ 

╙ ⌂ ⅜▪fi♫הⱷ▬ה►◊fi≢№╢⁹ │Ɫꜞ►♇♪─◘▬꜠fi♩ ⌐

▪☺▪√∫⌂≥כ♃☻ ≢№╢⁹20 ⅛╠ 30 ⌐⅛↑≡⁸▪fi♫הⱷ▬ה►

◊fi│⁸ ⁸ ⌂≥ ⌂ ─▬ⱷכ☺╩ ⌐ ∂≡™√⁹ ─Ɑ

                                                   
56Clayton R. Koppes, and Gregory D. Black, Hollywood Goes to War: How Politics, Profits and 

Propaganda Shaped World War II Movies (California: University of California Press, 1987), 267. 
57   125Ɑ⁹☺כ 
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ꜟ♁♫│⁸ ─◄♅♂♅♇◒⌂▪☺▪ ≤ ⇔≡™╢⁹►◊fi⅜ ⌂

♪ꜝ◗fi꜠♦▫─▬ⱷכ☺╩ ⇔√─│⁸꜡ fi●ꜞ◖ה♪▬ ─a ─ ₑ Daughter of 

the Dragon 1931 ≢№╢⁹ⱨהכⱴfi♅ꜙ►─ ꜞfi⸗▬╩ ∂╢ │⁸ ╪≢╝ↄ

─ ╦╡⌐⁸ ꜡♫►♪ Ⱪꜝⱶ►▼ꜟהⱨ꜠♇♅ꜗכ ┼─ ╩ ∆╢⁹ⱨ

─►ꜙ♅ⱴfiהכ ₈ ₉≤ ⌂╡⁸▪fi♫הⱷ▬ה►◊fi⅜ ∂╢ ─₈ ₉

│™≈╙╟╡ ≢№╢⁹ ─ ─ ≢⁸₈ ∆╢ ₉≤ ∫√ ⌂ꜞfi⸗▬∞⅜⁸

⌐ ─꜡♫►♪⌐ ⅜ ∂⁸ ⌐⌂╢⁹╕√⁸ꜞfi⸗▬─ ⌐ ⅝

≈↑╠╣√꜡♫►♪⅜⁸ ⌐▪ⱷꜞ◌⌐ ╢╟℮≤ ╪∞ ⁸ │⁸₈↓↓⌐ ∫√╠⁸

─ │ ⌐⌂╣╢ ─ │꜡♫►♪─╟℮⌐ ↄ⌂╣╢ If I stayed, would my hair 

ever become golden curls, and my skin ivory like Ronald's?₉≤ ∂╡⇔≡ ⌐ ™⁸

┼─ ╣╩ ∆⁹ 

☺ꜗⱠ♇♩⁸⅜כ●▬♃☻ה ⇔√ ⅜ ╦╣⌂™ ⁸ │ ∆╢⅛ ⌐

↕╣╢⅛≢№╡⁸™∏╣⌐∑╟ ─ ≢ ⅜ ╦╢58≤⁸ⱨ□ⱶהⱨ□♃כꜟ─ ╩

⇔≡™╢╟℮⌐⁸▪fi♫הⱷ▬ה►◊fi⅜ ∂╢ ⌂ ╙ ⌡ ⌐ ∆╢⅛⁸

№╢™│ ↕╣╢ ╩ ⅎ╢⁹a ─ ₑ╙ ≢│⌂™⁹ ⌐⁸꜡♫►♪─ ⌐♫

▬ⱨ╩ ∕℮≤∆╢≤⅝⁸ │ ⌐ ─ כ◐הכ▪ ⌐ ↕╣╢⁹ 

∕╣⌐ ⇔⁸☺ꜛ☿ⱨהⱨ◊fiה☻♃fiⱣכ◓─ₐ ₑ Shanghai Express  1932

≢▪fi♫הⱷ▬ה►◊fi│ ⌠↓≤│⌂™⁹↓─ ≢ │ ⱨ▬הⱨ▼▬╩

∂⁸ ≤⇔≡ ⌂▬ⱷכ☺╩ ╡ ∆⁹ ─ⱨ□ⱶהⱨ□♃כꜟ⅜

⌐ ╩ ⅎ⁸ ╠╩ ≈↑╢─≤ ⌂╡⁸▪fi♫הⱷ▬ה►◊fi ∏╢ ⌂

│ ⌐ ┼─ ≤⌂╠⌂™ ≤⇔≡ ⇔≡™╢⁹ Ɫכfl▼▬

◒ꜝ▬flהⱩꜟ♇◒ ≤ ─≤⅝⁸ │ ⇔╟℮≤⇔√ⱨ▬הⱨ▼▬─ ⌐↕ⅎ

╣⌂⅛∫√⁹↓─ ≢⁸▪fi♫הⱷ▬ה►◊fi│ ┘♪ꜝ◗fi꜠♦▫≤⇔≡ ╢ ™⁸

─ ♅ꜗfi ꞉כ○הכ♫כꜝfi♪ ╩ ╤⅛╠♫▬ⱨ╩ ⇔ ∆⅜⁸ ─

─₈ ₉│ ─ ─ ─ ↑⁸≈╕╡ ─√╘⌐ ↕╣╢╙─≢

№╢√╘⁸ ∑╠╣╢↓≤│⌂™⁹ 

                                                   
58☺ꜗⱠ♇♩כ●▬♃☻ה   ₈≈╣⌂⅝ ⁸ⱨ□ⱶהⱨ□♃⁸ꜟכfl□fiⱪ⁸

ₐ ₉☻כ●▫♦ה♪ꜟכ◗ ₑ23   2006      

242Ɑ⁹☺כ 

http://ja.wikipedia.org/wiki/%E3%82%B8%E3%83%A7%E3%82%BB%E3%83%95%E3%83%BB%E3%83%95%E3%82%A9%E3%83%B3%E3%83%BB%E3%82%B9%E3%82%BF%E3%83%B3%E3%83%90%E3%83%BC%E3%82%B0
http://ja.wikipedia.org/w/index.php?title=%E3%82%AF%E3%83%A9%E3%82%A4%E3%83%B4%E3%83%BB%E3%83%96%E3%83%AB%E3%83%83%E3%82%AF&action=edit&redlink=1
http://ja.wikipedia.org/w/index.php?title=%E3%83%AF%E3%83%BC%E3%83%8A%E3%83%BC%E3%83%BB%E3%82%AA%E3%83%BC%E3%83%A9%E3%83%B3%E3%83%89&action=edit&redlink=1
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↓─╟℮⌐ ⌂ ≤⇔≡ ⅛╣≡⅝√▪fi♫הⱷ▬ה►◊fi│⁸ ─

⌐ ™⁸ ─ ⌐ ⇔≡⅝√⁹꜡ Ᵽה♩כⱨ꜡כꜞ─a ─ ₑ Daughter 

of Shanghai  1937 ≢│ ─ ╩ ↄ ⌂ ▪ⱷꜞ◌ ꜝ◓ה◒♇♬⁸

▬fi♪─ₐ♅ꜗ▬♫ה♃►fi─ ₑ King of Chinatown 1939 ─fi►♃ה♫▬ꜗ♅│≢

╩ ∆╢ ─ ╩ ∂√⁹↕╠⌐⁸ ⌐⁸ │►▫ꜞ▪ⱶה

♫▬─a ⅛╠⅝√ ₑ The Lady from Chungking  1943 ≢ ⌐ ↕╣╢ ─

╩ ∂√⁹ 

◘▬꜠fi♩ ⌐⁸▪fi♫הⱷ▬ה►◊fi│ ≤─ ⅜ √∑⌂™√╘ ╩ ⅎ

╢⅜⁸a ⅛╠⅝√ ₑ≢─▪fi♫הⱷ▬ה►◊fi│ ┘₈ ₉╩ ╡ ⇔√⁹◌꜠fiה

Jה꜠○fi│₈ ─ │ⱨ□◦☼ⱶ┼ ∆╢√╘─ ≢№╡⁸ ∂╠╣√

─ ≢│⌂™59
Her character is a defiant martyr to fascism and not to forbidden, interracial 

love. ₉≤ ═⁸ ⌐⅔↑╢▪fi♫הⱷ▬ה►◊fi─▬ⱷכ☺│ ⇔™ ╩

⇔√╙─≢№╢≤ ∆╢⁹⇔⅛⇔⁸↓─ ─ │ ≤⇔≡ ─√╘

⌐ ≤⌂∫≡™╢⁹⌂−⌂╠ ⅜ ⌐ ↕╣╢─│⁸ ─▪ⱷꜞ◌ Ɽ▬꜡

♇♩╩ ∆╢√╘∞⅛╠≢№╢⁹ ─ ≢⁸▪fi♫הⱷ▬ה►◊fi│ ╪∞⅜⁸

─▬ⱷכ☺⅜ ┘ ⌐ ⅛┘ ⅜╡⁸ ⌐ ∆╢ ─ ╩ ⌐ ╡ ↑

╢⁹↓╣│◘▬꜠fi♩ ⌐⅔↑╢ ─ ≤ │ ╦∫≡™⌂™⁹ ─₈ ₉⌐∑

╟⁸₈ ₉⌐∑╟⁸∆═≡│ √╘≢№╢⁹ ─√╘⌐ ⌠⁸№╢™│ ─√╘⌐

⅜ ↕╣≡ ┘₈ ₉╩ ∆╢≤™℮ │ ⇔≡™╢⁹ 

Ɫꜞ►♇♪ ≢│⁸ │⁸ ⌐▪ⱷꜞ◌─ ⌐⅔™≡⇔⅛ ╩ ╘⌂

™ ≢№╡⁸№╢™│▪ⱷꜞ◌⌐ ⇔⁸ ╩⌂→℮∫≡▪ⱷꜞ◌─√╘ ≤⌂

╢⁹ ⌐⌂╢⅜⁸ ─Ɫꜞ►♇♪│ ╩▪ⱷꜞ◌─ ה ≤⇔≡

⇔≡ ™≡⅝√─⌐╙⅛⅛╦╠∏⁸ ─ ≢│⁸▪ⱷꜞ◌ │∆═≡⅝╣™

⌐ ↕╣↓≤⌐⌂∫√⁹ ⌂ ⅜ ╠─ ≢ ⌐ ∟ ≈≤™℮ ─

⇔™ │⁸√≤ⅎ┌⁸ ה ─ₐ ₑ 1955⁸ ה ─

ₐ ₑ 1965 ⌂≥─ ╩ ⇔≡⁸ ╙ ╡ ↑╠╣≡™╢⁹ 

                                                   
59Karen J. Leong, The China Mystique: Pearl S. Buck, Anna May Wong, Mayling Soong, And the 

Transformation of American Orientalism (California: University of California Press, 2005), 101. 

http://www.amazon.co.jp/Karen-J.-Leong/e/B001JS6EP2/ref=ntt_athr_dp_pel_1


 

 

 

38 

 

⌐│⁸ⱨ▫ꜞⱧfi ╙ ≤ ⌐₈╦⅜ ₉≤⇔≡ ⅛╣≡™╢⁹a Ᵽ♃כfi

╩ ∑╟ₑ Back to Bataan  1945 ≢⁸ כ♬◐☻─ ☺ꜛfiהⱵꜟ☺ꜗfi ⅜

☺ꜛ♀ⱨ ☺ꜛfiה►▼▬fi ⌐ ╩ⱨ▫ꜞⱧfi ⌐ ⅎ⌂™≤ ∆╢ ⁸₈

⅜ ⱨ▫ꜞⱧfi ⅜ ╩ ↓⇔√╠ ™╛⁸ ⁸ ╠╩ ∂╟℮₉≤ ╩ ⇔

√╟℮⌐⁸ ∂ↄ₈╦⅜ ₉≢№╢ ─↓≤╙ ≢│ ↕╣≡™⌂™─⅛╙⇔╣

⌂™⁹ 

ⱨꜝfi◒ה◐ꜗⱪꜝ─♪◐ꜙⱷfi♃ꜞכₐ ─ ™ₑ the Battle of China  1944 ≢│

╩ ℮ ≤ ⇔⁸ ╩ ≤⇔≡ ∆╢≈╙╡∞⅜⁸↓─

│ ⅛╠∆╣┌⁸™⅛⌐╙ ≢№╢⁹₈ ─ ╙ ─√╘≢│⌂™⁸

╛ ╡╩ ⌐╙≥≥fiꜛ◦כ꜠♫─₉∞╘√℮ ∆╢─│⁸ ⅝⌂ ╩ ╠∆

⌂╠┘⌐ √∟─ ⇔∕℮⌂ ≢№╢⁹ ⌂ ≤ ⌐⁸ ╩ ∞⅜

≤⇔≡ ╢ ⅜ ⌐ ↕╣≡™╢⁹ 

▪ⱷꜞ◌ ─ ⌐│⁸Ɫꜞ►♇♪≢ₐⱨהכⱴfi♅ꜙ►─♪ꜝⱶₑ Drums of Fu 

Manchu  1940)⅜ ↕╣√⅜⁸ ⌐ ∆╢≤⁸ │ ≤⇔≡₈╦⅜ ₉┼⁸

│♪ꜝ◗fi꜠♦▫⅛╠ ⇔√ ┼≤ ⇔√⁹Ɫꜞ►♇♪─↓─╟℮

⌂ ⌂ ⌐│ ⅝╩ ∂ ⌂™⁹ 

 

5 ▪ⱷꜞ◌─   

ᵑ ∆╢▪ⱷꜞ◌ 

1930 ─ ⁸▪ⱷꜞ◌─ ─ ╩ ∆╢√╘ ╖ ↕╣√ⱥכ꜡כ│

─ ∞∫√⅜⁸ ⌐│ ─ ≢ ∆╢↓≤≤⌂∫√⁹ 

ₐⱤכⱪꜟהⱢכ♩ₑ⌐⅔™≡│⁸ √∟⅜ ⅜fiכ◦╢∆ ↕╣≡™╢⁹

≢№╢◖fi►◊fi ─ ≤ⱷ▬ꜞה fi─ ─ ≤ ⌂╡⁸ ─ BGM≤≤╙⌐⁸

◌ⱷꜝ│ √∟⅜ ⇔≡™╢ ⁸ ⌐ ↕╣ ₁⌐ ⅝ↄ ∆╢ ╩ ⇔ ∆⁹

⌐⁸ ─ √∟⁸⌂╠┘⌐ ─ №╡→⌂ ⌐ ╡⁸ ─ √

∟─ ┼─ ╩ ╡ ≡╢⁹ ≢ ╩ ┌╣⁸∕╣∙╣─ ⅜ ╩∆╢≤

⅝⁸ ─ ⁸ ⅜ ⇔ ╣≡ↄ╢⁹ ∟ ™≡™╢꜡☻ כꜙꜞ♪fi▪ה♫♄

☻ ⁸ ⌂ⱬ▬ⱨ◊כ☻ ꜟ☿♇ꜝה☼ꜟכꜗ♅ ⁸▬♃ꜞ▪ ─◌Ⱡꜞ ה♪כꜗ♅ꜞ
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◖fi♥ ⁸ ◒♇♬☼כ◖☻⌂ ◔fl▫fiה○◦▼▬ ⁸∆↓⇔ ⌂◒ꜞfi♩fi ⱨ□

