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A7 4 —1U 7 (Ophelia) i3 ¥V ADBUER Y 4 V7 L - =427 A7 (William
Shakespeare, 1564-1616) DU KFEE D —> [~b Ly b (Hamlet, 160128359 % 2otk
BHNDTH D, FIEZBNT, 74— U TIFABANL Ly h(Hamlet) IZBH S i, 8L
Ar—=7 A(Polonius) & £ S N7z fE R, BIEL, WEAx 5, BHEESCEFHN D0
ZEbHY . AT 4= U T ORI, ~NA Ly b EDOBIRIE, BIERIEDFIENIZ S
WCREBHAEETESNTOIETIAZ ., ZRECTHEFLERZNRBL CEXA
RROSABIZEB W TR S E O N TE LRGSO RE L 1 Mo/ 7 = I = X AMFEN Eh L
9% 20 HAER LRSI, 3L A EDEEEHFHIB W TTIE L AL Ly MIERNET
LI, A7 4=V T ENL Ly FEFIENTHIODRERIFIEICT EeroTe, LL,
7xIZARNELTOMRENPOAT7 4 —UTICEHLE S LT 28X 3T Tlcv 427 R
7 IR 2(1837- 190 DIZBAZES /L b A7z, MR R EIT 18 HhAd e 20 IR Tk L 7o st
#f(character criticism) DTFES, LMEVEZ OIERED B Lo T2/ & W 5 R A2 VT, &
AR MBS S S LT B — 72 A7 ¢ — U TR DM A K o 72, F iz, LT
72 EOEHe, RBENCHE T 25 2 & T 2B/ FIEICL > T Uy 7 b U T HEIFRO TR
DRTHTZ 4=V T Z e bx, TOLGRREMREL R Lz, £ 2 TR TIE. ZXEW
PEPBEHRABN L LW 7 4 — U T EDIERKBIOT T, Uy R
T AR O MEE G & BRI A T 0 — U T OEMEE K> T2 EREET 5,

T4 7 N TR G SN RO LS LIXED LI R DIESTZDIEA D I,
FhiZ=a = U — -« X hE T (Coventry Patmore, 1823-96) D% [FEED K] (The
Angel in the House, 1854-63) THUAIIZ R STV 5, /N METIXFHTBWT, RiZxiL
THEBNDLEDE LNREEZE LMD BT, A4 XU XA TIIPEZESEMLAE, Tk BE L
PERIR BNy EDEATERE R, DN DEATRE Lo B MLl L2 5 REBERAREE
INICHEIZITSR O BTz, /X FET OFHIIBIT 2 MBI, PEEMIED I E> TSRO B

1



To. BMERE BN A DIES IEL S ELWELHE LG L T, ZRXEHIHS THREG S
N THZEORME | Btz K LT, A7 40— U 71E594 L, BHEICERIT, b
WS LUVMEEE L TRRE I,

=T, Uq 7 N THEIRRIZBWTE Y = I = XA A@EB HIERIL L7z, 18 il RIC A
7Y« 7ILA 27 5 —7 h(Mary Wollstonecraft, 1759-971% [P ER|DHE#] (A
Vindication of the Right of Women, 1792) T, B&[FMEZF @I TR LTz, @ EREEE
L7237 + €7 (Hannah More, 1745-1835)I3 & MEDREEIG T A BEH L. %I 2T BHEX
0 VR LW EETE A SR 9 5 T BRI ISV 7 s Y9iRTE(Contagious Diseases Act) D
B IEENC, LB EMEOEFE 2R D 7 o I = X LEIICHHEET S, £72, Yar - AT
27—k + 2/L(John Stuart Mill, 1806-73)1% [Zt:D#ER] (The Subjection of Women,
186PITINT, A F U AHERTIRE LT DLW OE - EEBHR A BE . LMEEFETO
e, BIR, FHZHETE ML ZHEICARM L PEREEHL 5 25 2 L than ki
ORPDHETFRLE, 72 I =X LEIHN - HOMBADE TIRINDL LI ITholzl
FW R, EDJFEGNZEIE L E D BT RHRIZIW T, BRFFIFIC L - TRt e <@
D% R T MR, T 7 R A (MEFREAED) RLBEF R BN IR R %
£, IRESETE L VO WMEER T BERE AR DAL, Lo L, AEF 4 0L 5 1Tk
B 7R 70 < RFANLZ I DM CTH o 72, BRI T 5 2 & 2 < RFEN AL
ERE LA LEBENLZFE, 72I=2A M LTORENLGA 7 =T 2L R
HIZEMTELLLEERDIEAD,