כꜗ☺fi꜠◓הכꜞכ ⁸ ⌂ⱦfi☿fi♩ ♪fiה♪כꜞהⱣꜞכ ⁸ꜚ♄ꜘ ─◓ꜞ

fiⱣ►ⱶכ ◘ⱶה꜠fl▫כfi ⁸ ⌂ⱴכ♥▫fi≢№╢⁹ 

√∟│ ≤⇔≡ ⌐ ╣╠╣╢⁹ ⌐™╢ ⅜ ≈⌐ ™⁸ ╠─Ᵽ♇◒

◓ꜝ►fi♪⅜↕╠⌐ ↕╣≡™ↄ⁹ ꜟכⱨ♇♩Ⱳ│◒♇♬☼כ◖☻⌂ ∞∫√⁹

▬♃ꜞ▪ ─◌Ⱡꜞ│ ╩ ⇔≡™√⁹ ꜡☻ │ ≢│ ╩ ⇔≡⅔╡⁸

≤ ⅜™╢ ⌐⁸ ─ ⅝─ ≤╙ ⅜ ™⁹ⱴכ♥▫fi│⁸ ─↓≤╩

ↄ ⇔≡™╢ ▪fi⅜▪ⱷꜞ◌≢ ∫≡™╢⁹ ─ ⌐™≈╙ ↕╣⁸

⌐ ⅎ╢◒ꜞfi♩fi│ ─ꜚ♄ꜘ ⌐fiⱣ►ⱶכꜞ◓ ⅜╠╣≡™╢⁹↕

╕↨╕⌂ ⁸ ⁸ ⌐╟∫≡ ↕╣√↓─ │▪ⱷꜞ◌ ─ ≤⇔≡

↕╣≡™╢⁹ ╠─ ╩ ⇔≡⁸▪ⱷꜞ◌│ ⁸ ⌂≥─ ╩ ⅎ⁸ ⇔≡™╢

≢№╢↓≤⅜ ↕╣≡™╢⁹ 

≢│⁸ √∟╩ ⇔≡▪ⱷꜞ◌ ╩ ∆╢ ⁸₈ ₉ ⌂▪ⱷꜞ◌ ╙

⇔≡™╢⁹ ⅜ ↕╣╢ ⌐⁸ ╕⇔™ ─ BGM≤≤╙⌐⁸꞉◦fi♩fi

─ ⅜ ╕╣≡™╢ⱤכⱪꜟהⱢכ♩ ⅜ ↕╣╢⁹◒꜠☺♇♩⅜ ╦╢≤⁸₈Ɽכ

ⱪꜟהⱢכ♩ ╩≈↑√╢ │ ⌐ ╩ ⇔√ ≤ ╣⁸ │ ⌐↓╣╩

∆═⇔⁹1782 ꞉◦fi♩fiה☺כꜛ☺꞉◦fi♩fi₉≤⁸ה☺כꜛ☺  

─ ╩ ⅎ⁸↓─ ─ ╩ ═╢⁹ ─ ≢⁸ ⌐ ∆╢ ⁸№╢™│

─ ╩ ⌐ ╠∑╢↓≤╩ ∆╣┌⁸√∞∟⌐ ↕╣╢≤™℮ ⌐

⇔√ √∟│⁸ ⌐ₐꜞⱤⱩꜞ♇◒ ₑ╩ ⇔⁸ ╕⇔№℮⁹ 

꞉◦fi♩fi ⁸▪ⱷꜞ◌ ⁸a ꜞⱤⱩꜞ♇◒ ₑ⌐╟╡ ∟⌐ ↕╣╢ ⁸

⁸◐ꜞ☻♩ ≤™∫√▪ⱷꜞ◌─╙∫≤╙ ⌂ │ √∟⌐╟╡ ↕╣

╢⁹ ⌂ √∟─ ⌐╟╡⁸ ─ ⌂ ⅜▪ⱷꜞ◌─ ≢№╢⁸≤

™℮ ⌐ ↕╣⁸ √∟─ ה ⅜ ↕╣╢⁹ 

ᵒⱥ꜡▬☼ⱶˈ ─ ┘ ─  

√∟─ ⌂ │ ⅛╠ ⅜ ⅛╣≡™╢⁹ 

╕∏⁸ ⅜ꜟכ◖ꜟ▪⁸⌐ ⅛╣≡⅔╡⁸ ↕⅜ ⌂╦╣≡™╢⁹ ∆╢ ⌐⁸

─♁ ⁸ⱳꜟ♩●ꜟ⌂≥ ─ √∟│ ↕╣⁸ ⅜ ↕╣╢⁹
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⁸ ─ ≢│ ⅜ ↑⌂™≤™℮ ⌐ ∫≡™⌂™↓≤╙⁸ ─ ─☿

ꜞⱨ⌐╟╡ ∆╢⁹↓╣╠│↓─ ⅜ ⌂╙─≢│⌂ↄ⁸╙≤╙≤ √∟⌐ ╩

∑╢√╘─╙─≢№╢↓≤╩ ⇔≡™╢⁹ 

√∟╩ ∆╢ │ ─ ⁸ ─ ⌐╟╡ ↕╣≡™╢⁹ ⌐╟╡⁸

≤ ─ ─ ─ ⅜ ╛ ⌂≥⌐ ↕╣⁸╟╡ ⇔√ ╩ ⇔⁸

↕╣√ √∟⅜⁸↓↓⅛╠ ─ ⌐⌂╡⅛⌡╢↓≤╩ ⇔≡™╢⁹ 

 

 

⇔√  ₐⱤכⱪꜟהⱢכ♩ₑ 1944  20 ⱨ◊♇◒☻  

 

↓─╟℮⌂ ─ │⁸ ⌐ ∫√ √∟─ ⌂ ╩ ∆√╘⌐╙ ™╠╣

≡™╢⁹ ─ ─ ╩ Ⱶ♠ⱦה►♩▬╢∆≥℮╟∑↕╘ ⅛╠─ ⌐

⇔≡⁸꜡☻ │ ↄ ⇔√⁹ Ⱶ♠ⱦה►♩▬⁸ │ √∟─ ⌐ ╢⁹

─ │ ≡™╢ √∟⌐ ∟≡™╢⁹ ∫≡™╢꜡☻ ─ ⌐│₈™⅛⌂╢ ╩

∫≡╙⁸ ─ ╩ ╠∑╢⌂⁹ⱱכⱠ♇♩╩ ╣₉≤™℮▪ⱷꜞ◌ ─ ⅜

⅛╪≢™╢ ⁸ Ⱶ♠ⱦ ⅜ ╩ ⇔√ ─₈ ⁸ ⌐│ ∏ ™≤↓╤⅜№

╢─│ ⇔≡╢∞╤℮₉≤─ ╙ ™ ↕╣≡™╢⁹ ⅜ ∫≡™╢꜡☻ ─

⅜⁸ ─ ≤ ╩ ⇔≡™╢⁹ ⁸ ─ ≢⁸√┌↓─ ⌐ ה►♩▬╢™≡╣╕

Ⱶ♠ⱦ ─ ⌐ꜟ◓fi▪הכ꜡│ ↕╣⁸╟╡ ⌐ ⅎ╢⁹ 
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⅜ ∫≡™╢꜡☻ ─   ₐⱤכⱪꜟהⱢכ♩ₑ 1944  20 ⱨ◊♇◒☻  

 

⅜ √∟─ ⌐ ∟╢ │↓─ ≢ ↕╣≡™╢⅜⁸ ╙№╢⁹ ⇔√

Ⱶ♠ⱦה►♩▬ ⅜꜡☻ ⌐ ─ ─ ╩ ╢ ⌐⁸꜡☻ │₈ ╠─

│ ─ ∞₉≤ ™ Ⱶ♠ⱦה►♩▬√╕fi⁹כ◦∆ ⌐₈ ╢ ╙⌂™ ⌐

↓∞╦∫≡™╢─│ ⅛∞∙₉≤ ↕╣√≤⅝⁸₈ ↑√ ⅜ ℮⁹ ⱴ♇◌כ◘כ

─ ⅜ ™ ™ ∞∫√─∞₉≤ ⅎ╢◦כfi⁹↕╠⌐⁸꜡☻ ─ ─₈

⅜ ⅛╠ ⅎ╢₉≤™℮ ⌂☻Ⱨכ◦─♅כfi⁹↓─ ≡═∆│fiכ◦─≈ ─

⌐ ╩ ≡⁸▪ⱷꜞ◌─ ╩ ∆⁹ 

─ ≢ √∟│ ↕╣╢↓≤⌐⌂╢⅜⁸ │ √∟⅜ ↕╣╢ ⌐

╕∫≡™╢⁹Ⱶ♦▫▪ⱶה◦ꜛ♇♩≤Ⱶ♦▫▪ⱶכ꜡◒ה☻▪♇ⱪ╩ ╡ ⇔⁸ ╠─

─ ╩ ∆╢⁹ ⌂ ╩ ≈ √∟⅜ ⌐₈ ─ ₉╩ ⇔⁸ⱥ

꜡▬☼ⱶ─◒ꜝ▬ⱴ♇◒☻⅜↓↓≢ ⌐ ↕╣╢╟℮⌐ ⅛╣≡™╢⁹ 
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─  ₐⱤכⱪꜟהⱢכ♩ₑ 1944  20 ⱨ◊♇◒☻  

 

ᵓ ⌐⅔↑╢ ─  

─ ⌐│⁸ √∟⅜ ╩⅛↑ ≤ ™⁸ ⅜ ∆╢ │⌂™⁹ ⁸ ≢

│⁸ √∟│™≈╙ ₁⌂ ≢ ∆╢⁹ 

ₐⱤכⱪꜟהⱢכ♩ₑ≢│⁸ ─ ⅜ ≥ ↕╣≡™╢⁹ √∟⅜┤╢↕≤╩

™ ∆ ⌐⁸ / ≤⇔≡ ∆╢─╖≢№╢⁹√≤ⅎ┌⁸ ⱴכ♥▫fi⅜ ─

╩ ≡⁸ ▪fi⌐ ╩ ∫≡╙╠∫√↓≤╩ ™ ≈⌐fiכ◦─↓fi⅜№╢⁹כ◦∆

™≡ ⇔≡╖╢⁹ 

╘⌐⁸ⱴכ♥▫fi─ ─√⌂№fi≤⌂╡⁸₈ꜛ◦כ꜠♫│ ⇔ ╩ ⅎ↕∑≡₉≤

⅜ ™≡ↄ╣√ ╩ ╡⁸◌ⱷꜝ│ ─ ╩ ∆⁹ⱴכ♥▫fi│ ⌐ ╢⁹₈ ─ ↄ

╡⁸ ↄ№⌂√╩ ∆⁹ ─ ≤ ─ ⇔↕╩ ╡≈≈₉≤ ╡ ↑⁸◌ⱷꜝ│

╩ ╡ ↑⁸ ⅜╝∫ↄ╡ ╣≡™╢ ⌐ ∆╢⁹ ⌐⁸₈№⌂√╩ ₁ ⅛∑⌠

≤꜡►♁◒─ ╡≤ │fiꜛ◦כ꜠♫≥₉™ ⌐ ╦╢⁹∕╣│▪fi─ ∞≤ⱴכ♥▫

fi⅜ ⇔√№≤⁸▪fi│₈ ─ ─ ₁⇔↕≤ ╘⌠ ─ ⁸ ⇔╖ ∟

∆ ≤ ─ ≢ ∆⁹ ≤≤╙⌐ ┘╢ ≢⁸ ─ ╡─ ≤╒╒ⅎ╖≤ ≢

№⌂√╩ ∆⁹∕⇔≡ ⅜ ∆⌂╠ │ ╟╡╙⌂⅔ ∆⁹₉≤ ╡ ↑╢⁹◌ⱷꜝ│

⅛╠╕√ⱴכ♥▫fi┼≤ ╡⁸ⱴכ♥▫fi╙₈ ⅜ ∆⌂╠ │ ╟╡╙⌂⅔ ∆₉≤

╡ ∆⁹ 



 

 

 

43 

 

↓─ ─fi⌐⅔™≡⁸▪fiכ◦ │ ∑∏⁸ ─╖≢ ╩ ⇔≡™╢⁹▪fi

╩ ⇔≡⁸ ⌂ √∟─ ⁸⅔╟┘ ⅜ ↕╣⁸↕╠⌐⁸ ⌂⅝ ╩ ⇔

≡⁸ ─↓≤╩₈ ⇔╖ ∟ ∆ ₉⁸₈ ─ ₉≢ ∆≤™℮ ⅛≈ ⌂

₈ ₉⌂╠┘⌐⁸₈ ≤≤╙⌐ ┘╢ ₉⁸₈ ─ ╡─ ₉⁸₈╒╒ⅎ╖₉⁸₈ ₉≢ ∆≤

™℮₈ ₉≤₈ ₉╩ ╕∑≡™╢₈ ₉⅜ ↕╣⁸ ≢⁸ ⌂▪ⱷꜞ◌ ─

╩ ↕∑╢⁹ 

╕√⁸꜡☻ ─ fi⌐⅔™≡╙⁸כ◦ ⅜ ↄ ∆╢⁹☿ꜞⱨ⅜ ↄ⌂™ │

╖ ↑⁸꜡☻≤ ≢ ╣№℮↓≤≢⁸ ⌂ ≤⇔≡ ↕╣╢⁹ 

≢ ⌐ ℮ ─ ⌐⁸ ─↓≤╩ ↄ ⇔⁸└√∆╠ ∟ ↑╢ ⅜

⌐ ∆╢↓≤│ ─ ≈─Ɽ♃כfi≤ ⅎ╢⁹√≤ⅎ┌⁸ⱴכⱦfiהꜟ꜡▬─

ₐ ₑ Thirty Seconds Over Tokyo  1944 ≢⁸ ♥♇♪ fl□fiה☺ꜛfi♁fi

─ ⅜ ╠╣√↓≤╩ ∫√ ⁸₈ ⅜⌂╪∞≤™℮─ ⅝≡™╢∞↑⌐ ⌂─⌐⁸

↕∫∕ↄ ™⌐ ↄ╦₉≤ ⌂⅜╠ ℮ ⌂ ⁹№╢™│⁸☺ꜛfiה◒꜡ⱶ►▼ꜟ─ₐ

╡⇔ ₑ Since You Went Away 1944 ≢⁸ ⅜ ⌐ ↄ─⌐ ™⁸ ↕╣√ ▪fi ◒

ꜟכⱬꜟ◖ה♩♇♦כ꜡ │ ⌂ ⅛╠ ─ ┼≤ ⇔⁸ ⅜ ⅛∫

√ fiכ▼☺ ☺▼♬ⱨ□כꜛ☺הכfi☼ │ ⌐ ↄ ─ ≢ ⌐

∆╢⁹╕√⁸ ─▪ⱷꜞ◌כ♫─Ⱶꜙ⁸│≡™⅔⌐ꜟ◌☺כ ⌐ ╩ ℮ ─

╙ ⌐ ⇔≡™√60⁹ 

≢ ℮ ⌐│⁸ ─ ─ ≢⁸ ─↓≤╩ ↄ ⇔⁸└√∆╠ ∫

≡™╢ ⌂ ⁸ ⁸ ⌂ ≤™℮ ⅜ ╕╣╢⁹ ╩ ∆╢◦fiⱲꜞ☼

ⱶ⌐⅔™≡⁸ │₈ ⁸ ⁸ ─ ₉⁸₈ ─ ⌐ ≈ ₉⁸₈

╩ ╢ ⌂⅝ ⌂ ≢№╢₉61≤◘ⱶכ◐הfi⅜ ═≡™╢╟℮⌐⁸↓─╟℮⌂

⌐╟╡⁸ √∟─ ⁸ ↕⅜ ↕╣╢⁹↓℮⇔√ │ ─↓≤⁸

⌐│ ⇔≡™⌂™─≢№╢⁹a ⱤכⱪꜟהⱢכ♩ₑ≢⁸▬♩►הⱵ♠ⱦ ⅜ ─

≤ fi≢│⁸כ◦╢∆╩ ─ ⅜ ⅛╠ ╤℮≤∆╢≤⅝⁸ ⌐ ⌐ ┘

                                                   
60 ⇔ↄ│  ₈▪ⱷꜞ◌ Ⱶꜙכ☺◌ꜟ ─ Ί ≤▪ⱷꜞ◌₉♫כ 

  ₐ ─ ₑ ⱵⱠꜟfl□  181-210Ɑכ☺ ╩ ⁹ 
61◘ⱶכ◐הfi    ₐ ─  ≤ ─ ₑ    

1994  68-69Ɑ⁹☺כ 

http://ja.wikipedia.org/wiki/%E3%83%B4%E3%82%A1%E3%83%B3%E3%83%BB%E3%82%B8%E3%83%A7%E3%83%B3%E3%82%BD%E3%83%B3
http://ja.wikipedia.org/wiki/%E3%82%B8%E3%83%A7%E3%83%B3%E3%83%BB%E3%82%AF%E3%83%AD%E3%83%A0%E3%82%A6%E3%82%A7%E3%83%AB_(%E4%BF%B3%E5%84%AA)
http://www.kinenote.com/main/public/cinema/person.aspx?person_id=3396
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_3?_encoding=UTF8&field-author=%E4%BD%90%E8%97%A4%20%E5%8D%93%E5%B7%B1&search-alias=books-jp&sort=relevancerank
http://www.amazon.co.jp/s/ref=ntt_athr_dp_sr_4?_encoding=UTF8&field-author=%E4%BD%90%E8%97%A4%20%E5%85%AB%E5%AF%BF%E5%AD%90&search-alias=books-jp&sort=relevancerank
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╘╠╣⁸ │ ™ ℮⁹ │ ⌐┤↑╢ ≤⇔≡ ⅛╣⁸ ⅛≈ ⌂ √

∟≤│ ⌐№╢⁹ 

ᵔ ─  

ⱨ□◦☼ⱶ─ ≤ ∆╢√╘⌐⁸▪ⱷꜞ◌│ ⅜ ⌂ ∞≤ ∆╢⁹

│ ⁸ ⁸ ⌂≥─ ╩ ⅎ⁸∆═≡╩ ⌐ ⇔≡™ↄ ≤⇔≡

↕╣╢⁹ ─≤⅔╡⁸a ⱤכⱪꜟהⱢכ♩ₑ≢│⁸ √∟│↕╕↨╕⌂ ⁸ ⁸

⌐╟∫≡ ↕╣≡™╢⁹ 

─ │♦ꜟⱴהכ♦▫►▬☻─ₐ │ ₑ Destination Tokyo  1943⁸⌂╠┘

⌐ ⇔√ₐ ₑ Thirty Seconds Over Tokyo  1944 ⌐╙ ⅛╣≡™╢⁹a

│ ₑ≢│⁸ ─ ⌐⁸◑ꜞ◦ꜗ ▪ⱷꜞ◌ ⁸▪▬ꜝfi♪ ▪ⱷꜞ◌ ⁸▬

♃ꜞ▪ ▪ⱷꜞ◌ ⅜™╢⁹ ∞∫√Ⱨꜟכ☻ ►▫ꜞ▪ⱶהⱪꜞfi☻ │⁸

≢ ─♩Ⱶכ ꜡Ᵽה♩כⱢ♇♩fi ⅜ ⁸ ╡⌐╟∫≡ ⅜ ∫√─╩ ─

√╡⌐⇔⁸◐ꜞ☻♩ ─ ≤⌂╢⁹a ₑ≢│⁸ ⅜כꜗ♅♇◘─

⌐ ─ ⅛╠⅛╠⅛╦╣╢⅜⁸ ⌐ ╩ ╘≡™ↄ⁹  

⇔⅛⇔⁸↓╣╠─ ⌐╟╡ ↕╣╢ ─▪ⱷꜞ◌ ⌐│⁸ ≈─ ≢⅝⌂™

⅜№╢⁹∕╣│ ─ ≢№╢⁹ ∆═⅝⌂─│⁸1944 ⌐ ↕╣√⁸♪◐

ꜙⱷfi♃ꜞaכ ₑ Negro Solder  1944 ≢№╢⁹↓─ⱨꜝfi◒ה◐ꜗⱪꜝ⅜ ⇔⁸

⅜כꜝ☻▬Ɫה♩כ▪ꜙ♅☻ ⇔√♪◐ꜙⱷfi♃ꜞ⁸│כ ⇔√₈ ₁│⌂− ℮₉

≥☼כꜞ◦ ⌐⁸ ↄ─ ─ ╩ ⇔⁸ ⅜▪ⱷꜞ◌─ ⌐⅔™≡⁸™⅛⌐

⌂ ⌐ ≈ ≢№╢⅛╩ ∆╢⁹ ⅜⁸ ⌐™╢ ⌐ ⅛∫≡⁸

≤ ─√╘⌐ ℮ №╢™│ ─ ≢ ⇔≡™╢ ⌂ ╩

∆╢↓─♪◐ꜙⱷfi♃ꜞ⁸│כ ─ⱪ꜡Ɽ●fi♄≢№╢⁹ ⌐╟╡⁸ │

▪ⱷꜞ◌ ─ ≤⇔≡ ∆╢╟℮ ↕╣╢⁹⇔⅛⇔⁸ ─ ⅛╠ ╣⁸a Ɽ

⌂℮╟─ₑ♩כⱢהꜟⱪכ ⌂▪ⱷꜞ◌ ╩ ∆╢ ⌐│⁸⅛≈≡▪ⱷꜞ◌─

≢ ↕╣≡™√▬♃ꜞ▪ ⁸▪▬ꜟꜝfi♪ ▪ⱷꜞ◌ │ ↕╣≡™╢⅜⁸ │

™↕╠╣√╟℮ ⅝ ↕╣≡™╢⁹ 

GהWה◓ꜞⱨ▫☻─ ₐ ─ ₑ The Birth of a Nation 1915 ≢│⁸

⌐⅔↑╢ ─▪ⱷꜞ◌ ⌐│⁸ ⅜ ∆╢═⅝≢│⌂™≤⇔≡ ↕╣≡™╢⁹
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30 ∫√ₐⱤכⱪꜟהⱢכ♩ₑ≢╙⁸ ⌐⅔↑╢ ─▪ⱷꜞ◌

⌐│⁸ │ ≤⇔≡▪ⱷꜞ◌ ≤⇔≡ ╠╣≡™⌂™─≢№╢⁹ 

 

6╕≤╘ 

⁸ ⁸ │ ≤⌂╡⁸ │ ≤⌂╢⁹ ⁸Ɫꜞ►♇♪│ ≤─

⌂ ⅜ ╙ ∆╢⁹◘▬꜠fi♩ ⌐│⇔┌⇔┌⁸ ↕╣≡™√ ה ▬ⱷכ

☺│⁸ ≢⁸ ⅜▪ⱷꜞ◌≤ ∂ↄ ⌐ ⇔⁸ ⅜ ≤

⌂∫√ ─ ≤≤╙⌐⁸ ⌐ ╣╠╣√Ɫꜞ►♇♪⌐ ↕╣╢╟℮⌐⌂

∫≡⅝√⁹ 

╩ ∆╢Ɫꜞ►♇♪│ ≤ⱪ꜡Ɽ●fi♄ ─Ᵽꜝfi☻╩ ∟≈≈⁸a Ɽכⱪ

⌂℮╟─ₑ♩כⱢהꜟ ™ ╩ →╢≤ ⌐ ⌐ ⇔™ ╩ ╡ →

√⁹OWI ─ ─╙≤⌐⁸ ≢│⁸ ─ ⁸╦⅜ ─ ⁸ ─▪ⱷꜞ◌

≤™∫√ ─ ⅜ ⇔√▬ⱷ⁸₈│☺כ ⁸ ⁸ ₉≤ ™№→√▪ⱷ

ꜞ◌╩ ⇔≡™╢⁹⇔⅛⇔⁸ ≢ ⌐fiכꜞ◒☻⁸⌐℮╟√⅝≡⇔ ⅝∞↕╣√

─₈ ₉ ┘₈ ₉⁸ ⌂ ⁸ ↕╣√ │⁸™∏╣╙↓─ ⌂

▪ⱷꜞ◌ ⌐⅔↑╢ ≢№╢⁹ 

▪ⱷꜞ◌ ─ ⌐│⁸Ɫꜞ►♇♪≢ₐⱨהכⱴfi♅ꜙ►─♪ꜝⱶₑ Drums of Fu 

Manchu  1940)⅜ ↕╣√⅜⁸ ⌐ ∆╢≤⁸ │ ⌐₈╦⅜ ₉┼⁸

│♪ꜝ◗fi꜠♦▫⅛╠ ⇔√ ┼≤ ⇔√⁹Ɫꜞ►♇♪│↓─╟℮⌐

⌐ ⇔≡ ⌐ ∆╢─≢№╢⁹ 

↕╠⌐⁸ ⌐ ⌐ ∆╢⅜⁸ ╦⅜ ⁸ ─ │ ⌐ ╢≤≤

╙⌐⁸ ∆╢⁹ ⌐ ╠─ ⌐╟╡ ╩ ╡ →╢Ɫꜞ►♇♪⅜⁸™⅛⌐ ╩▪

ⱷꜞ◌─☺ꜙ♬▪הⱤכ♫♩כ≤⇔≡ ⇔⁸ √⌂ ≤⇔≡─ ╩ ╡ ⇔√─

⅛╩ ≢ ≡╖╟℮⁹ 
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 ₈ ₉─ ≤₈ ₉─                 

Ίₐ ה ─ ₑ⌐⅔↑╢ ┘▪ⱷꜞ◌  

 

                       

1│∂╘⌐ 

─▪ⱷꜞ◌≤ ≤─ │⁸ ⌐ ♩כⱤה▪♬ꜙ☺⁸≥╢

℮™≥כ♫ √⌂ ⌐ ⇔√⁹↓─ │ ─Ɫꜞ►♇♪ ⌐╙ ↕╣≡™╢⁹

fi⌐₈כꜞ◒☻ ₉─ꜝⱩ☻♩כꜞכ⅜ 50 ⌐ ╪⌐ ↕╣≡™√⁹ 

 ◘▬꜠fi♩ │₈ ▪☺▪ ₉⌐╟╢ ─Ɽ♃כfi⅜ ⌐ ⅛╣≡

™√⅜⁸1930 ⌐ ⇔√₈ⱪ꜡♄◒◦ꜛfi⁸╡╟⌐₉♪כ◖ה ─ ╛

⌂≥─ ⅜ │ⱴכ♥─↓⁸╡╟⌐╣⧵⁹√∫⌂⌐℮╟╢╣↕ ⌐ ⅎ≡™

√⅜⁸50 ⌐ ╢≤ ⇔√⁹ ⁸ ⌐ ╢╕≢⁸ ≤ ⌐╟╢Ɽ

⅜fiכ♃ ⇔≡™╢⁹ 

™─│⁸50 ⌐₈ⱪ꜡♄◒◦ꜛfi₉♪כ◖ה│ ≤⇔≡ ™ ╩╙∫≡

™√⌐╙⅛⅛╦╠∏ ⅜♪כ◖─↓ ∆╢─│ 1968 ≢№╢ ⁸ ≤

─ ╖ ╦∑⅜ ↕╣√↓≤≢№╢⁹∕╣│╙∟╤╪⁸ ⌐⁸▪ⱷꜞ◌ ⅜

≤ ∆╢ ⅜ ↄ⌂∫√≤™℮ ╩ ⇔≡™╢─∞⅜⁸╟╡ ⌂ │

⌐№╢∞╤℮⁹∕╣│⁸ ≢ ∟⁸ ⌐ ⅛∫≡™╢▪ⱷꜞ◌⌐≤

∫≡⁸₈ ≤│ ⅛₉≤™℮ ™≤ ↄ ⇔≡™╢⁹ 

≢│⁸ ≢꜡◔⅜ ╦╣√ⱷ☺ꜗכ 62≢№╢◘Ⱶꜙ◄ꜟ ⱨꜝכ─ₐ

ה ─ ₑ House of Bamboo  1955 ╩ ╡ →╢⁹↓─ ≢ ↕╣≡™╢

⅛≈ ⌂ ⁸ⱴ♇♅ꜛ⌂▪ⱷꜞ◌ ⁸∕⇔≡ ↕╣⁸ ⅜ ↄ

⌂∫√ ≤™∫√ │⁸ ─ ╩ ↄⱢꜞ►♇♪ ⌐╙ ⌂ ╩

                                                   
62꜡◔ │ ⁸ ⁸ ⁸ ⁹ │☻♃☺○ ≢⁹ 

⇔ↄ│⁸  ₐ ≤ ₑ  2011  264Ɑכ☺  

┘ ◘Ⱶꜙ◄ꜟהⱨꜝכ─▬fi♃ⱦꜙכ ◘Ⱶꜙ◄ꜟהⱨꜝכ   

ₐ │ ∞ ₑ  1990  256 257Ɑכ☺ ╩ ⁹ 
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ⅎ√╙─≢№╢⁹ 

ₐ ה ─ ₑ⌐│⁸ⱨ▫ꜟⱶהⱡ꞉כꜟ─ ⅜╦∏⅛⌐ ⅎ╢⁹

⅛⌐⁸▪ⱷꜞ◌ ◑ꜗfi◓⁸◘fi♦▫⅜⁸ ≢ ╩ ↓⇔⁸ │ ╙ ⇔√

◄♦▫⌐ ⌂ↄ ↕╣╢≤™℮ ─fi▬ꜝכꜞכ♩☻╢√ ≈│⁸╕↕⇔ↄ

⅜₈ │ ⌂ ─ⱥכ꜡כ√╡ⅎ∏₉⁸₈ ─ ₉╩⇔⁸₈ ╡─ ₉╩

⅛∑╢◑ꜗfi◓ ⅜∕─ ≢№╢≤ ═≡™╢╟℮⌐⁸40 ⅛╠ ⇔√

☺ꜗfiꜟ⁸ⱨ▫ꜟⱶהⱡ꞉כꜟ─ 63⌐ ≡│╕╢⁹⇔⅛⇔⁸ ™↓≤⌐⁸ⱨ▫ꜟ

ⱶהⱡ꞉כꜟ≢╟ↄ ↕╣╢₈ │ⱨ□ⱶהⱨ□♃כꜟ ⌂ ─ ╡⌐╟

╡⁸ ⌂ │ ─↓│ⱴכ♥℮™≥₉╢∆ ≢│ ⇔ↄ ⅛╣≡™⌂™⁹

∆╢ ≢№╢ ⱴꜞ◖│⁸ ≢№╡⌂⅜╠╙⁸ ─ ⌐ ∆╢

≢№╡⁸ ⌐⁸ ⅜◄♦▫≤ ╩ ™≢ ∫≡╝ↄ≤↓╤≢ │ ∆╢⁹

∆╢⌐⁸ ⱷ꜡♪ꜝⱴ─ ≥⅔╡ ─ ⅜ ⌐ ╩ ╘╢⁹ 

⌐╟∫≡ ─ ╩ ∆╢ ↑─ⱨ▫ꜟⱶהⱡ꞉⁸≥ꜟכ ╩

∆╢ ⱷ꜡♪ꜝⱴ≤™℮⁸ ⌐№╢ ≈─ ☺ꜗfiꜟ⅜ₐ ה ─ ₑ

≢│ ∆╢⁹ ≢│⁸∕─ ⌐≥─╟℮⌂ ⅜כ◑꜡○♦▬─ ╪≢™╢⅛⌐≈

™≡ ≡╝⅝√™⁹ 

╕∏│⁸ ₐ ה ─ ₑ⌐⅔↑╢ ⱴꜞ◖─ ⌐

∆╢⁹ ⅜™⅛⌐ ⅝ ↕╣≡™╢⅛≤™℮ⱨ▬ꜟⱶ ─ ⁸⌂╠┘⌐ ─╟℮

⌂ ⅜ 50 ─Ɫꜞ►♇♪≢ ↕╣╢ ≤⌂∫√ ─ ╩

∆╢⁹↕╠⌐⁸ⱴꜞ◖ ─ ה ⅜ ⌐ ∂√ ≤─

⌐╟∫≡⁸ⱴꜞ◖⅜Ɫꜞ►♇♪─ ₐ ה ─ ₑ⌐ ∆╢╕≢─

⁸ ™ ⅎ╣┌⁸ⱴꜞ◖─╟℮⌂ ⅜ 50 ─Ɫꜞ►♇♪ ⌐ ↕╣

√ ⌐≈™≡ ∆╢⁹ 

⌐⁸ ─ ◄♦▫≤◘fi♦▫─▬ⱷכ☺╩ ⇔⁸ ─ ─Ɫꜞ►♇

♪ ⌐ ∆╢▪ⱷꜞ◌ ≤ ⇔⌂⅜╠⁸ ⌐⅔↑╢▪ⱷꜞ◌ ⅜

─▪ⱷꜞ◌ ─☺▼fi♄כ╩™⅛⌐ ⇔≡™╢─⅛⁸№╢™│ ⇔≡™╢─⅛⌐≈

                                                   
63  ₐ ☺ꜗfiꜟ  Ɫꜞ►♇♪ ─☻♃▬ꜟₑ  1989  17 42Ɑ

 ⁹☺כ
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™≡ ╠⅛⌐∆╢⁹ 

⌐⁸╙℮ ≈ ∆═⅝ │⁸ ─ ≢№╢⁹a ה ─ ₑ≢

│ ⌂↓≤⌐⁸ ╩ ≤⇔⌂⅜╠╙⁸ │╙≤╟╡⁸ ⅜ ∟─ ≡⌐

∆ ╙▪ⱷꜞ◌ ≢№╢⁹ ⌐ ↕╣√▪ⱷꜞ◌─₈ ₉≤ ∆╢₈ ₉

≤⇔≡─ │⁸↓─ ≢│╕╢≢ ⅜ ™⁹∕─ ⌐⅔™≡

◐♃ ⅜◘▬꜠fi♩ ⌐▪ⱷꜞ◌ ╩ ∆╢ √∫№≢כ♃☻ ⌐╟∫≡

∂╠╣≡™╢↓≤│ ≢№╢⁹ │ 50 ⌐⁸a ⌐⅛↑╢ ₑThe Bridge on The 

River Kwai  1957 ≢⁸ ≢▪◌♦Ⱶכ ⌐ⱡⱵⱠ⁸╣↕♩כ

╩◒כⱶ─Ⱨ♄כ♃☻─ ⅎ√─∞⅜⁸↓─ ≢│ ╢⌐ ╡⌂™╒≥─ ╩ ∂

≡™╢─∞⁹ 

⁸ │ ≢ ⌂ ≤⇔≡⁸ ⅛╣≡™√⅜⁸ ⁸

⌐ ╢≤ ╠│╕╢≢ ⅜⌂ↄ⁸☻◒ꜞכfi⅛╠ ⅎ≡⇔╕∫√⁹ ⅜ ∂√

◐♃ ─ ⌐ ↕╣╢⁸50 ⌐⅔↑╢ ─₈ ⅝ ≤⇔₉─ ⌐│™⅛

⌂╢ ⅜№╢⅛⌐≈™≡ ∆╢⁹   

↓℮⇔√ ≈─ ⌐≈™≡ ∆╢↓≤⌐╟╡⁸ ₐ ה ─ ₑ╩ ⅎ

╢ ─▪ⱷꜞ◌ ⌐⅔↑╢ כ◑꜡○♦▬─ ╩ ≢⅝╢≤ ⅎ╢⁹╕∏│≥─

╟℮⌂ ≢№╢─⅛╩ ⇔≡⅔↓℮⁹ 

 