BBOMEE, U R SICBIT 5 F T 4 — U T ORR A U RERZRETAIFFRIL,
7z = AAMFEF T LA v - v 3 U4 —/L ¥ —(Elaine Showalter, 1941- ) D@5 (47 ¢
—U T H#ERT D2, JER. 7 = I =X LEEDO ) (“‘Representing Ophelia: Women,
Madness, and the Responsibilities of Feminist Criticism,” 1985) T %, * 3 74—/ &
—EA T 4=V T AN ETHIF L TERINTE LI & LTI, =2 72T
B DL N O H Tl SBEIZHE L, SIS TV L ZLIZERA L. A7 40— 7D
REWEBL L=, ZOW O FPHITIAL . = A 7 AT PAEZ o U PR 2AgRR(1558-
1603)7 5 1970 FERE TOE|ERSG, V1 7 b U TR RO SCHEHE T D F ST,
U7 L b s 7uA MSigmund Freud, 1856-1939) D k&4 AT HlLiG 252 1T kW 724G /2 &
LIG5> TWD, A7 40— U TEBPFR T & O[O & b2 FE L, 2£4%)
HTEICERT D2 L afim i Tyravr— Y —OmIEZEETHDL, V427 b T
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RO LM L 247 40— U THBORE LICOWTIE, BHEERFCBMEMEIEN & 5
ZADHF T 4= THEEKR LT, LT LY IZRREN5,

But if the Victorian madwoman looks mutely out from men’s pictures, and acts a
part men had staged and directed, she is very differently represented in the
feminist revision of Ophelia initiated by newly powerful and respectable
Victorian actresses, and by women critics of Shakespeare. In their efforts to
defend Ophelia, they invent a story for her drawn from their own experiences,

grievances, and desires. (87)

BHE LML 7 4 =V THBEZNENRSEL T, ZMEERRELBER 7 I =AML L
TOMEGNOAT7 4 — U THBRORBELZTo T D a U+ — L Z—DE, KT
HZUTMNTND, LOLRR S, v a U —/ ¥ — O3k 5§ RN H £ Y i % O
HP~DHPRF0Th D LITEAT. KRN HETHL T 17 b Y THARRO
RZIZHOWTE, 7 = I =X LAOBARLMEERIC L D/ O, M, 77 vva >
FE, 19 A RICHME U7z ir OB TR B S 2 O BIE O 2 b 7s &4 R0 SUIRDS S
EEhTWhig, 7o, BEFCEAEE, BROMEER SR ik oot bR ST
W, DT, A T ) LMEFRFESCKED A7 ¢ — U THRICEH L TRIEB 72 04T
2L EEoTEY, WKIEHPEXERMMEBI KBS 7z T Lvny 7 40— U 74
ICRHZITEA LR S, RRERHHICED WL S MLOEEEZL > TT7 = I =X L0
BRPORELEZM > ZHBOUBRRE L S TS, ¥, F ) — .- 1—x
(Kimberly Rhodes)® [#4~7 4 — U7 & T 27 b U 7ERIOMRE(—19 H#HAdBIT R T
4 RV T 4 7 A£G T H—) (Ophelia and Victorian Visual Culture: Representing
Body Politics in the Nineteenth Century, 2008)1%, R EMICRGEENTZAT 4=V T D
INTEBLTCY 47 b THIRROLMEOHIRICET 2R LN D E WIS %
LD, RimCH O kE=L > - 7 U —(Ellen Terry, 1847-1928)IZ >\ CHfiu b TV 5D
B, BETERENCBNZT ) —ORESNT 52 LICEARETHN, 7V —BHRA
T4—=UTHHLD ETEDL I ITMEGTZNITONTTER b TR, Lici-o
T AT T 1 7 B Y 7RO LME RGO BN YR O TG S TS L
S| &2F 74— TITRODLEZRXEMEB LTV AV E DT e nb, 7=2I=A & LT
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DHRBNDZENEIVMB DA T 4 — U TBREMEF LI Z L EZH LT D,

Z Z CEEKMICATROBRIC DWW Tl TR E 720, RFalE = o S b, 55—
Tl Va7 MU THRRICE R R E D DR ENT A7 =V T B E2 0T 5, H—
B CIX, &7 ¢ —V 7 &“characterless” (533) L FF L 7o iftiFH I I 2L - T4 T — « 32—
L) v P (Samuel Taylor Coleridge, 1772-18340) % B0 Lif %, =a2—1 ) v D EiEIL, B
P& DORBRESCEIROE AW E WS RETLMZHEOMELZ RS 7Z2WRT, Y127 Y
THIRRICEEN DR E Nl NimaE L, TOHR T 74—V T 2T 5Va v -7
A% »(John Ruskin, 1819-1900) D F3E & &2 D & 5 Z L A HEH T 5, & =TI, Mrhe
FEICL D247 4=V TICHELTOEHAERY EF 5, V1427 bU THIIORHESR Tl
WA BB & A7 4 =) 7 L&A —H3 MmN A o7z, Z 08 5i2iE, 1830
ERNOHEE SN, BEAMESCTHESNIZBICRT Z & & B 15 L7 i 2% (moral
treatment) D% & T, BHEICHENETLES LWFEEE LTOAF T 0 — U TR LMHEEOE
TNEENTZ ERboTe, RETIE, FRITT 1 7 b U 7 ORRES: & @ik 5 2iEH)
EOFEDLYVICERTHZ LT, WEEZEELAF 74—V T WO EBOERA L LTHEL
FTOMMBR -T2 EEWALNIT D, HEETIE, Yar-x=Ur7 Ly k- I L—(John
Everett Millais, 1829-96) D#zE [4 7 + — U 7] (Ophelia, 1851-2)% 7 = I = X L DB
INBANTT 5, I L—ORRENZIE, AT 7 7 = /LATJR(Pre-Raphaelite) D% 7= (2
Lo THMINT-b D LFERIC, BT 28MODItmEELETZ L bbbV A C R
MG 2R T 2 MBS LTV DD, — T TKICERSTDIREEBOA T 4+ — U 7 24
WTWL T MBEB 727 (fallen woman) 7 —~ & L72A2BIZ b ER D, I L—OFREIC
HHETLINOD ZOOLMBRIT—RT 2 LB TH LD, EH0 bRMEDRELTTET
R CHERXEMGRBUCE SN TS Z E 2 LNCT 5,