2ₐ ה ─ ₑ─№╠∆∂ 

 ┼ ⅛∫≡™╢ ─ ⅜ ╦╣⁸ ─ ⁸ ⁸ ─

⅜ ↕╣⁸ ⅜ ⇔≡™╢ ╙ ╕╣╢⁹↓─ ⌐≈™≡⁸ ◐♃

│ ─Ɫfi☻fi (Ⱪꜝ♇♪כ♃☻◒♦ה)≤ ⌐ ∆╢↓≤⌐⌂╢⁹

⌐⁸ ─ ≢►▼♇Ᵽכ≤™℮▪ⱷꜞ◌ ⅜ ⇔⁸↕╠⌐ ⌐ √╣⁸

↕╣≡ ⌠⁹ ╩ ∫√ │ ⇔─ ≤ ∂ ≢№╢√╘⁸ │ ∆

╢↓≤⌐⌂╢⁹ 

ﬞ ▪♬Ɽ☻ה▫♦◄⁸ ꜡Ᵽה♩כ☻♃♇◒ ⅜◦◌◗⅛╠ ⌐ ⅝⁸►▼♇

Ᵽכ⅜ ™≡™√Ɽ♅fi◖ ⌐ ╩ ╢┤╡╩⇔≡⁸ ─ ─ ╩ ═⌐

ↄ⁹ ⁸ ─Ɽ♅fi◖╩ ⇔≡™╢◑ꜗfi◓⁸◘fi♦▫ ꜡Ᵽה♩כꜝ▬▪fi √
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∟≤ ℮⁹◘fi♦▫│◄♦▫─↓≤╩ ⌐ ╡⁸ ⌐ ─√╘⌐ ↄ╟℮⌐ ℮⁹◄

♦▫│◑ꜗfi◓─ ⌐⌂╢─∞⅜⁸ ↕╣√►▼♇Ᵽכ─ ⱴꜞ◖│◄♦▫⌐ ∆╢

√╘⌐ ─ ─┤╡╩⇔≡◄♦▫≤ ∆╢↓≤⌐⌂╢⁹ ⅛─ ╩ ⇔⁸◄♦

▫│ ₁⌐◘fi♦▫─ ╩ ⁸◘fi♦▫⅜Ɽ♅fi◖╩ ╣ ⌐⇔≡ ≢│ ─

╛ ╩ ∫≡ ╩ ™≡™╢↓≤╩ ⅝ ╘╢⁹◄♦▫│ⱴꜞ◖≤ ⇔ↄ⌂╡⁸

│ │ ─ ≢№╡⁸◘fi♦▫√∟╩ ╢√╘⌐ √↓≤╩ⱴꜞ◖⌐ ∆╢⁹

─ ≢◄♦▫│ ╟ↄ◘fi♦▫╩ ∆╢⁹ ─ │⁸◄♦▫⅜ⱴꜞ◖

≤ ╩ ™≢ ∫≡╝ↄⱢ♇Ⱨכ◄fi♦▫fi◓≤⌂╢⁹ 

 

3ₐ ה ─ ₑ⌐⅔↑╢ ┘ ⱴꜞ◖ 

◑ꜗfi◓ ₐ ─ ₑ The Street With No Name  1948⁸ │►▫ꜞ▪ⱶ ꜞכ◐

כ ╩ ⅝⌐⇔√↓─ ⌐│⁸⅛⌂╡─ ⅜ ⅎ╠╣≡™╢⁹╕∏ ⅜▪ⱷꜞ◌

⅛╠ ⌐ ↕╣√⁹∕⇔≡⁸a ─ ₑ⌐ ⇔⌂⅛∫√ⱴꜞ◖╩ √⌐ ╡ →

√⁹a ה ─ ₑ≤ₐ ─ ₑ≤─ ™⌐≈™≡│⁸ ♁ ─ ≤∕─

1950 ⌐ ⇔√ ╩ ≢⅝⌂™64⁹ ─ │⁸▪ⱷꜞ◌≤─

⅛⁸№╢™│⁸ ╩ →╢♁ ⁸↕╠⌐│ ╩╙ ╗ ╩╘←∫≡⁸

⌐№∫√⁹⇔⅛⇔⁸ ⅜ ─╟℮⌐♁ ⌐ ↕╣╢─╩ ╣√▪ⱷꜞ◌│⁸

1951 ⌐⁸ ≤₈◘fiⱨꜝfi◦☻◖ ₉ ┘₈ ₉╩ ⇔

√⁹ ∆╢⌐⁸ ╩ ⌐⁸▪ⱷꜞ◌⌐≤∫≡─ ─ ⅜⁸ ╟╡│╢

⅛⌐ ⇔√─≢№╢⁹ ─ │⁸1955 ─ₐ ה ─ ₑ─ ⅜

⁸ ⅜ ⱴꜞ◖≢⌂↑╣┌⌂╠⌂™↓≤╩ ∆╢╙─≢№╢⁹≈╕╡⁸

ₐ ה ─ ₑ⅜ ╩╦↨╦↨▪ⱷꜞ◌─ ⅛╠ ┼ ⇔⁸ ◄♦▫

─ ─ ≢№╢ⱴꜞ◖╩ ↕∑√ ─└≤≈≤⇔≡ ≢⅝⌂™─≢№

╢⁹ 

                                                   
64↕╠⌐ ╩ ╣┌⁸1949 ⌐ ↕╣√ ⁸▪ꜝfiה♪꞉fi─ₐ ─ ₑ Sands of 

Iwo Jima 1949 ⌐⅔™≡⁸ ─▬ⱷכ☺│ ≤⇔≡ ™⁹ ─ ≤ ⇔⁸

ₐ ─ ⌐e⅔↑╢ ─ ││╢⅛⌐ ↕╣≡™╢╙──⁸╦∏⅛⌐ ∆╢

√∟⌐│⁸ ⌐╟ↄ ∆╢ ─ ⁸ ─▬ⱷכ☺⅜∕─╕╕ ↕╣≡™

╢⁹√≤ⅎ┌⁸ │ ⅛╠ ╣⁸ ≢▪ⱷꜞ◌ ╩ ⌐ ∆⁹ 

http://ja.wikipedia.org/wiki/%E6%97%A5%E6%9C%AC%E5%9B%BD%E3%81%A8%E3%81%AE%E5%B9%B3%E5%92%8C%E6%9D%A1%E7%B4%84
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≢│⁸ ─▪ⱷꜞ◌≤™℮ ⌐⅔™≡⁸ ⱴꜞ◖⅜ √⇔√

⌐≈™≡ ⇔≡╝↓℮⁹ 

ᵑ ╠╣╢ ≤⇔≡─  

ⱴꜞ◖─▬ⱷכ☺⅜™⅛⌐ ╡ →╠╣√⅛─ ⌂ ⌐ ╢ ⌐⁸꜡

─▫ⱴꜟflהꜝכ ₈ ≤ ₉65⌐≈™≡ ╣√™⁹↓─ │⁸

⁸⅜כ◑꜡○♦▬ Ɫꜞ►♇♪
◦ Ⱡ ⱴ

╩ ╢≤™℮ ∕─╙─⌐╟∫≡⁸™⅛⌐

↕╣⁸ ↕╣╢─⅛⌐≈™≡ ∂≡™╢⁹ⱴꜟfl▫⌐╟╣┌⁸ Ɫꜞ►♇♪ ⌐

⅔↑╢ ─ ╢↑⅔⌐fiכꜞ◒☻⁸│≢ │ ≤⇔≡⁸ ─ ™ ≢№

╢ ─ ╢ ╩ ⅎ╢↓≤╩ ⌐ ↕╣≡™╢⁹ ─ ™ ⌐│ ∞↑

≢│⌂ↄ⁸ ─⌂⅛─ ╙ ╕╣⁸ ─ ⅜ ⇔⁸ ⌐│ ⇔⌂⅜╠⁸

╩ ╖ ∆↓≤⌐⌂╢⁹↕╠⌐ │⁸ⱨ꜡▬♩─
☻ ◖ ⱳ ⱨ ▫ ꜞ ▪

╩ ™⁸ ─

⅜ ⌐≤∫≡ ∞↑≢│⌂ↄ⁸ ≢№╢↓≤╙ ∆╢66⁹ 

∆╢⌐⁸ ⌐⅔↑╢ ─ │ ⌐≤∫≡ ≢№╢ ⁸ ⌐│

─ ╩╙√╠∆╙─≢№╢⁹ │
fl◊▬ꜘꜞ☼ⱶ

⁸
ⱨ▼♥▫♇ ◦ ꜙ

⌂ ≢ ─ ╩ ⇔

╗≤™℮ ╢ ⌐⌂╢↓≤╩ ⇔≡⁸ ⅛╠─ ╩ ⇔⁸ ┘ ⌂ ⌐

╤℮≤∆╢⁹ ∫≡⁸ Ɫꜞ►♇♪ ╩ ╢↓≤─ ⌐│⁸ ≤™℮╟╡⁸╗

⇔╤ ⌐כ◑꜡○♦▬ ≠ↄ ⌂ ⅜№╢≤ ⅎ╢⁹ 

ⱴꜟfl▫─ ╩ ╕ⅎ⁸ ₐ ה ─ ₑ⌐⅔↑╢ⱴꜞ◖─ ⌐

⇔╟℮⁹ 

ⱴꜞ◖⅜ ╘≡ ∆╢─│⁸ ─ ≢№╢⁹◄♦▫⅜◌►fi♃כ≢ⱴꜞ◖─↓≤

                                                   
▫ⱴꜟflהꜝכ꜡65   ₈ ≤ ₉ ₐ ᵑ /

/☺▼fi♃כₑ    ⱨ▫ꜟⱶ▪כ♩   1998  126 141

Ɑ⁹☺כ 
66 ⌐⁸ⱨ꜡▬♩⌐╟╢≤⁸ │ ⌐ ─ ⅜ ⇔≡™╢₈ ₉ │Ɑ♬☻

╩ ⇔≡™⌂™√╘ ⌐ ╩ ↕∑╠╣≡™╢⁹ │ ⌐↓─ ╩ ⅎ╢√

╘⌐⁸ ≈─ ╩ ╢⁹ ≈│◘♦▫☼ⱶ≤ ↄ ╦╢
fl◊▬ꜘꜞ☼ⱶ

≢№╢⁹ ∆╢⌐⁸ ─

╩ ⇔⁸ ╩ ℮№╢™│ ∆╢≤™℮₈ ₉≤ ⇔⁸ ╩ ⇔⁸ ∆╢↓≤╩

⇔≡⁸↓─ ╩ ∆╢⁹╙℮ ≈─ │
ⱨ▼♥▫♇ ◦ ꜙ

≢№╢⁹↓╣│⁸ ∕─╙─╩ ⌐

∆╢↓≤╩ ∆╢⁹∕⇔≡⁸∕─ ╦╡⌐⁸ ─ ╩ ⇔⁸ ∕─╙─╩

⌂☻Ɑ◒♃◒ꜟ≤⇔≡ ⅎ⁸ ⅛╠ ╩ ⅎ╢╟℮⌐ ↕∑╢⁹↓─™∏╣─ ≢╙⁸

Ɫꜞ►♇♪ ≢│ ─ ╩ ⇔╗≤™℮
☻ ◖ ⱳ ⱨ ▫ ꜞ ▪

─ ≢ ↕╣≡™╢⁹ ⇔

ↄ│꜡הꜝכⱴꜟfl▫   ₈ ≤ ₉  134 135Ɑ⁹☺כ 
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⌐≈™≡ ⌡╢≤⅝⁸ ⌐™╢ⱴꜞ◖│⁸ ≡≡♃○ꜟ≢◑ꜞ◑ꜞ╕≢ ╩ ╖⁸ ⅛

╠ ⌂כ◦◒☿⁹╢⅜ ⅜ⱴꜞ◖─ ≤⇔≡ ⌐ ↕╣╢⁹ 

 

 

̂ ─ⱴꜞ◖ ₐ ─ ₑ 1955  20 ⱨ◊♇◒☻  

 

≥fiכ◦─↓ ⌂─│⁸ ─⁸◄♦▫─ fi≢№╢⁹כ◦ ⅜ ∆╢ │⁸≈

™√≡≤ ⌐╟╡⁸ ≤ ╩ ⇔≡™╢ⱴꜞ◖─™╢ ⅜ ≡╠╣╢⁹ ⇔

╟℮≤∆╢≤⅝⁸⅔ ⅜ ↄ≡⁸◄♦▫│ ╦∏₈ ∫ ₉≤ ┬⁹ ⇔√ⱴꜞ◖⅜

⌐ ╢≤⁸ │ ⌐ ╩ ∆⁹ⱴꜞ◖⅜ ↄ ⌐∆╢↓≤⌂ↄ ≤ ⇔≡™╢ ≤

⌂╡⁸◄♦▫│₈ ↔│╪─ ⌐ ∫√ ⅜™™╟₉≤ ╣ↄ↕∕℮⌐ ╗⁹ ─

⅜≢⅝≡⁸ⱴꜞ◖│◄♦▫⌐ ╩⅛↑⁸↕╡→⌂ↄ≈™√≡╩ ╘╢⁹╕∞ ─

⌐™╢◄♦▫│ ─ ╩ ≢⅝∏⁸⌂⅛⌂⅛ ⅜╣⌂™⁹◄♦▫│⁸ ─

↕⌐ ⇔≡™╢ⱴꜞ◖⌐⁸ │ ─ ≢ ═╢─⅜ ≢№╢≤ ⇔⁸

⌂ↄ ─ ≢ ╩∆╢⁹ 

◄♦▫─ fi⌐⅔™≡⁸כ◦ ∏⅛⇔⅜╢◄♦▫≤ ─ ⌐ ⅜╠⌂™ ⌂ⱴꜞ

◖─ │⁸ ⌂ⱨ□ⱶהⱨ□♃כꜟ─▬ⱷכ☺╩ ⇔⁸∕╣╕≢ ⅛╣≡⅝√◄

♦▫─ ↕╩ ╠→╢⁹↓─ ─ │⁸ ─ ╩ ╙╩▪⸗כꜚ⁸⇔

√╠∆ ╣√ ≢№╢⅜⁸╙℮ ≢│⁸ⱴꜞ◖⅜ ↕╩ ∑≡™╢ ⁸◄♦▫⅜

⅛╠ ≡⌂™↓≤⅛╠⁸ⱴꜞ◖⅜ ╠╣╢ ≤⇔≡ ⅛╣≡™╢─⌐ ⇔⁸◄
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♦▫─ │ⱴꜞ◖⌐ ≤⇔≡ ╠╣╢↓≤╩₈ ₉⇔≡™╢≤╙ ╘╢∞╤℮67⁹ 

 

 

─◄♦▫≤ ╩ ≡™╢ⱴꜞ◖ ₐ ה ─ ₑ 1955 20 ⱨ◊♇◒☻  

 

╕√⁸ ─ ≢◄♦▫⅜ⱴꜞ◖╩ ╙fiכ◦╢∆ ⌐ ∆╢⁹◄♦▫⅜ⱴꜞ◖

╩ ∆╢ ≢│⁸◄♦▫─ ◦ꜛ♇♩⅜ ⇔⁸◌ⱷꜝ─ ╢╣↕כ꜠ꜞ⅜

                                                   

67 ⌐fiכ◦ ∆╢╙℮ ≈─ ™ │⁸ ⌐fiכꜞ◒☻⁸⌐╙≥≥ ╢

│ ∏⅛⇔⅜╡ ⁸ ⁸כ◦◒☿⁸ ⁸ ⌂≥⌂≥ ₁⌐ ⇔≡™ↄ⌐╙⅛⅛╦╠

∏⁸ ─ ⌐ ⅜♪♇►ꜞfi│⁸Ɫכ◦╢∆ ╩ ↄ ─ ─fiכ◦─ ≈≢№╢⁹

ꜟ▬☻ ◑ꜟⱣכ♩─a 007│ ⌠ₑ You Only Live Twice  1967⁸ⱴה◒כL a─כ♃☻꜠ ꜞ

כꜛ◐כ♩ꜟ♩ ₑ Showdown in Little Tokyo  1991⁸ⱨ꜠♇♪ ☻◔Ⱨ◦─ₐⱵ☻♃הכⱬ

ₑꜟכⱲ☻כ Ms. Baseball  1992 ⌂≥─ ≢ ≤ ™≡⅔╡⁸⇔⅛╙ ╕∆╕⅜fiכ◦

∆ ⌐⌂∫≡™ↄ⁹↓╣╠─ ⌐⅔™≡│⁸ ─ │ ↄ ↕╣∏⁸ ⌐ ─ ─

⅜╕∆╕∆ ↄ⌂╢⁹ 50 ─ │ ─ ╩ ∆╢⁹√≤ⅎ┌⁸a 007│

⌠ ≢e│⁸ ⅜ ⇔√№≤⁸ⱦ◐♬╩ ≡™╢ √∟⅜ ╡ ─╟℮⌐ ╡⌐

⅜╢⁹ ⁸a כꜛ◐כ♩ꜟ♩ꜞ ⁸ea Ⱶ☻♃הכⱬכ☻Ⱳכꜟₑ≢│⁸ ⅜ ⌐

∆╢⁹ │fiכ◦─╠╣↓ ╠⅛⌐ ╢ ─₈ ⅝ ₉╩ ∆╙─≢№╢⁹ 
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⅜⁸∕─≤⅝ │◄♦▫≤─ ╩ ↕╣╢⁹◄♦▫─ ⅛╠ ⌐ → ∕℮≤

∆╢ⱴꜞ◖│⁸ ≡┤√╘⅝⌂⅜╠ ⌐ ╢⁹ ≈ↄ ╙⌂ↄ⁸ⱴꜞ◖│┤∆╕⅜ ™

≡™╢─⌐ ≠ↄ⁹∕↓⌐│◄♦▫⅜ ∫≡™√⁹ ⅜ ⌐ ⌐ ╢≤ⱴꜞ◖│ ╩

⇔⁸ ↑╩ ╓℮≤∆╢⅜⁸ │ ─ ╩ ↕ⅎ╢⁹ⱴꜞ◖│ ─ ╩ ╖⁸ ↑

∕℮≤∆╢╙──⁸ ⁸◄♦▫⌐ ↕╣╢⁹ⱴꜞ◖⅜№⅜⅝ ╙╙⅜ ∆╢≤⁸

│ ─ ─№↨╛⅛↕≤ ⌂ ─ ↕⌐ ╩ ↕╣╢⁹ 

 

 

◄♦▫≤ⱴꜞ◖   ₐ ה ─ ₑ 1955   20 ⱨ◊♇◒☻  

 

⌐⁸ ╩ ⅎ╠╣√╕╕─ ─ ⱪ↕╣╢⁹♇▪ה☻כ꜡◒⅜ ⅜◄♦▫─ ╩

─ ⅛╠╝∫ↄ╡≤ ⇔ ∆≤⁸ ≤╙╖⌂∑╢ ™ ⅜ ╣⁸ ─☿◒◦

ꜙ▪ꜞ♥▫⅜ ↕╣╢⁹↓─ │╠⅛☻fi◄◒כ◦─ ╠⅛⌐꜠▬ⱪ⅜ ↕╣╢⁹ 

╡╟⌐ⱪ♇▪ה☻כ꜡◒₈ ↕╣√ ─ │⁸ ⅜ ≤∆╢ꜟⱠ♇◘fi☻

─ ≤
fiכꜞ◒☻

─ ⅝─ ╩ ⌐⇔≡⇔╕℮⁹ ─ │ ╩

⌂╙─⌐ ⅎ⁸ ⌂ ╟╡╗⇔╤ ╡ ⅝ ⅛
▬ ◖ fi

⌂ ™╩╙√╠⇔≡⇔╕℮

⅜▫ⱴꜟflהꜝכ꜡≥₉68╢№≢─ ∂≡™╢╟℮⌐⁸↓╣╠─ⱴꜞ◖─ ╩ ∆╢◦

fi│╕↕⇔ↄכ ⇔√
☻ ◖ ⱳ ⱨ ▫ ꜞ ▪

⌐ ≡│╕╢⁹ ─ ↕╩ ⇔⁸ ⌐

                                                   
▫ⱴꜟflהꜝכ꜡68    132Ɑ⁹☺כ 
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─ ╩ ╢↓≤╩ ⇔≡⁸ ─
fl◊▬ꜘꜞ☼ⱶ

≤
ⱨ▼♥▫♇ ◦ ꜙ

⅜ ╪≢
☻ ◖ ⱳ ⱨ ▫ ꜞ ▪

╩ ↕

∑╢ │⁸ⱴꜞ◖╩ ⌂ ─ ≤⇔≡ ∆ ≢╙№╢⁹ 

↓─≤⅝ ─◖ꜞⱪ↕╣√ⱴ♇▪ה☻כ꜡◒⁸│─╢⌂≥ ≢№╢⁹50 ⌐⅔↑╢

כꜝ◌ ─ ≢⁸⸗ⱡ◒꜡ ╢╣↕ⱪ♇▪ה☻כ꜡◒⌐fiכꜞ◒☻⁸╡╟ ™

⁸ ™ ╩⇔≡™╢ⱴꜞ◖─⁸◄◐♂♥▫♇◒⌂ ⅜↕╠⌐ ∆╢⁹ ─

≤⇔≡ ╠╣╢ ⌂ⱴꜞ◖│⁸↓─≤⅝⁸☿◒◦ꜙ▪ꜞ♥▫╩ ₁≤ ⌐ ⇔ ⇔⁸

⌐≤∫≡ ─ ≢№╢ ⱨ□ⱶהⱨ□♃כꜟ─▬ⱷכ☺╩ ∑╢ ⁸

◄♦▫─₈꜠▬ⱪ₉⌐╟╡⁸ ─ ↕⅜ ⅛╣⁸ ↕╣≡™╢⁹ 

 

 

╩ ∆╢ⱴꜞ◖─  ₐ ה ─ ₑ 1955 20 ⱨ◊♇◒☻  

 

™↓≤⌐⁸ⱴꜞ◖│ ╠╣╢ ─ ≤⇔≡ ⅛╣≡™╢ ⁸ │

≤ ⇔≡™╢╟℮∞⁹─∟─◄♦▫╩ⱴ♇◘כ◦╢∆☺כfi⌐⅔™≡⁸ⱴꜞ◖│ ╛

⅛⌂ ™◐⸗ⱡ╩ ⇔⁸ √ ⌐│ ⌐ ⌐ ⅎ╢⁹⇔⅛⇔⁸ ≤◄♦▫≤─

│ │≥↕כ◦◒☿⌂ ⇔≡™⌂™⁹ │◄♦▫╩ ⇔⌂⅜╠⁸₈ ≢│⁸

│ ╩ ┌∆╟℮ ⅎ ╕╣╢─₉≤ ╖⌂⅜╠ ∆⁹↓╣⌐ ⇔⁸◄♦▫⅜₈™

™ ∞⌂№⁹ ─ ─ │ ₉≤ ⌡╢≤⁸ⱴꜞ◖│₈ ℮₉≤

╖⁸₈ ₉≤◄♦▫─ ⌐ ↄ⁹₈ ─ ⅜ ₉≤ ∕℮⌂ ╩∆╢◄♦▫⌐⁸ⱴ

ꜞ◖│₈ ⌐꜡ⱴfi♅♇◒⌂ ∞╦₉≤ ⅎ╢⅜⁸◄♦▫│⌂⅛⌂⅛ ≢⅝∏⌐⁸
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⌐⁸₈∕╣╙ ⅛₉≤ ⌐ ⅎ╩ ∆⁹∕─ ⁸ⱴꜞ◖│ ╩⅔╤⇔⁸ │

─ ─ ≢ ╢⁹▪ⱷꜞ◌ ⅜ ⅎ╢ ╠─ ─ ≢№╢ ≤⁸ⱴꜞ

◖⅜ ⅎ╢ ─꜡ⱴfi♅♇◒↕─∟←│←↕│⁸ ─╛╡≤╡⌐╟∫≡ ↕╣╢☿

◒◦ꜙ▪ꜞ♥▫⅛╠ ↕∑⁸ ─ ╩ ⌐ ⇔ ∆⁹ 

─▫♦◄≥◖ꜞfi☻│ⱴ◄◒כ◦─↓ ─꜡ⱴfi☻⅜╟╡ fi≢⁸כ◦╢╕

─ ⌐╟╡⁸ ⅎ╘≢ ⌂ ⅜ ≢№╢⁹ ⅛≈ ≤™℮

≈─ ⇔√▬ⱷכ☺⅜ ┘≢ ↕╣⁸╕╢≢ │ ─ ╩ ⇔≡™

⌂™╟℮⌐ ⅎ╢⁹≈╕╡⁸ ╩↕כ◦◒☿│ ∫√ ≢№╡⌂⅜╠⁸ ⌐☿◒◦

╩↕כ ™√ ≢╙№╢⁹ 

 

 

⅛≈ ⌂ⱴꜞ◖  ₐ ה ─ ₑ 1955  20 ⱨ◊♇◒☻  

 

↓℮⇔≡⁸ⱴꜞ◖│ ⌐ ⇔≡™√ⱨ□ⱶהⱨ□♃כꜟ─ ╩ ∫≡™⅝⁸

│ ⌂₈ ™₉ ┼ ∆╢⁹ 

ᵒⱴꜞ◖─ Ί₈ ₉─  

 ⱨꜝכ⅜ⱴꜞ◖─ ⌐ ─ ╩ ╘√─│⁸ ₐ ₑ  

1952 ⌂≥╩ ≡⅛╠∞≤™℮69⁹a ₑ≢ ⅜ ∂≡™╢─│⁸ ─

                                                   

69◘Ⱶꜙ◄ꜟהⱨꜝכ   258Ɑ⁹☺כ 
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≢ ⅝ ™≡╝ↄ ≢№╡⁸ ─ ⌐ ⌂╢╙─≢№╢⁹ 

─╟℮⌐⁸ ─╙℮ ≈─ │ ≤⇔≡─ ≢№╢⁹ ⁸

│ ─ ─ ─ ≢⁸ ≤⇔≡ ─₈ ₉ₐ

─ ₑ  1939 ⁸a ─ ₑ  1940 ⁸a ─ ™ₑ  1940

⌐ ≤⇔≡ ⇔√⁹∕╣⌐╟∫≡⁸ ─ │ ⌐ ⅜∫√⁹

│ ─ ╩ ⇔√╡⁸ ─ ─ ╩≈↑√╡⇔√╒≥ ⇔√≤™℮⁹ 

─₈ ₉⁸╕√∕─ ─ ─ₐ ─ ₑ   1941 ≢─⁸☻♩

fi│∆═≡₈כ♃Ɽ─כꜞכ ₉─ⱷ꜡♪ꜝⱴ≢№╡⁸ ⅜

∂√ │⁸ │₈ ₉⁸₈ ₉⌐ ⌂ↄ⁸ ─ ⌐ ┘ ╗ №╢

⁸ ⁸ ─ ⁸ ≤─꜡ⱴfi☻╩ ⇔≡⁸™∏╣╙

│ ⌐⌂∫≡™ↄ ≢№∫√⁹ ⌐ ↕╣√ ─ ╩ ∂≡™╢↓≤│⁸

≢ ∂╢ ₐ ה ─ ₑ≢ ⅛╣≡™╢₈ ₉─ ≤

╘≡ ⇔≡™╢⁹ 

─ ≢fiכꜞ◒☻⁸⅜ ∆╢ ⁸ ↕╣╢ ─ ≢ ↕

╣√↓≤│ ⌐⅔™≡╙⁸Ɫꜞ►♇♪ ⌐⅔™≡╙⁸ ≢№╢⁹a ─ ₑ╩

╘≤∆╢₈ ₉⌐╟╡⁸ ─ ⅜ ≈↑╠╣√70─≤ ∂ↄ⁸a

ה ─ ₑ╙ ─ ≢₈ ₉∞≤ ↕╣√⁹╙⇔ ─ ⅜

⌐≤∫≡─ ≢⌂↑╣┌⌂╠⌂™─≢№╣┌71⁸ Ɫꜞ►♇♪ ⌐ ∆╢

♅◓ⱴꜘהכꜞכꜗ◦ │▪ⱷꜞ◌ ⌐≤∫≡─ ≢№╢↓≤╩ ⌂

ↄ↕╣╢⁹ 

│⁸◄♅♂♅♇◒⌂ ╩ ∂≡⅝√ ⌐╟╡ ↕╣≡™╢─

                                                   
70 ⇔ↄ│    ₐ  ─ ₑ  1990  154ˈ156

Ɑ380  ☺כ 381Ɑ⁹☺כ 
71○ⱨכꜞ◒☻הfi─ ⅜ │ ≢№╢↓≤│₈ ╡ ₉─ ⌐⁸ ⱷ

♦▫▪⌐╟╡ ⅝ↄ ↕╣≡™╢⅜⁸∕─☻◐ꜗfi♄ꜟ⅜ ⌐ ↄ ╩ ⅎ≡™⌂™⁹

⅜ ≤⇔≡ ─╕╕≢№∫√↓≤⌐≈™≡⁸ │∕─ ⌐⁸ ⅜

≢№╢↓≤⌂≥ ╙ ╡√ↄ⌂™≤™℮ ─ ₁─ ⅜№╢≤ ⇔⁸ ─╟℮⌐ ⇔≡

™╢⁹₈ │№ↄ╕≢╙ ⁸ ה ≢⌂↑╣┌⌂╠⌂™⁹↕╙⌂↑╣┌⁸ ─

│ ─ ╙ √⌂ↄ⌂╡⁸ ⅜ ╩ ∂≡ ⌐ ╣√₈ ↕╣╢ ₉─

┘│ ⇔≡⇔╕℮⁹ ↕╣╢ ┘╩ ⌐ ⅎ╢√╘⌐↓∕⁸ │ / ה ─

╩ ⅝⌂╣↑╣┌⌂╠⌂⅛∫√⁹₉ 

⇔ↄ│  ₈ ╩ ∆ №╢ ─ √╙─₉      

ₐ ≤ ▪☺▪ₑ  2001  68Ɑ⁹☺כ 
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│⁸ ─ ┼─₈○ꜞ◄fi♃ꜞ☼ⱶ₉─ ≢№╢≤ ∆╢72⁹↓╣≤ ∂ↄ⁸

─ 50 ⌐⅔™≡⁸ ⅜♅◓ⱴꜘהכꜞכꜗ◦ ∂√ ≤ ─ⱷ꜡

♪ꜝⱴ⅜ ⇔≡™╢─│⁸▪ⱷꜞ◌─ ┼─○ꜞ◄fi♃ꜞ☼ⱶ≤ ⅎ╢⁹ 

₈ ⁸ Ɽ♇꜡כꜜ│⌐™≈⁸╠⅛ 73►ꜙꜞ♄הꜟ◄♬♄ ⌐╕≢ ╢ ─

⅜⁸ ─ ⌐╟∫≡ ↕╣╢⁹ ™ ⅎ╣┌⁸ ≤™℮ Ɑהכ♃☻⌂

ꜟ♁♫╩ ⇔≡⁸ ≤™℮ │⁸ ⌐ ─╙─≤⇔≡ ↕╣╢

↓≤⅜≢⅝╢╟℮⌐⌂∫√─∞₉74≤ │ ─ כ♃☻─ ─ ⌐№╢▬

╩כ◑꜡○♦ ↄ fiכꜞ◒☻⁹╢™≡⇔ ⌐ ⇔ ↕╣√ ↕╣╢ ─

⁸○ⱨכꜞ◒☻הfi≢─ ™ ─ ╣─⸗♄fi●⁸ꜟכ ≤╙ ⅎ╢↓─ ≈─▬

ⱷכ☺⅜ ⌐ ⌐כ♃◒ꜝꜗ◐─ ⇔⁸↕╠⌐⁸ ─ ⌐ ↕╣╢

⌐│⁸ ∆╢ ≢№∫√ ─ ⌐ ⇔≡─ ≤ ⌂

┼─ ╣⅜ ╪≢™╢ ⌂ ╩ ⌐ ⇔≡™╢⁹ 

↓↓≢↕╠⌐ ╖⁸ ♅◓ⱴꜘהכꜞכꜗ◦ ≤™℮ ─ ╩

fiכꜞ◒☻⁸≡⇔ ⌐ ↕╣√ ≈─○ꜞ◄fi♃ꜞ☼ⱶ─ ⌐╙ ╣╟℮⁹ 

₈ ₉≢⁸ ⅜ ∂≡™╢ │⁸ ─ ⁸ ⌐ ⇔≡

⅝√⅔ ↕╪⁸ ⅎ∏ ≢ ⇔⁸ ╩ ⅎ⁸ ─ ™ ⅜ ∆╢╒≥

─⸗♄fi●⁸⅜√∫∞ꜟכ↓╣≤│ ⌐⁸a ה ─ ≢e─ⱴꜞ◖│⁸

≡™╢◄♦▫─ ╩כⱥכ◖⌐ ∫≡™∫√╡⁸ ⌐ ↔│╪╩ ∫√╡⁸ ─

╩⇔√╡∆╢≤™℮⁸ ⌐ ⌐ ∆╢ ┼ ⇔≡™╢⁹ 

◄♦▫─ ⌐ ™⁸◘fi♦▫√∟─ ─ ╩ ⌐ ╠∑╢≤⅝⌐

╩ ╩fiכ◦╢∑╦ ↄ≤⁸ │ ─ ≢ ⇔⁸◐⸗ⱡ╩ ⌐≈↑⁸ ≢

═ ╩ ℮⁹↓╣╠│∆═≡ ─ ─ ⁸∆⌂╦∟ ≢⁸ ⌂⁸ ╩

∆ ⌂ ─ ⌂─≢№╢⁹ ⁸ ⁸Ɽ♅fi◖ ⁸ ⁸∕⇔≡ ─

♦Ɽכ♩ ─ ⌂≥⁸ ─ ─⸗♄♬☼ⱶ╩ ♦◄≡═∆fi│⁸כ◦∆

                                                   
72  ₐ ≤ ₑ  2011  347Ɑ⁹☺כ 
73 ─ ┼─№╢ⱨ□fi⅛╠─ ⌐⁸ ⅜ ─ⱨꜝfi☻ ꜞ♄הꜟ◄♬♄

ꜙ►≤ ≡™╢≤™℮ ⅜№╢⁹ ⇔ↄ│⁸   ₐ ≤ ₑ   

18Ɑכ☺╩ ⁹ 
74   ₈ ⁸ ⌐ ╣╢ˈ ┤ ₉ 46Ɑ⁹☺כ 
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▫№╢™│◘fi♦▫⌐╟╡ ↕╣≡™╢⁹ 