B, kEERFROA T 4 =) TR E ST D, BEUETIE, 7T T UL
Yz A & (Anna Brownell Jameson, 1794-1860) MV i 5, ZZClxEd, vV=Ao
LY DT 2I=A e LTOERE 18 & 05 19 DO £ 2D 7 = I =
A LDFWADOHFINLE DT Do TD BT, VoA BV UBRERENH DO GITIBE 2o T
FT7 4=V T OLEERNGIVMERETHZ L THA I KmAME LTIRRLIEZ . 2
“characterless” (533) & fE L7z =2 — /LY v VO RFIIKFE LA T 4 — U TSI 72l % A
HLEZ EEHALMNCT D B HETIE AT Y - B U5 -7 7—2 (Mary Cowden Clarke,
1809-98) MY Lif 5, 7 7 — 27 3TN E CMBEERRFEL INTEAT7 =0T %
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PEEAEOMT 5 8 TRV, BHEOMREEICS S SNLHFEL LTRET TR, HHM
HEIEZ b OFEE LTOBE SN 7= DA T7 4 — VT B%E, A XU AF0O &k
BEHNDDOFRFEL, T4 7 M) TN T MR L W T2 RO b & TERET L,
BEETIE, kBT =V TRESHT D, HAETIE, 7V —2WY L5, 7Y
—BNHECTeA T 4 =V TIZE DD LUMRF b S, ~v U — - VoA LR
(Henry James, 1843-1916) DEFENSIIT V—DA RN N F THE L TE b= A4 7
A=V T EEFRRSTWIEZERI DN Z D, Va7 NI THIHOT 7 v a VEELA
ERGLEMO LEDLERDG, TV —0YROXRTAH 7 4 — U T HEfRE L L LS & L
T2 EERRALMNIT D, o, IEROEBEICENTIE, 7 V=08l LI ZRkbiRng o
FLRE L3, 47 4 — V) 7 ORMIRRE AR BER L, 20 EENIC b KBS iz 2 & 245
45, BLETIE, SFY 7 - Fv YLK AMrs. Patrick Campbell, 1865-1940) %
Y B2, v~V RANECTA T ¢ — U TIIBEP B 2K T 2513 & DIER A
U7z & Ol CERE S iz, Z OISOV T, SEATAFZE T, B Ao AR & 5 A 2 Bt
1 (rest cure) 52 1T 1= #&Br<e, 7 —H—+ 7 ¢ > 7« ¥ % 12 (Arthur Wing Pinero, 1855-1934)
DRkl DT NAZ T U722 L1 L) <H L >New Woman) & L COA A — UM
Mol Z ENRRENTE 2, ARTIIINDODOEERE X729 2T, ¥ UL RANE
BETRLEFICERTHZLET, YA 7 AETEIEIERBIENZENTRO NDHEF
BEOBOMELICHE DNTHHOERICH 722 L 2P LNTT D,



F—E FERXEHRAN RSN T 4= T

B#Tit, Uz M) THIRRICE T D RERXEMRAN ORI N 74— T
BT %,

BRI, FB =T, #EFFEY I - 747 — - 2—1 1 v V(Samuel Taylor
Coleridge, 1772-1834) DA 7 4 — VU T & D, 22—V v VITHG AP ORI
3 D PERSHIET (character criticism)D b & THAL Y MigaEL, TOHFTET7 41— 7T
ICHER LTS, 3= v A7 1 — Y 7 %“characterless” (533) LFF LTV, =
UM VERSCATEN Z SRS T L L D & Lo A by MR D HEE L I3 B TH
Do A=Yy UNFT 4=V T Z RS TONRER L LRnDIR, =127 AT
Bl OB SG AN, B X Ok OMiiEZ Bk & OB TLARHE S & L
FREWEMMABEBRLCTERY, ZHUET 4 7 8 U THIRICE T 2 kBB OMLICK & 72
BB &R Lz a v - 7 A% 2 (John Ruskin, 1819-1900) D NiwiZ 315 547 4 — U 7
WAL TORBEEEL TW-Z 26T 5,