 ═√╟℮⌐⁸ ⁸ ⌐╟╡ ↕≡™╢○ꜞ◄fi♃ꜞ☼ⱶ│⁸ ∂

─ ≢ ⅜♪כ▬◘⁸╘√√╣↕ ═≡™╢ ─○ꜞ◄fi♃ꜞ☼ⱶ╟╡

≢№╢⁹∕╣≤ ═⁸a ה ─ ₑ≢ ⅜♅◓ⱴꜘהכꜞכꜗ◦/ ∂

≡™╢ ⌂ⱴꜞ◖─ ⌐╟╡ ↕╣≡™╢○ꜞ◄fi♃ꜞ☼ⱶ│╟╡ ⌂╙─≢№

╢≤ ⅎ╢⁹↓╣│⁸♁ ≤─ ⅜ ⇔≈≈№╢▪ⱷꜞ◌⅜ ╪≢™╢⁸ ⌐

⌐≤≥╕╢⁸ ≢ ⁸▪ⱷꜞ◌⌐ ─ ≢№╢⁹↓─╟℮⌂ ≢⁸

ⱴꜞ◖─╟℮⌐ ≢№╡⌂⅜╠⁸▪ⱷꜞ◌ ⌐ ∆╢⁸ ⌂

│♄♬◄ꜟ ⱴfi─ₐ ─ ₑThe Teahouse of the August Moon  1956⁸☺ꜛ◦

fi─ₐ◘ꜜ♫ꜝₑ●כ꜡ה▪ꜙ Sayonara  1957⁸☺ꜛfiהⱥꜙכ☻♩fi─ₐ ₑ The 

Barbarian and the Geisha  1958 ⌂≥⁸ ─ ╩ ⌐⇔√ ─Ɫꜞ►♇♪ ⌐╙

↑╠╣╢⁹ 

↕╠⌐ ∆═⅝│⁸▪ⱷꜞ◌ ⌐ ⇔⁸ ∆╢ ⱴꜞ◖│⁸ ─

▪ⱷꜞ◌⅜ ╪≢™╢ ⌂ ╩ ⇔≡™╢∞↑≢⌂ↄ⁸ ─▪ⱷꜞ◌ ─

╩╙ ⇔≡™╢↓≤≢№╢⁹ 

₈ ₉─ ⱷ꜡♪ꜝⱴ⅜ 50 ⌐ ∆╢ ─Ɫꜞ►♇♪⌐⅔™

≡⁸ ─ ╩ ∆╢₈ ╙─₉⅜ ↕╣⁸₈ ─ ─ ₉⅜ 45

⅛╠ⱥ♇♩⇔≡™√⁹ │⁸ ▪ⱷꜞ◌ ─ ⌂ ╩ ╡ ⇔√™≤™℮

≤ ≢№╢75⁹40 ⁸▪ⱷꜞ◌ ⌐⅔™≡╙⁸ │ ≢ ≤ ™⁸

│ ╩ ╢≤™℮☺▼fi♄כ ⅜ ↕╣╢─∞⅜⁸ │∕╣╕≢⌐⌂⅛∫

√ ╩ ╖ ⇔√⁹ ⅜ ⅎ√ ⌐⅔™≡⁸ │fl▫◒♩ꜞ▪ ─╟℮⌂₈ ₉⁸

₈ ₉─ ⅛╠₈ ↄ ₉┼ ∆╢↓≤⅜ ↕╣√─≢№╢⁹∕⇔≡⁸ ⅜

╦╢≤⁸ ⇔≡ↄ╢ ─ ╩ ∆╢√╘⁸ │ ┘ ⌐ ╢↓≤╩ ⌂ↄ↕

╣⁸₈ ₉⁸№╢™│₈ ₉≤™℮ ─ ⌐ ⇔√─≢№╢⁹ 

ₐ ה ─ ₑ─ ≢⁸◄♦▫⅜ ─ ≤™℮ ╩ⱴꜞ◖⌐ ∟ ↑

╢⁹∕─≤⅝⁸ ─ │ ⌐ ⌐⁸ ╙™⌂™≤ ∫√ⱴꜞ◖│₈⅔ ™∞⅛╠ ⌐

                                                   
75  ₐ◦Ⱡⱴ≤☺▼fi♄כ ▪ⱷꜞ◌ ─ ≤ ₑ  82Ɑ⁹☺כ 

 

http://ja.wikipedia.org/wiki/%E3%82%B8%E3%83%A7%E3%82%B7%E3%83%A5%E3%82%A2%E3%83%BB%E3%83%AD%E3%83%BC%E3%82%AC%E3%83%B3
http://ja.wikipedia.org/wiki/%E3%82%B8%E3%83%A7%E3%82%B7%E3%83%A5%E3%82%A2%E3%83%BB%E3%83%AD%E3%83%BC%E3%82%AC%E3%83%B3
http://movie.goo.ne.jp/cast/c1067/index.html


 

 

 

59 

 

╦∑≡₉≤ ↄ ∆╢⁹ ─ │ ∂ↄ 50 ⌐ ⱥ♇♩⇔√ₐ◘ꜜ♫ꜝₑ─⌂⅛

≢╙ ↕╣≡™╢⁹ כⱣכꜟ◓ה♪▬꜡ ⱴכ꜡fiהⱩꜝfi♪ ─▪ⱷꜞ◌

─ fiכꜞ▬▪ Ɽ♩ꜞ◦▪כ○ה◄fi☼ ⅜₈ ─ ≢№╢ ⌐ ≤⇔≡ ↕╣

√™╦₉≤ ↄ ∆╢─⌐ ⇔≡⁸ Ɫ♫○◑ │₈№⌂√≤⌂╠⁸

│ ≤⇔≡⁸ ≤⇔≡ ⅝╠╣╢₉≤ ∆╢⁹₈ ≤™℮↓─ │ ⅜™

⅛⌐№╢═⅝⅛╩ ⇔╟℮≤∆╢₉76≤ ⅜ ═≡™╢╟℮⌐⁸╙⇔₈ ╙

─₉⌐ ∆╢ ─ ⌐ ╩ ™≡™╢◐ꜗꜞ▪ ╛⁸₈ ─ ₉⌐ ∆╢◐

ꜗꜞ▪╩ ™ ╘√ ⌐ ∆╢ ⅜ ⌐ ╠⌂™ ┼─ ≢№╢≤∆╣┌⁸

ₐ ה ─ ₑ⌐⅔↑╢ⱴꜞ◖↓∕₈ ₉─ ≤⇔≡ ↕╣≡™╢≤™

ⅎ╢∞╤℮⁹≤™℮─╙⁸ │ ╩ ┌∆ ╩ ⅎ√ ⌂ⱨ□ⱶהⱨ□♃כꜟ≢

№╡⌂⅜╠╙⁸ │₈ ₉⁸₈ ₉⌐⌂╡√™≤™℮ ╩╙∫≡™╢⅛╠≢№╢⁹ 

⌐ ⇔ ⇔√ ─ ₁ ⅜⁸▪ⱷꜞ◌ ─ ╛ ≤⇔≡ 50 ─

┼ ⇔√─∞⅜⁸↕╠⌐ ╩ ╣┌⁸ ─Ɫꜞ►♇♪ ⱴꜞꜞfiה⸗fi꜡

─כ ╙↓─ ⌐ ⇔≡™╢⁹ │ ≡⇔≥ꜟfiⱲ◦כ◦◒☿─ ─ ⌐◌

ꜞ☻ⱴ ⌂ ╩ ⇔√╦↑≢№╢⅜⁸ⱨ▼Ⱶ♬☻♩√∟─ ─ ≤⌂∫√⁹

⌐╟╡⁸ ╡ →╠╣≡⅝√ ≢№╡⌂⅜╠ ⌂▪ⱷꜞ◌ ─ ⌐│⁸

⌐ ≢└√∆╠ ∆╢ ≤⁸▪ⱷꜞ◌ ⌐⅔↑╢ ⌂

┼─ ╩ ╘╢ ⅜ ↕╣≡™╢⁹ 

 

4₈ ₉─▪ⱷꜞ◌  

ₐ ה ─ ₑ⅜ ⅝ ⇔≡™╢▪ⱷꜞ◌ ╩↕╠⌐ ∆╢√╘⌐⁸

─╒⅛─Ɫꜞ►♇♪ ⌐≈™≡╙ ⇔√™⁹ ≈─ │ ─▪ⱷꜞ◌ ─

≢⁸►▫ꜞ▪ⱶה꞉▬ꜝכ─ₐ ─ ─ ─ ₑ The Best Years of Our Lives 

1946 ≢№╢⁹↓─ ─ ─ │⁸ ≢ ∂√ ₐⱤכⱪꜟ Ɫכ♩ₑ─꜡ ☻

╩ ⁹a╢№≢☻כꜙꜞ♪fi▪ה♫♄╢∂ Ɽכⱪꜟ Ɫכ♩ₑ─꜡☻ ⅜ ╩ ╖⌂

⅛∫√⁹⇔⅛⇔⁸ ⌐│ ≤⇔≡ ⇔√▪ⱷꜞ◌ │⁸ │ ∆╢⁹a ─

                                                   
76  ₐ  ─ⱳꜞ♥▫◒☻ Ɫꜞ►♇♪ ─ ™ₑ  152Ɑכ

☺⁹ 

http://ja.wikipedia.org/w/index.php?title=%E3%83%91%E3%83%88%E3%83%AA%E3%82%B7%E3%82%A2%E3%83%BB%E3%82%AA%E3%83%BC%E3%82%A8%E3%83%B3%E3%82%BA&action=edit&redlink=1
http://ja.wikipedia.org/wiki/%E9%AB%98%E7%BE%8E%E4%BB%A5%E5%AD%90
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─ ─ ₑ⌐⅔™≡⁸▪fi♪ꜞꜙכ☻⅜ ∂╢ ⌐│ ⌂ ─ ⅜ ↄ

ⅎ⌂™⁹ ⌐ ∫≡⅝√ │⁸ ⌐ ╢ ╩⌂⅛⌂⅛ ≈↑╠╣∏⁸ ╙⌂ↄ⌂╡⁸

⅛╠╙ ╩ ™⁸ ⌐╙ ↕╣≡™╢⁹ 

ₐ ─ ─ ─ ₑ─╟℮⌐⁸ ╩ ∫√ ╩ ↕∑╢ │╒⅛⌐╙№

╢⁹ⱨꜝfi◒ ◐ꜗⱪꜝ─ₐ ╠⇔⅝ ⁸ ₑIt's a Wonderful Life 1946 ╛ⱦꜞהכ

꞉▬ꜟ♄כ─ₐ◘fi☿♇♩ ╡ₑ Sunset Boulevard 1950 ⅜∕─ ≤⇔≡ →╠╣╢⁹

fl□ⱴfi│⁸↓─╟℮⌂₈ꜟ◦הꜗ☺◌ ≈™√ⱨ□ꜟ☻₉⁸₈ ₉≤™∫√ ╩

⅛∆▬ⱷכ☺╩ ⌐ ↄ │⁸ ─ ─ כ◑꜡○♦▬∆⌂╩

⌐ ⇔≡™╢≤ ∆╢77⁹ 

─▪ⱷꜞ◌ ⅜ ⅜ ∆╢ ⌂ ⅜ ∆╢▪ⱷꜞ◌

╩ ⅝ ⇔≡™╢─≤│ ⌐⁸a ה ─ ₑ│▪ⱷꜞ◌ ─ ╩

⇔⁸ ∆╢ ≢№╢⁹ 

 ─ⱨꜝכ╙ ═≡™╢⅜⁸↓─ │⁸◄♦▫≤ⱴꜞ◖─ⱷ꜡♪ꜝⱴ≤™℮╟╡⁸

╗⇔╤ ╩ ∆╢ ≢№╢⁹≤ↄ⌐⁸ ╙ ⇔≡™╢₈▬♅Ᵽfi₉─◄♦▫⌐

╠╣⁸ ⌐ ↕╣╢ ◘fi♦▫─ ⌂ ⅜ ⌐ ↕╣╢⅜⁸↓╣

│™⅛⌐╙ⱨ▫ꜟⱶהⱡ꞉כꜟ⌐╟ↄ ∆╢ ⌂ ≢№╢⁹ 

◘fi♦▫⅜ ╘≡◄♦▫≤ ℮ fi≢│⁸כ◦─ ⅛╠◘fi♦▫⁸ ⅛╠◄♦▫╩

₁⌐ ╢◦ꜛ♇♩⅜ ↕╣⁸ ⅜ ∂ ⌐ ╘╠╣≡╙⁸◄♦▫│ ─ ⌐

⅛╣⁸ ─ ⅝ↄ⅛↑ ╣≡™╢ ⅜ ↕╣╢⁹  

                                                   

77
Kaja Silverman, Male Subjectivity at the Margins (London: Routledge, 1992), 52-121. 

http://ja.wikipedia.org/wiki/%E3%83%93%E3%83%AA%E3%83%BC%E3%83%BB%E3%83%AF%E3%82%A4%E3%83%AB%E3%83%80%E3%83%BC
http://ja.wikipedia.org/wiki/%E3%83%93%E3%83%AA%E3%83%BC%E3%83%BB%E3%83%AF%E3%82%A4%E3%83%AB%E3%83%80%E3%83%BC
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̂ ₁⌐ ╠╣≡™╢◘fi♦▫≤◄♦▫ₐ ה ─ ₑ 1955 20 ⱨ◊♇◒☻  

                                         

⌐⁸◖fi◒ꜞכ♩ ─ ∟ ▫♦fi☻≢│⁸◘fi♦▫≤◘fi◄◒כ◦─∑╦

─ ≢№╢◓ꜞⱨ ◐ꜗⱷ꜡fiהⱵ♇♅▼ꜟ ≤◄♦▫⅜ ∂ ⌐ ╘╠╣⁸ ─

⌂ ╩ ∆⁹↓─ ≢◘fi♦▫⅜ ⌐ ⇔≡™╢⌐ ⇔≡⁸─∟─ ⁸

∫≡™╢◓ꜞⱨ≤◄♦▫─ ╪ ⌐ ≈◘fi♦▫│⁸ ╩◄♦▫⌐ ↑╢╟℮⌐ ∆

╢⁹↓╣│⁸ ⅜ ╠⅛⌐◄♦▫⌐ ╡≈≈№╢↓≤╩ ⇔≡™╢⁹ 
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∆╢ ─◘fi♦▫│ ⌐ ⇔≡™╢  ₐ ה ─ ₑ 1955  20 ⱨ◊♇◒☻  

 

 

 

⁸◄♦▫─ ╩ ↄ◘fi♦▫ ₐ ה ─ ₑ 1955  20 ⱨ◊♇◒☻  

 