BT, BT, BMREDOA T 4=V TRESNT 5, Uy 2 b THIOREMES
RTIE A7 4=V T LMz m A BBz 2 A —H1T 2EmA o, 74—V 7JE
DB THIERE 2R LEEE RSN TWD, ZOFRICIE, 2 THRE Sh-ARD
HREBRAENBE LIRS Z LA BICYREE S L, BENOFE R EIIEEZRIET 5
Z L CHRAE OB Z BE LRt B (moral treatment) D % & T, BIEICHENE R A 7
A=V T NEHBEFIZE > TOHBNRET LV E L THELBH SN ERboTel L2 E
THRT D, O LT, BHPHEBIELE L BMEFLTHOW O TE L | FRRIZIEFRL
Lo mfls i G EER &L OBb v 28 L. U 7 b THORMESAIC RSO TRIERE
WATZ7 4= 7 LTERILSNTEZ EEHLNIT D,

B E2E X, 7 7 7 =LRTR(Pre-Raphaelite) DEZ Y 2 >« =7 L v b+ 2 L—(John

Everett Millais, 1829-96) D47 4 — U 7% H >, I L —% &L T 7 7 =LAk (Pre-
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Raphaelite) D% < DEFEIZHIEA T 4 — U T HLFATHIWTEN 2 ZITIEET 2 B0
DI EAE LT Z L bMbnataBgELT5/# R b7, —FH T, ILv—D 47
4 — U 71l (Ophelia, 1851-2)1%, MLOWZENKFIHED DERIOA T 4— U T OREHL
D L ITRBIC, KITR S TREEZ i < MUCAKIE LTz TBES 724 (fallen women) % 7 —
v ETHIRE EFEOD L, MR TH OB el g & THL 4 LiE— RS &M
RN EH 0 b IMEDETET DR THEXENRIE AL T\ e Z & &R,



B ARV Iz TAT— - a—LY) vy TOFT 41— TH

TMEWFER B Y = A 7 AT BIO LRGN, &V DT A7 4 — U TITOW TR
L FTHI AW AR L LT, BMHEERE S H o 1o BI 42 R4 2 LT TE v, #613%1IC
MPERSHEEE ) (character criticism) & PRI D AP A S L7, ARETIX, £77 18 {itfd
BB 19 WALHID T TO Y = A 7 ZAET HEHZB T HERIEHC D W TR L 5, £
O LT, MERHEFFORENRE Y I 220 - T4 F— « 22—/ v Y (Samuel Taylor
Coleridge, 1772-1830) DA 7  — U 7 & | LHEDEEIRCH Y FEdinicya v - T A%
(John Ruskin, 1819-1900)(Z X 2kt NimOH TOA 7 ¢+ — U 7T L TORLIRZ 58T 5,
LT a—=n Uy POFT7 = THB, EOMiE % B & OBIRMIESE RO ES VD
RETULPEMGLES L LAWY 17 b 7RO Z X ERIEBLZ KM L72b D Th
ST T & BT D,

B MEREHLRE

PEREHERE 1 LT, v = A 7 AT BIOBSG N % &7 b BAFOMER . IELLRTO N4 %
HLolEFONH LBl U, Z OBMER D L ATENFEBICHERT A2 MELO Uy VL TH B,
YA 7 AT HEHCRT 2T OIS E L TAHRINTWEDOR, =Y A F—
77 > (Maurice Morgann, 1725-1802)D [BIFJEGZ AT 2> « 74—V AKX » 7ITDONT
D= v¥A]J (An Essay on the Dramatic Character of John Falstaff 1T7T1) T %, £—
77 > 13“the nature of Shakespeare’s Dramatic characters”(57-8) &\ 9 FFIZ D1 7= R D

FTLLF DK Ik ~%,

If the characters of Shakespeare are thus whole, and as it were original, while
those of almost all other writers are mere imitation, it may be fit to consider them
rather as Historic than Dramatic beings; and, when occasion requires, to account
for their conduct from the whole o character, from general principles, from latent

motives, and from policies not avowed. (62)

Z O 5| HH d“the whole of character” & “Historic beings” & V) 9 EIZ DWW T, AiA 1L [HE
D RIZHT LS BREICIIR SR WBIGE AN OEFEOMRE | 23R L, %&1L TRFIZIEHT
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CRVIBENOBIEICELWR O DAEES | ZBRLTWD L) (LHE 87), E—H 12X
STy = A 7 AETBIORG NI B ONE E BT L, HRECIRIELIRTO N2 #E S
L THINFE N EF A D,

Z LT, ZoMmiE 19 i b fkan e 2, HEEHFFONREwRE O—ATH L Y
4 VT L XYy MWilliam Hazlitt, 1778-1830)1%, ¥ = A 7 A BT BIOXG AT
WTELTF D X ST 7z,

That which distinguish his dramatic productions from all others, is this
wonderful variety and perfect individuality. Each of his characters is as much
itself, and as absolutely independent of the rest, as if they were living persons,
not fictions of the mind. The poet appears, for the time, to identify himself with
the character he wishes to represent, and to pass from one to the other, like the
same soul successively animating different bodies. By an art like that of
ventriloquist, he throws his imagination out of himself, and makes every word
appear to proceed from the mouth of the person in whose name it is spoken. His
plays alone are expressions of the passions, not descriptions of them. His
characters are real beings of flesh and blood; they speak like men, not like authors.