│▫♦fi⌐⅔™≡⁸◘fiכ◦─╠╣↓ ─ ⌐⁸⇔⅛╙⁸ ™ ⌐ ⅛

╣≡™╢ ◄♦▫⅜ ⌐ │fiכ◦╢ ↄ ⁹◄♦▫≤◓ꜞⱨ─ ≢─ ─↕╣ │⁸

◘fi♦▫─ ─ ╩ ∆√╘─ ⌂ ≤™ⅎ╢⁹ 

↕╠⌐⁸↓↓≢ ⇔√™─│⁸ ─ │ ⌐ⱱ⸗♁כ◦ꜗꜟ─ ∞↑≢│

⌂ↄ⁸ⱱ⸗☿◒◦ꜗꜟ⁸≈╕╡⁸ ⌂ ╙ ⌐ ╪≢™╢↓≤≢№╢⁹◄♦▫⅜
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⌐ ╢≤ ╘√ ⌐ ─ ⅜⁸◘fi♦▫│◄♦▫─↓≤╩ ⌐ ∫√╟℮∞≤ ℮

≤⅝⁸◓ꜞⱨ│◄♦▫─↓≤╩₈ ⅜ ⅛╪₉≤ ╙ ™⁸◄♦▫┼─ ╩ ∆⁹╕

√⁸ ┘ ≢⁸◓ꜞⱨ⅜ ─₈▬♅Ᵽfi₉─ ⅜ ₁⌐◄♦▫⌐ ∫

≡ ╦╠╣≈≈№╢↓≤⌐ ╩ ∂⁸ⱥ☻♥ꜞכ╩ fi│⁸כ◦∆↓ ╠⅛⌐ ─ ₁

⇔↕╩ ∆╢⁹╕√⁸◖fi◒ꜞכ♩ ╩ ∆╢ ─ ─ ≢│⁸9Ⱶꜞ ─♪

▬♠ ╩◄♦▫⅜ ⇔⅜∫≡™╢─⌐ ⇔≡⁸◘fi♦▫⅜₈↓╣ ≈⇔⅛⌂™₉≤ ╢◦

╙fiכ ≢№╢⁹ ─ ≢№╢ ─ ╩ ∆─│⁸◘fi♦▫─◄♦▫⌐ ∆╢

┘ ⌂ ─ ≢№╢⁹ 

ⱨꜝ⁸│כ◄♦▫≤◘fi♦▫≤─ ╩ ╘╢√╘⌐ⱴꜞ◖╩ ⇔√↓≤│ ⇔≡

™╢78⅜⁸◄♦▫⅜◘fi♦▫≤─ ⌂ ˈ∕╣│ ≤™∫≡╙╟™∞╤℮ˈ╩

⇔⁸◘fi♦▫⌐ ∆╢ │ⱨꜝכ─ ∞↑≢ ≠ↄ╦↑≢│⌂™⁹◄♦▫│ⱴꜞ◖

≤ ⌐ ∟⁸ ─ ╩ ≡⁸◘fi♦▫⌐ ≈⁹∆⌂╦∟⁸◄♦▫─ ⌐│⁸ ⅜ⱴ

ꜞ◖─ ╩ ≡ ╩ ∆╢↓≤⅜ ≤⌂∫≡™╢⅛╠∞⁹ ─ fiכ◦─

│ ╙ ≢№╢⁹ ─ ♦Ɽכ♩─ ≢─ ─ ⁸ ≢◄

♦▫⌐ ↕╣√◘fi♦▫│⁸ ≤≤╙⌐ ≢╝∫ↄ╡≤ ∫≡™╢⁹∕─≤⅝⁸ⱷ

꜡♦▫│ ⅛╠ ⌐ ∆╢⁹∕⇔≡⁸ⱴꜞ◖≤ ╩ ™≢⁸ ─ ╩ ↄ◄♦

▫⅜ ↕∑≡⁸ │ ∆╢⁹◘fi♦▫─ │ ─ ≢№╢∞↑≢⌂ↄ⁸ ─

⅛╠─ ≢╙№╢─∞⁹ⱴꜞ◖≤ ┌╣╢ │⁸ ╩ ⇔≡⁸◄♦▫─ ה

≤⌂∫√ ⌂ ⅜ ┘ ↕╣⁸ │₈ ─ ₉⁸₈ ─ ₉≤⇔≡ ┘

─ ≢ ∆╢↓≤╩ ⇔≡™╢⁹ 

 

5 ↕╣╢ 50 ─  

ₐ ה ─ ₑ⌐⅔™≡│⁸ ≤▪ⱷꜞ◌ ─ ⅜ ↕

╣╢ ⁸ ─ │ ≢№╢⁹↓─ ≢│⁸ ─ ≤▪ⱷꜞ◌

─ ─ ≢ ╩ ∆╢≤™℮ ⅜⁸ ≢ ↕╣≡™╢⌐╙⅛⅛╦╠

∏⁸ ─◄♦▫≤◘fi♦▫─ ≢│⁸ ⇔⌐ √ ─ │╒≤╪≥

↕╣≡™⌂™⁹╙∫≤╙╟ↄ ∆╢ │◘▬꜠fi♩ ─ⱦ♇◓☻♃כ

                                                   
78◘Ⱶꜙ◄ꜟהⱨꜝכ    254Ɑ⁹☺כ 
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⅜ ∂╢◐♃ ≢№╢⅜⁸ ≢│ ╙⌂™☿ꜞⱨ⌐╟╡⁸ │№╡⅜∟⌂ ⌐

ↄ⁹◘▬꜠fi♩ ⌐ ⱨ□fi╩ ↕∑√◄꜡♥▫◦☼ⱶ─ ╩ ∫√∕─

▬ⱷ⁸│≥☺כ ↑ ╣≡⇔╕∫≡™╢⁹ 

─ │ ─ⱴה꜡◒כ Ⱪ♁fi─a ♩◖ꜞ─ ₑThe Bridges at Toko-ri   

1954 ⌐╙ ≢№╢⁹ ⁸ ⌐№╢₈show boat₉≤™℮◒ꜝⱩ╩ ↄ◦כfi⅜№

╢⅜⁸◒ꜝⱩ─ │ ╩ ⇔≡ ╢▪ⱷꜞ◌ ┌⅛╡≢№╢⁹Ᵽfi♪╩ ⅝⁸

─ │⁸╕╢≢ ™ ╠╣√╟℮⌐ ⅝ ↕╣⁸⅛╣╠⅜▪ⱷꜞ◌ ─

⌂ꜝ▬Ᵽꜟ≤⌂╢↓≤│⌂™⁹ 

 

 

⅜ ™    ₐ ה ─ ₑ 1955   20 ⱨ◊♇◒☻  

 

50 ─Ɫꜞ►♇♪⌐⅔™≡⁸ ─ ─ ⌐fiכꜞ◒☻│ ↄ ╕╣≡™⌂

™⅜⁸∕─ ╦╡⌐⁸ ⌐ ╠╣√ ▬ⱷ⁸│☺כ ⅝ ⅝ ∆╢⁹a

ה ─ ₑ⌐⅔™≡ ⅜ ™ │⁸ │⁸ ⌐ ─ⱶ♄כ♃☻─

Ⱨכ◒╩ ⅎ√⁹ ♦fl▫♇♪כꜞהfi─ ₐ ⌐⅛↑╢ ₑ The Bridge on The River 

Kwai  1957 ≢⁸ │ ─ ≢▪◌♦Ⱶכ ⌐ⱡⱵⱠכ♩↕╣

√⁹™≈╙ ─ │ ⌐ ≢ ⅜∑⁸ ╩ ∆╢ ⌂ ≢№╢⁹

⌐│ ╠⅛⌐ Ɫꜞ►♇♪ ⌐ ⅛╣≡™√ ─ ⅜№╢⁹ 

│ₐ ⌐⅛↑╢ ₑ⌐⅔↑╢ ─ ╩◘▬꜠fi♩ ─ ⅜ ∂√

http://www.google.co.jp/search?hl=ja&q=%E3%83%9E%E3%83%BC%E3%82%AF%E3%83%BB%E3%83%AD%E3%83%96%E3%82%BD%E3%83%B3&stick=H4sIAAAAAAAAAGOovnz8BQMDAy8HsxKnfq6-gWlVfIHZ9OnFSyN4UgJ_aVy7vu59vbTOg3NRAIy8Z3kqAAAA&sa=X&ei=-qs5UZXjDcOKmQWc94CoDg&sqi=2&ved=0CKkBEJsTKAI&biw=964&bih=659
http://www.google.co.jp/search?q=%E3%83%87%E3%83%B4%E3%82%A3%E3%83%83%E3%83%89%E3%83%BB%E3%83%AA%E3%83%BC%E3%83%B3&stick=H4sIAAAAAAAAAGOovnz8BQMDAw8HsxKHfq6-QVZ6eVpHSeinpv8vL7TZ9fplT7po78IULgIAonJUAykAAAA&sa=X&ei=gas5UefWMcnrmAXMjYHQDA&ved=0CKMBEJsTKAI&biw=964&bih=659
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─☻♥꜠○♃▬ⱪ⁸√≤ⅎ┌⁸a ─┼▬ꜞ♩─ₑ♩כ♅ ≤ ⌂⇔⁸₈ ≢№╡

⌂⅜╠ ⁸ ≢№╡⌂⅜╠ ⁸ ≢№╢ ≢⁸ ≢ ⁸

≢ ⌐ ⁸≤™∫√ ∆╢▬ⱷכ☺─ ⌐ ∆╢╙─≢№╢ the middle-ground 

image between civilized but primitive, refined but brutal, authoritative but vulnerable, masculine and 

feminine, Westernized and Japanese.₉79≤ ═╢⁹ ⅛⌐⁸a ⌐⅛↑╢ ₑ─ ≢⁸

│ ≢ ⇔⁸╕√ ─ ♬◖ꜟ♁fi ☻Ⱡ◑ה◒♇꜠▪ ≤─ ◦

╩ⱨכfi≢⁸▬◑ꜞ☻─◖fiⱦכ ╩כ◐☻▫►ה♅♇◖☻⁸═ ╩כ●◦⁸╖ ∫≡™

╩fiכ◦╢ ╢≤⁸a ─ₑ♩כ♅ ─ ≢№╡⌂⅜╠⁸ ↕╣√♩ꜞ▬╩ ∆╢

↓≤⅜≢⅝╢⁹⇔⅛⇔⁸♩ꜞ▬┼─ │⁸ ⌐│ ─ ╩∕─

╕╕ ⇔√℮ⅎ≢⁸ ⇔ ⇔√≤↓╤╙№╡ ™⁹ 

Ɫꜞ►♇♪≢ ⅛╣√ ∟─ │⁸ ⌐ ∟ ≈↓≤⅜☻♩

─fi▬ꜝכꜞכ ⌂ ≢№╢⁹ ─ ─ ≢ │◒ꜝ▬ⱴ♇◒☻╩

ⅎ⁸ ≤⌂╢ ⅜ ≢№╢⅜⁸ ⁸a ⌐⅛↑╢ ₑ│⁸ ⌐

∟ ╤⇔╗⁸╡╟℮™≥כꜞכ♩☻≈ ╩ ∆╢ ╩ ⇔≡™╢⁹ ─ ≢⁸

│™≈╙ √∟╟╡ ™≤↓╤≢ ╩ ╣⁸ ─ ⌐ ╦⌂™♬◖ꜟ♁

fi ╩ ╘√ ╩ ∆╢ ⅜№╡⁸ ⅜ ↄ ⌂▬ⱷכ☺≢№∫

√⅜⁸♬◖ꜟ♁fi ⅜ ≤─ ≢ ∫√ ⁸ ─ ≢⁸ │ ⌐♬◖ꜟ♁

fi─ ⌐ ⌐ ⇔⁸ ≢ ↄ↓≤↕ⅎ╙№╢ ⁸ ↕╣√ ⌐ ∆╢⁹ 

                                                   
79

Daisuke Miyao, SESSUE HAYAKAWA: Silent Cinema and Transnational Stardom (Carolina: DUKE 

UNIVERSITY PRESS, 2007), 278   

http://ja.wikipedia.org/wiki/ã�¢ã�¬ã��ã�¯ã�
http://en.wikipedia.org/wiki/Durham,_North_Carolina
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≢ ↄ  ₐ ⌐⅛↑╢ ₑ 1957 ♩fi♃♥▬fiⱷfi◄☼כꜗ♅◒Ⱨהכ♬♁   

 

 

◘▬꜠fi♩ ─ ⌂    ₐ♅כ♩ₑ 1915   IVC,Ltd.  

 

Ɫꜞ►♇♪ ⌐⅔™≡ │ ♩כ▪ꜙ♅☻⁸╩ Ɫ▬☻ꜝכ─

ₐ ₑכꜛ☺ Tokyo Joe  1949⁸☺כfiהⱠ◓꜠☻◖─ₐ ─ ₑ Three Came Home  

1949⁸ⱨꜝfi◒ה♃◦ꜙꜞfi─ₐ◙הꜗ◦▬◕הⱲ▬ₑ The Geisha Boy  1958 ≢ ╡

⇔ ∂√⁹ ⌐⁸a ─ ₑ≢ ∂√ ╩ ⇔⁸ ⌐⅛⅛╦╢ ╩ ╪

∂⁸▪ⱷꜞ◌ ╩ ╢ │ GHQ⌐ ↄ ↕╣√⁹ ─ ⌂

│⁸▪ⱷꜞ◌⅜⁸ ─ ╩ ⇔≡™√ ─ ╩⌂ↄ⇔⁸ ╦╡⌐

http://www.allcinema.net/prog/show_p.php?num_p=718
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≤ ╩ ∆╢ ⌐ ⅝⌂ ╩ √⇔≡™╢80≤™℮ ─ ⌐ ⅎ┌⁸

ₐ ⌐⅛↑╢ ₑ≢⁸ ≢№∫√⅜ ↕╣√ ╙⁸ ⌐╟╢₈ ₉

⅜ √∆ ╩⁸ ⌐ ⇔≡™╢─≢№╢⁹ 

─ ≢ ⌂ │ ─▬ⱷכ☺≤⇔≡ ↄ─Ɫꜞ►♇♪ ⌐

⇔⁸▪ⱷꜞ◌─ ┼─ ╩ ⇔≡™√⅜⁸ ⌐ ⇔⁸ ╩ ∆╢▪ⱷꜞ◌⌐

≤∫≡⁸ ─ │╙│╛ ≢│⌂ↄ⌂╢⁹⇔√⅜∫≡⁸50 ─ ─

⅜₈ ₉≤⌂╢⁹ ∂╟℮⌂ │ ⇔√ ─ ≢╙ ↑╠╣╢⁹a

─ ™ ⁸ea ─ ₑ⌐ ∆╢ │⁸ ⁸ ⁸№╢™│ ⅜│∫⅝╡

↕╣⌂™ ─ ╣≢№╡⁸™∏╣╙ ─ ꜝ▬Ᵽꜟ≤⇔≡ ↕╣≡™⌂™⁹ 

⁸Ɫꜞ►♇♪≢│⁸ ≢№╢ ♩ꜞ▬⁸∕⇔≡ ≤⌂╢

≤™℮⁸∕╣╕≢─▪ⱷꜞ◌⌐ ╙ ╩ ┘ ↓∆ ≈─▬ⱷכ☺╩

⌐ ↕∑⁸ ─ ≢ ╩ ⇔⁸ ∆╢⁹ ─₈ ⅝ ≤⇔₉⌐⇔╤⁸

⇔ ↑╢ ⌐⇔╤⁸∕─ ⌐│⁸╕↕⇔ↄ 50 ─▪ⱷꜞ◌─ ┼

─ ⌂ ⅜№╢⁹ 

 

6╕≤╘ 

⌂ ⅜ ∆╢ ⌂ⱨ▫ꜟⱶהⱡ꞉⁸≥ꜟכ ─ ─ ╩ ∆╢

ⱷ꜡♪ꜝⱴ⁹a ה ─ ₑ│ ≈─ ∆╢ ☺ꜗfiꜟ╩ ∆╢⁹

ⱴꜞ◖─▬ⱷכ☺╙↓─ ⌐╟╡ ⅜ ∂╢⁹ ≢│⁸ │ ⌂
☻Ɑ◒♃◒ꜟ

≤⇔≡ ╢ ℮ ⁸ ⌐ ⌐ ⇔⁸ ⌂ ┼≤ ⇔≡™ↄ⁹ 

₈ ↓─ ⅜ ⱥ♇♩↕⁹▪ⱷꜞ◌ ≢ ╘≡ ≈─ ⅜ ↕╣√╪∞⁹

≤™℮
⁸⁸
⅜⌡⁹ │ ╕╕ ₉81≤ ─ⱨꜝכ│ →⌐ ∫≡™╢⁹ ⅛⌐⁸

ₐ ה ─ ₑ╕≢─ ≤▪☺▪ ≤─ ⱷ꜡♪ꜝⱴ≢│⁸╒≤╪≥│▪☺

▪ ─ ⁸№╢™│ ─ ⌐╟╡⁸▪☺▪ ⅜ ⌐ ≢⅝⌂™≤™℮

⌂ ≢№∫√⅜⁸a ה ─ ₑ≢│⁸◄♦▫⅜ⱴꜞ◖≤ ╩ ←⁹↓─

⅜ ╪∞ ⌂ │ ≢№╢≤╙™ⅎ╢∞╤℮⁹ 

                                                   
80

Daisuke Miyao, SESSUE HAYAKAWA: Silent Cinema and Transnational Stardom (Carolina: DUKE 