(“Schlegel on the Drama” 99)

WYy NMEIY = A 7 AT BIOXS N % “real beings of flesh and blood” & & L 72723,
FUTFFIZ 19 it & W D FIRFREZ AL ZE D4we” Th o 7o, ~NA Y w FOALL Y RERIZHEN
TlX. “They are as real as our own thoughts. Their reality is in the reader’s mind. It is
we who are Hamlet.” (Characters 79) £ ik~ Hiv %, $£7z, =—/L U v ¥ “this character
[Hamlet] must have some connection with the common fundamental laws of our
nature . . . . In order to understand him, it is essential that we should reflect on the
constitution of our own minds.” (206-7) L kX5, NV » hLa— LY v VIR HND Y
AT AETBRIOBG AN EFIRFRANE LTE BX DRI, bOAALMERFIZ L
THED LT, BB T D23 LTZHITA T 4 — U T OMERCIRIELRTO NEZ WA T 45 2
LT U427 MU THIRFR A A X DMt OO OHEFIFEM & L THW, ZOFENA]
REEMR-ToDIE, v =A 7 AT BIORG N2 [FRRN & U CREM T 2 MERALET O SOl
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IZBWTThHoT-,

B E MEMERRImWR) LT T 4= T

ZTIE, 19 i T A HEEZ ESI LX) v hea—nL ) v DE, A7 14—
JTIZHONWTEDLHIICHIR L=DTEA I, ~NRAY w MEITY =A 7 AETEIOEE AW ]
(Characters of Shakespeare’s Plays, 181DIZH W T, 74—V T OENERLEHL A E|TH
W TR A5 A D TR

Ophelia is a character almost too exquisitely touching to be dwelt upon. Oh rose
of May, oh flower too soon faded! Her love, her madness, her death, are described

with the truest touches of tenderness and pathos. (85)

F7 4=V T 2B ANARY v FTEH L, EOERITF L Ly MIENMTND,
Ny ML ALy b OBEZRRZ AU, DA T 1 — U T ~OR 72T
HHEYURTH L84, ~AXU » MIHL ETH ALy REHLIZIEZ, ~NA Ly MIH
FENIFERAT 4 =V T PRENREEZDZ 20T RN EZZTND

a—L Yy VORMIZBNTIE, 29 Lia~d by bRLERS R HIHERIE TS
NTWD, BT 1811 2D 1819 FITNT T =A 7 AT &L IV F AT HONT D%
ATV, ZTOHTALL Y MZOWTHEHIT LTS 3, 22— v I3 E T believe the
character of Hamlet may be traced to Shakespeare’s deep and accurate science in mental
philosophy.” (206) L HijiE & L7 LT, [NA Ly b ORI EOOHT 2170, Blh T8
NDDFES 2 ZHEDIWIRRE R B N D BR800 2 BB T %, Frlca—LY

UHERT DI NS Ly FORHREETH D,

In Hamlet he seems to have wished to exemplify the moral necessity of a due
balance between our attention to the objects of our senses, and our meditation on
the workings of our minds, an equilibrium between the real and the imaginary
worlds. In Hamlet this balance is disturbed: his thoughts, and the images of his
fancy, are far more vivid than his actual perceptions, and his very perceptions,

instantly passing through the medium of his contemplations, acquire, as they

10



pass, a form and a colour not naturally their own. Hence we see a great, an almost
enormous, intellectual activity, and a proportionate aversion to real action,

consequent upon it, with all its symptoms and accompanying qualities. (207-8)

ZImb, A=Y vy URAAL Y NOMWRORROBEE B Lizon, MR LS,
Wi LATEh E OO IE LW ORI TH 722 N D1EA5, —HT, a—L U v ID
PEEHZIRB W TR, ~NA Ly MIERT 2 H E 0 oG ANITITEED [T S THRN,
IO L ATORGANYOWHINC L > TRIRMZRHERBNDH & EANMmOAT
DG NIDBUERT D Z & THRBBNDBIO —oDH A T2y oA 7 AT BlEDHEL,
[~aby M 3#%RETHD LBRD 3= v POERICHEN TN SH(209), FiZA 7
A=V 7RSS RRESNTEY, 74—V T7RAFORELZFI & HT DD
BEOVTHLZ LRV L Ly FRRET 2B =% 4+ OB Ta—1
Uy VIFUTOX D ICik <5,

[IIn his enumeration of the faults of the sex from which Ophelia is so free, that
the mere freedom therefrom constitutes her character. Note Shakespeare’s charm
of composing the female character by the absence of characters, that is, marks

and out-juttings. (230)

=LYy IF I T, BRLERFASE VoL Ly bREF D ZMEDREICA T 4
— U T HEBERCHLRIZERT DD, EI06WERAF 74—V T2 EETHERICHNS
VT & TR ISR & O B ZE S O T2 <, “the absence of characters” Zfi5fi ¥ 5.
A=)y VI OMWEEZHENRZEOEE THL L LHATWeLk 72, WHRTBITS
BRx 2T =~ P TeRGEDOH T, 23— U v DL Tt L) 7T =<2 OV TLL D X

Shakespeare, who knew man and woman much better, saw that it, in fact, was
the perfection of woman to be characterless. Every one wishes a Desdemona or
Ophelia for a wife, creatures who, though they may not always understand you,

do always feel you, and feel with you. (533)
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Z OB, “characterless” L W I FEIT, FMECERA LIV L 720925 2 &7<,
BHECTFOIMNMEETH OMEEZIE L, €9 LIEMEA DY = A 7 2T BIO LMY
NIRRT — e a— ) v UNBEL TWIZZERHLNTHL, 23— v PITe o
THTZ 4=V TIEBEIZR L TE P TIETH 5 R CTHEN R L Th o7, £ LT, A7
4=V TEEMEBEGAY EDBRREDOHF TLNE LI LNT, VoA 7 AL T ORI T
P S T 7RG 2 b DA by b &3 R | PR E bR EL LT
HHITE L7222 7z,

A=Yy VPDOFT 4=V TIKT DRGIE. Va7 N T HNIIRT D R A S L
TWie, ZAF O [LHEOIEREIZOWVWT) (“Of Queen’s Gardens”) (X, 1864 4F 12 Az~
VI x A B =TT ol ZODREEO—D T, ZiEITBETIR & 5 A ] (Sesame and Lilies,
1865) D # A Db LS vz, TREDIERIC OV T T, KIEOANER, LIEHE |
ZMEDHEEG 2w U, Vg 7 MY THIRRICEEI O RE o Tem A Th 5, Z D
ETIX BROBEITITERENH L Z b, FMITIREOIMNB I, ZMEFFETH
HETLHLVOIMRIEEISELZEEHT, BPREBRNLE LToRMEGZHELLTWD
ZEE AR TR OERE S TWbIT, ZOELNREEZILZTay = FY— 3
<& 7 (Coventry Patmore, 1823-96)\Z & % #¢ [ K& D K1t | (The Angel in the House, 1854-
63)D—HiZGI AL TN ENELMLNTHD, ZOMEDTTTIAF T = T A
ETBIOLMERG NI ONTEELT D, 7AF I Y =4 7 A TENZBT Ltk
LN OEEMEZ R L. “The catastrophe of every play is caused always by the folly or
fault of a man; the redemption, if there be any, is by the wisdom and virtue of a woman,
and, failing that, there is none.” (51) L iR 25723, 47 4 — VU TIZOWTIELLFDO XK 9135
WL TS,

Observe, further, among all the principal figures in Shakespeare’s plays, there is
only one weak woman, Ophelia; and it is because she fails Hamlet at the critical
moment, and is not, and cannot in her nature be, a guide to him when he needs

her most, that all the bitter catastrophe follows. (52)

THEORENIEMZ L2 ELWEICELS Z L THHLEEXETAF LT, AT 41—
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UTIENLLy B EETE W “weak woman” Tho7-, —RT25E, A7 41—V TIZE
ERR T A% EFENR =LY v VIR TH S, Ll EB b6 EMEE OBIFRIE
RBMESOFEBOEGWE W RENLEZMERLA T 4 — U T OIFREZHW L T 5 T,
WADEATLBEL TV D, 2ED, MHFIZE ST A7 40—V 7 OMEIZ ML D Z
LIRS THIOTAHEL DD TH -T2,

ERal:s

A=Yy DIEMREHEEO S LT Na Ly FERFRRMUCAEZ DEF DN TH D00
Kozt b, BERY =4 7 2T OB BERH Lic b by b OBHE S I
BN LIz, L L, ZOEMIELALL Yy MY THN, A7 4=V T Ly b E
DRERIEDOHTLNE DL XD EDTERVWVERE L IZRVMEETH Tz, 2—L ) v
DA 7 4 —V THIX, TFEORME ] WEAEOLMEGREZE L, TOWRAGHOT THEME~DT
BROEASWNOAT7 4 — U T HMESE L7 AXF L OERICEEL TRV, KHEOAMhECHK
FINHELBEMEL OB OFTRESNIZT 14 7 b THIZB T 52 RREHIMFEBLA
LCWe,
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B BHREOL T 40— T