UNIVERSITY PRESS, 2007), 273 274  
81◘Ⱶꜙ◄ꜟהⱨꜝכ     260Ɑ⁹☺כ 

http://en.wikipedia.org/wiki/Durham,_North_Carolina
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∕─ ⌐│⁸ ─ ⅜ ↄ ⇔≡™╢⁹ ⁸ ⌐ ⇔√▪ⱷ

ꜞ◌ ─ GI│⁸1955 ╕≢⌐⁸ 2 ⅜ ≤ ⇔√≤ ↕╣≡™╢82⁹

≤ ─ ⅜ ↕╣√─│ 1950 ≢№╡⁸ ≢─Ɫ♇Ⱨכ◄fi♦▫

fi◓│☻◒ꜞכfi ≢╙ ⌐ ↕╣≡™╢⁹ 

⇔⅛⇔⁸ⱴꜞ◖⅜◄♦▫⌐ⱴ♇◘⁸₈≈≈⇔☺כ ≢│⁸ │ ╩ ┌∆╟℮ ⅎ

╕╣╢─₉≤ ┘⌂⅜╠ ℮╟℮⌐⁸ⱴꜞ◖≤◄♦▫─Ɫ♇Ⱨכ◄fi♦▫fi◓╩ ⅎ≡™

╢─│⁸ ⅜▪ⱷꜞ◌ ┼─ ⌂ ⁸ ≤™℮ ⌂ ⌐

≠↑╠╣≡™╢ ≢№╢⁹↓─ ≢⁸ ⱨꜝ⁸⅜כ ≤▪ⱷꜞ◌ ⅜⁸

┘≈⅝⌐╟╡ ─ ╩ ∟ ∫√≤ ∫≡™╢↓─ ≢│⁸ ⅜ ⇔

≡™╢ │№ↄ╕≢╙ ≈⅝─╙─≢№╢⁹ 

∞⅜ │ ≢ ⌂ ⱴꜞ◖│◄♦▫⌐≤∫≡ ⌂ ≢№╢╟℮⌐⁸

ⱴꜞ◖⌐╟╡ ↕╣≡™╢₈ ₉ ╙▪ⱷꜞ◌⅜ ╘≡™╢◄♅♂♅♇◒≢№

╡⌂⅜╠▪ⱷꜞ◌┼─ ⌐ ∆╢ ⌂ ≢№╢⁹ⱨꜝכ ─ ─╙℮

≈─ ₐ♅ꜗ▬♫כ◕ה♩ₑ China Gate  1957 ≢│⁸ ≤ⱨꜝfi☻─ ╩ ↄ

ꜞ▪⅜⁸ ╩▪ⱷꜞ◌┼ ╢ ≢⁸ⱨꜝfi☻ ≤▪ⱷꜞ◌ ⌐ ⇔⁸

╩ ⅎ╢↓≤⌐⌂╢⅜⁸™╦┌↓╣│⁸ ₁ ─ ≢№╡⁸ ⱴꜞ◖─

≤│ ↄ ⌂╢ ╩ ⅎ≡™╢⁹ ╩ⱴꜞ◖≤ ┘≈↑√↓≤╙⁸№╢™│ꜞ

▪─ ╩ ⇔≡ ₁ ╩ ⇔√↓≤╙⁸▪☺▪─ ≈─ ⌂╢ ╩ ≤∆╢ ⌂╢

╡ ™╩ ∂⌂⅜╠⁸ ⌐│ │ 50 ─▪ⱷꜞ◌⅜ ╪≢™╢ ⌂ ⅜

↕╣≡™╢⁹∕╣│⁸ ─ ⅜⅝╣™⌐ ↕╣⁸▪☺▪╩ ⌐ ↕∑

╢▪ⱷꜞ◌ ≢№╢⁹ 

─ ≢│⁸◘fi♦▫│⅛≈≡ ╙ ⇔≡™√◄♦▫⌐ ⌂ↄ ↕╣⁸◄♦▫

≤ⱴꜞ◖─ ≢ ─ ≤⌂╢⁹≈╕╡⁸™╕╕≢ₐ ה ─ ₑ≢ ⇔

≡™√ ≈─ ☺ꜗfiꜟ⁸ⱨ▫ꜟⱶהⱡ꞉כꜟ ┘ ⱷ꜡♪ꜝⱴ│⁸ ₁⌐ⱨ▫ꜟⱶה

                                                   
fi♁fiꜛ☺הꜝכ◦82   ₐ▪ⱷꜞ◌ ─ ₑ ◘▬ⱴꜟ   1986      

114 115Ɑ⁹☺כ 
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ⱡ꞉כꜟ╩ ╘≡™╢⁹ │₈⌂−◑ꜗfi◓│ ⌂⌂↑╣┌⌂╠⌂™─⅛₉⌐≈™

≡ ∂╢ ⁸₈ ─ ≤™℮╟╡╙ ≢№╢₉83≤ ═╢⁹↓─

⌂ │╗╤╪⁸ │ ⌐ ∟ ≈≤™℮ ─ ≢№╢⅜⁸╙℮ ⁸

⇔√ ─כ◑꜡○♦▬─ ≢╙№╢⁹ⱨ▫ꜟⱶהⱡ꞉כꜟ⌐╟╡

↕╣≡⅝√◄♦▫≤◘fi♦▫─ │כꜞכ♩☻─ ⌐ ≤↕╣╢ ≤

⇔≡™╢√╘⁸◘fi♦▫│ ⌂⌂↑╣┌⌂╠⌂™⁹◘fi♦▫─ ⌐╟╡⁸ ⅜

∆╢≤≤╙⌐⁸ ⌂ ─ ╩ ∆╢ ⌂☺▼fi♄כ─ ╙ ∆╢⁹ 

⅜ ┘ ⌂☺▼fi♄כ─ ≢ ∆╢√╘⌐⁸ⱨ□ⱶהⱨ□♃כꜟ≤⇔≡ⱴ

ꜞ◖│╛╗╩ ∏ ↕╣⁸ ─ ╘╢ ⌐ ∆╢⁹ ╩ ⇔≡

™╢ ⌂ ⱴꜞ◖│⁸ ≤⇔≡▪ⱷꜞ◌─ ⁸ ╩ ∆╢∞↑≢│⌂

ↄ⁸↕╠⌐⁸▪ⱷꜞ◌ ⌐ ╡⁸ ≢№╡⁸ ≢№╢ ₈ ₉─ ≤⇔≡

∆╢⁹◄♦▫≤ⱴꜞ◖⅜ ⌐ ∆╢ │⁸ⱴꜞ◖─╟℮⌂₈ ₉─ ╩ ⇔≡⁸

◄♦▫─ ⇔≈≈№╢ ╩ ⇔≡⁸ ⅜ ┘₈ ₉─ ⁸₈ ₉─ ≤

⇔≡ ╢ ™⁸ ▪ⱷꜞ◌ ⅜ ╘≡™╢ ╡√∫├≥כ◑꜡○♦▬─

∆╢↓≤⌐⌂╢⁹ 

≢│⁸ₐ ה ─ ₑ⌐⅔↑╢₈ ₉─ ⁸₈ ₉─ ⁸ ┘⌐⁸ ↕

╣√ ≤™℮ │ 80 ⌐≥─╟℮⌐ ⇔≡™ↄ─⅛⌐≈™≡⁸ ≢ ≡

╖╟℮⁹ 

 

 

 

 

 

 

 

 

                                                   
83   ₐ ☺ꜗfiꜟ  Ɫꜞ►♇♪ ─☻♃▬ꜟₑ 273Ɑ⁹☺כ 
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ה  ▪ⱷꜞ◌ 

 

1│∂╘⌐ 1989  

 1989 │▪ⱷꜞ◌⌐≤∫≡ ⌂ ≢№∫√⅛╙⇔╣⌂™⁹80 ⅛╠ 90

⌐⅛↑≡─ ─ⱣⱩꜟ │⁸↓─ ⌐ ╩ ╘√⁹ ⌐╟╢ 2200

─⁸ⱴfiⱢ♇♃fi◒כꜜכꜙ♬─≢ ⌐№╢꜡♇◒ⱨ▼ꜝהכ☿fi♃כ─ ⁸♁♬

╢╟⌐כ 6000 ≢─Ɫꜞ►♇♪─◖꜡fiⱦ▪ ─ │⁸∆═≡↓─ ⌐ ↓∫√⁹

≢╙⁸ ≢╙▪ⱷꜞ◌⌐ ™╟ↄ ⇔ ╘√ │⁸∕╣╕≢─▪ⱷꜞ◌

─ ╩ ⅝ↄ ↕∑√⁹        

↓─ 1989 ⌐⁸Black Rain≤™℮ ─♃▬♩ꜟ╩ ≈ ⅜ ↕╣√↓≤⌐

⇔√™⁹ │ ─ₐ ™ ₑ Black Rain 1989 ≢№╡⁸╙℮ │

≢ ∂╢⁸Ɫꜞ►♇♪≢ ∆╢▬◑ꜞ☻ ꜠ה◒♇ꜝₐⱩ─♩♇◖☻הכꜞ♪ꜞ

▬fiₑ Black Rain 1989 ≢№╢⁹™∏╣─♃▬♩ꜟ╙ ⁸▪ⱷꜞ◌─

┼─ ─ ⌐╟╡ ∫√₈ ™ ₉╩ ⇔≡™╢⁹ ─ₐ ™ ₑ│⁸

⌐ ↕╣√ ─ ≢⁸ ─ ⅜ ↕╣≡™ↄ

↓≤╩ ↄ ─≡≈⅛fiₑ│⁸▬꜠ה◒♇ꜝₐⱩ─♩♇◖☻הכꜞ♪ꜞ⁸⅜╢№≢

─ ™ ⅜ ∆╢╟℮⌐⁸ ╩ ⇔≈┬∆ ─▪ⱷꜞ◌─ ╩⁸ ─ꜘ

◒◙ ⅜ ♪ꜟ╩ ⇔≡  ⁹╢№≢כꜞכ♩☻╢∆≥℮╟⇔

│ ─ ╩ ⇔≡™╢⁹ ⌐╟╣┌⁸ ₐ ™ ₑ≢│ ™

│ ⌐ ─ ⌐ ╡⁸ ⁸ ⌐ ™ ╩ ⇔⁸ ↕╣≡™╢⁹™∫╔℮⁸ꜞ♪

│fiₑ▬꜠ה◒♇ꜝₐⱩ─♩♇◖☻הכꜞ ─ ╩ ⌐ ⌐ ∆╢▪ⱷꜞ

◌ ─⌂⅛≢│ ⌐╙ ™ ⱨ⌐⇔⁸כ♅⸗╩ ⅜ ⌐╙√╠⇔√

⌐ ⇔≡│™╢╙──⁸ ⌐⅔↑╢₈ ™ ₉≤│№ↄ╕≢╙ ≢№╡⁸₈

⌐╙⁸∕╣⅜ ∆─│⁸▪ⱷꜞ◌ ⅜ ─⁸ ⌂ ╩כꜞכ♩☻─

∆╢↓≤╩ ⇔≡™╢ but ironically it represents the way American feature films develop a 

fictional, unrealistic story of atomic bombing.₉≤ ∆╢84⁹ 

                                                   
84

 ñNuclear Bomb Films in Japan and America: Two Black Rain Filmsò, 

 ₐ ה ▪ⱷꜞ◌fiכ▫♦♃☻ה☼─ ⅛╠  e

http://ja.wikipedia.org/w/index.php?title=今泉容子&action=edit&redlink=1
http://ja.wikipedia.org/w/index.php?title=今泉容子&action=edit&redlink=1
http://ja.wikipedia.org/w/index.php?title=成田興史&action=edit&redlink=1
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⅜fiₑ▬꜠ה◒♇ꜝₐⱩ─♩♇◖☻הכꜞ♪ꜞ⁸│≢ ≤™℮▪ⱷꜞ◌⅛╠

⌐ ⅎ╠╣√♩ꜝ►ⱴ╩ ⇔⌂⅜╠╙⁸∕╣≤│ ≢№╢ ╩ ™

≡™╢↓≤⌐ ∆╢⁹╙∟╤╪ ≤ ─ ╖ ╦∑⅜ ∆─│⁸ ⌐

∆╢▪ⱷꜞ◌─ ─ ↕≢№╢⅜⁸╟╡ ─ ⌐ ∆╣┌⁸↓─ ╖ ╦∑

⅜ ─ ─ ⌐≈™≡ ⌐ ⇔≡™╢↓≤⅜╦⅛╢∞╤℮⁹₈ ™

₉⌐╟╡ ⌐ ╖∞↕╣√─│⁸▪ⱷꜞ◌╩ ⇔≈┬∆ √⌂ ˈ ⌂ ╩

∆╢ ≢№╢⁹↓─ ─ ⌐│⁸ꜘ◒◙⁸↕╠⌐ ╩ ↕∑╢◘ⱶꜝ▬

│ ╩ ╡ ∆ ⁸ ╩ ╪≢™√ ─ ≤™∫√⁸ ─ ╙

™ ⅜ ⇔≡™╢⁹▪ⱷꜞ◌⌐ ⅛℮ │⁸ ⅛╠ ╕≢ ⌐

∫≡™√₈ ™ ₉╩▪ⱷꜞ◌⌐ ↕∑╢ ╤⇔™ ≢№╢⁹ │⁸80

─ ─▪ⱷꜞ◌ ⌐╟╡ ↕╣√▪ⱷꜞ◌ ─ ∞↑≢⌂ↄ⁸ ╩↕╠

⌐ ∫≡ ∆╢ ≤─ ─ ⌐ ╪≢™╢ ─ ┼─ ╩╙ ∆╢╙─

≢№╢⁹ 

 ₐⱩꜝ♇◒ה꜠▬fiₑ⌐⅔↑╢ ─₈ ₉─▬ⱷ⁸│☺כ Ɫꜞ►♇♪ ⌐⇔

┌⇔┌ ╠╣╢ ─☻♥꜠○♃▬ⱪ╩ ↕∑╢↓≤│⁸ fi●כ꜠─ ⅜

╩ ⇔≡™√↓≤≤ ≢│⌂™⁹∕─ ⁸80 ─Ɫꜞ►♇♪ ─

─ ≈⅜ Ɫꜞ►♇♪ ┼─ ∞≤ ⌂↕╣ ╢85⁹ ⅛⌐⁸a Ⱪꜝ♇◒ה꜠▬

fiₑ≢│⁸ ♬♇◒ ⱴ▬◔ꜟה♄◓ꜝ☻ │ ⌐ ╩℮╕ↄ ∆╢⁹

↓─╟℮⌐ ─ⱥכ꜡כ⅜ ⌐ ╩ ╘╢ │⁸ ⁸ ≢ ∂√

Ɫꜞ►♇♪ ─ ─ ≤ ⇔≡™╢⁹ 

 ⇔⅛⇔⁸↓─ ─ ⌐ ∆╣┌⁸ ⁸ ≢ ∂√ ⅛╠─ ╙

≡ ╣╢⁹∕╣│ ─ ⁸∕⇔≡ ─ ≤ ≢─ ⁸ ≤

™∫√ ≢№╡⁸ ≢ ⇔√ⱨ▫ꜟⱶהⱡ꞉כꜟ─ ≤─ ╩ ≢⅝╢86⁹

≢ ∂√ₐⱤכⱪꜟהⱢכ♩ₑ⌐ ∆╢ ≤⇔≡ ⌐ ∆╢ √∟─ ⁸

                                                                                                                                                     

ⱨ◊כꜝⱶ 35 46Ɑכ☺ 
85

Gina Marchetti, Romance and the "Yellow Peril": Race, Sex, and Discursive Strategies in Hollywood 

Fiction (California: University of California Press, 1993), 202. 

 ₐ ☺ꜗfiꜟ  Ɫꜞ►♇♪ ─☻♃▬ꜟₑ  1989  109Ɑ⁹☺כ 
86ⱨ▫ꜟⱶהⱡ꞉כꜟ─ ⌐ ⇔≡│⁸James Naremore , ñAmerican Film Noir: The History of an 

Ideaò, Joanne Hollows, Peter Hutchings, and Mark Jancovich, eds., The Film Studies Reader (Oxford: 

Oxford University Press, 2000), 106-113.╩ ⁹ 

http://ja.wikipedia.org/wiki/ã��ã�¤ã�±ã�

































































































