T LA v a 74—/ ¥ —(Elaine Showalter, 1941-) D [\ &R &= H—EA & HEH
32{t—J (The Female Malady: Women, Madness, and English Culture, 1830-1980, 1985)
F TR BV S T b D e BT T 7 N TS OR G AR LT, ZMEBEL
BHEEANC L > TEEINRITIIER 6 RWFIE L T 5 YR ORI EF RO LKL 6 )
[ L7, 1830 AR HHEtES L, BENICE R EHIMEZ IR B SE D 2 LIT K-> Tt
EASTHREIND ML LI ) OFICETZ L2 B L L7 B 1% (moral
treatment)(CHB VT, A7 4 — U TIEBHEICEETLMEDS LWER 1 OXE REDHHEE L
THEMBEDOET NV E R Z LT 2(90-2), £7o, HEMICEMREL AT 1 —V
TEMBODITHEFE LT, BHBEL 2— - U= /F - XA 7T E L F(Hugh Welch
Diamond, 1809-86) D HE H Y EiIF T\ 5, ¥ a Ut — A Z— IR PR ZEIR S
THATEY ROBREE | FRROZENGEFE A~V Y —- E'—F - 1 '/ > (Henry Peach
Robinson, 1830-1901) D5 E & 3MElili> T\ 5 Z & 2T 56728, +43H 0 FiFon T
TRV, DD, RETIE, v a Ur—AZ—0mEICAI by, kftBEr 47
=T EERODE LD LTIV 47 N TREHESROMN A, 1850 FUUZIEFL,
L7z TEfh =i 51 E) ) OXXART E b2 5, BHPREBIEZ 5 2 R ESY: & SUbHEZ) O
BEAZ RS LT, Vg 7 P THORBMBELZLNLEEE 2T T 0 — U 7 &) RS
DerA e LTHEULED ETIEBD DTz L E2HHNITT D,

T R ERE— AN BT D & ) X

1830 FFARLUBED A U ZROREMEFFIZB N TL, FENOZ X R E MK 5 2 &
THMEEBED TS LS OBl %2 B RBmE BRIESHEE S i, £ LLRTORGUS
DWW, FEMEHEEAL TE L, N U o UEMEGEER 2B D7V a >« 2/ U —(John
Conolly, 1794-1866)IZLL T D KL 9 IZFtik 35,

In the gloomy mansions in which hands and feet were daily bound with straps or
chains, and wherein chairs of restraint, and baths of surprise, and even whirling-
chairs were tolerated, all was consistently bad. The patients were a defenceless

flock, at the mercy of men and women who were habitually severe, often cruel,
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and sometimes brutal. The evidence of this stands on record, and can neither be
denied or explained away. Cold apartments, beds of straw, meagre diet, scanty
clothing, scanty bedding, darkness, pestilent air, sickness and suffering, and
medical neglect, all these were common . . . . No mercy, no pity, no decent regard

for affliction, for age, or for sex, existed. (7he Treatment 32-3)

A V=P RD &5, Va7 U THLUANZIIEMREE IR o TEEI S L,
L L 1830 RLARE, FEthii# & o0 < DRI A2 Sk 5, 1828 FITIFIENIUAFT
%E(Madhouse Act) & . M SEES#EREIE(County Asylum Act) & V9 O DIEFENHIE S,
Rt A MBI T 5 & THIMEROUWEN B Sz, 1845 IR E 1L
(Lunatics Act) 25l 7E S v, IASLORSHIRIE DRREANS HUBIC B 1 iz, FiEE %«
D < DB L IAT LT, R BIRIE DS TERIBIRTTTE L 72 5 o KEIRRE ~OW R A%
71 % AW T2 FIRRTRIE D B R G BRFE~ B LT 2 & ITiE, JERUSKT 5 R 0%k
WRE L Ebo Tz, FEBEZ HE T DRMEHEDN S 2 DT HETEIIES )
(moral insanity) Coh->72, ZIUTHEMHEBIE Y =4 LA « BT X « 7 F ¥ — R(James
Cowles Prichard, 1786-1848)(Z & » T 1832 HITEA SN ETH D, HITIELIZOWN
T, “This form of mental derangement has been described as consisting in a morbid
perversion of the feelings, affections, and active powers, without any illusion or
erroneous conviction impressed upon the understanding: it sometimes co-exists with an
apparently unimpaired state of the intellectual faculties.” (12) Lk~ 7=, 2FVH, ZZT
DIELUTEMED TR Tid 7 < HERBITR A FTREZR#PH > & Ol & EFR S LT,

T B 74—V T LRA—REND L DENSTENVD LT ED X5 72512k 0
THER A DIRBL L TN D E B2 SNTZDTIZS D g FEMBHED 7 4 —7 X+ 7 4
v X 7 (Forbes Winslow, 1844-1913) 13 FEM 4 2 7=V L OEAb 2 LL T O X 5125569
%

[T]he propensities, excited into such fearful and almost supernatural activity, by
the ovarian irritation, burst forth beyond all control, and the pet of the family is
seen to be the opposite, morally, in every respect to what she had been —

irreligious, selfish, slanderous, false, malicious, devoid of affection, thievish in a
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thousand petty ways, bold —may be erotic, self-willed, and quarrelsome — the

shock to the family circle and friends is intense . . . (34)

U4 R a Y DFIRICH B LD “the pet of the family” & W) ST ¢ 7 b U 7 EASIIC
B DD LDONE%D S HEMNPIKMENTNDEA D, YVar « 7 A% (John Ruskin,
1819-1900) D [#ik & EA) (Sesame and Lilies, 1865) 1 ® [z EOERIZHSW T (“Of
Queen’s Gardens”) I LPEDAVERH BB B ZHE . U 7 U THEICEWTEE OKR
Eolm NG Th oo BROEY FHIZERIZEE SN TEIEDRE IR EIC BV TE
mEndEEERLE,

The man’s power is active, progressive, defensive. He is eminently the doer, the
creator, the discoverer, the defender. His intellect is for speculation and invention;
his energy for adventure, for war, and for conquest, wherever war is just,
wherever conquest necessary. But the woman’s power is for rule, not for battle,
and her intellect is not for invention or creation, but for sweet ordering,
arrangement, and decision . . . . By her office, and place, she is protected from all
danger and temptation. The man, in his rough work in open world, must
encounter all peril and trial: to him, therefore, the failure, the offence, the
inevitable error: often he must be wounded, or subdued, often misled, and always
hardened. But he guards the woman from all this; within his house, as riled by
her, unless she herself has sought it, need enter no danger, no temptation, no

cause of error or offence. (59)

Bl OBE &R D 3 EIMEBLICE ST 5 Z itk » T, &N EFED
FABD IR L, a2 B R RREDOTH#E ML T RT 2 7 A% o ERIT, FITT v
IN— e T T ADERRREEEZRD AND Z & THEm EEMA S E LTI KL e 7 TR 2
OFFCANT TRENED, 2O LEI RV -2 TARTOAT A X —FV—F 7 - 7
TADANXIZHRIE L, AR 2ERITRE LZ(Purvis 45), Z DA T4 v X —XFENOIR
DINGREENT BB L, I MV - 7 T 2 OV LITERCET, MHER Ex2EieZ & T

RRFERORZT NS HBEIN, V—F 7+ 7 T AV LIIFHEFICEH L AFEGFT 2T 5
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72D DEEIIHEE L= (Purvis 8, 66), DF V| D EITIFFEESLCHIECK L CORENE S
PRO BT, ZDTeD, U R u U R EEY &2 2D IS OWTHET TR I L
FZEIORNEDTholz, £ LT, BRMAZAR 722 DIATROEL RoTe D I l= b &4
FRIEE THaMR S EAUSRIEIIRR T o & = U =3B A T,

In the meantime, the habitation of the family has been full of anxiety or terror. The
remotest parts of it have been rendered awful by the presence of a deranged
creature under the same roof . . . . To all these sources of alarm, removal to a good
asylum puts an immediate end. The malady remains, but the terror is gone . . . .
The strait-waistcoat, and all the ingenious bonds restored to by frightened servants
and nurses at home, are at once removed . . .. The case is medically examined . . . .

All the conversation addressed to them is discreet. (The Treatment 149-150)

A2 AUE A 52T, 20 T EISHRDID T2 b | KGR &9 A T2 A R B I IR § 5 2 &
XFEREBBGIZE > TIFE LW E STz,

JelE ERAT2 K5 1T R BERA I T E TR R ORI S W T T e 72 & %
M — K TRD SN, OF Y LEEFEOLSIIRECR T Z ENERI N, 2/ U —
DFAET D 2 T = VREIRIREE TIEE IR 72 RIS b D FREMREENRE LT, I
£ & BRERIZBEOHFEERTNTICEADY | BEELRTNIR 20, BEROT T
B LUMIET 2R KL LTOEMO T T, mRXM#ENIL ORI > TE & 5D
O T THERFILANE LT (The Treatment 172-3), HFIZITEOMRI, BEIIDIG Ul fhdn
ARENT, BIEICITE B LHWENR EOSEEDR, LEICITTHERCREOXER ED
ZED R ST (The Treatment 58), SF Y | FEMEEIRIED b & FXRMI DAL S A7k
MIRBEIC BN T, EBFELFEIEEISE, FRICREROEDLZ LT, Ua 7 MU TH
fEceROLNT TeEb LE) OREZBIEL,

B TS Lv FELLTOF 74— T

LMt & FRECHMEICERAICR S TV O FENCRET Z & 2 B U7 e B ks
IZBWTC, A7 4=V TIERMEEE OFRERET NV Th D & Bl STz, FMBHEZ i34
TA—VTIZOWTHBEICER L, 20 &ML LE ) WO EBE L, 7 U4 MR
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BibiR 2 BHizy a v « Fy—/L X - )Ny 7 =/ (John Charles Bucknill, 1817-97)(Z & %

[ =+ 2727 0.0F%] (The Psychology of Shakespeare, 1859) Tlk, 7 4 —U T ®
MEHEAMESPELS ENISOBANOHEEL MDY = A 7 28T BIO LIRS N D
HCHRICA T 4 — ) TIFEREZE L EE D Lk~ 5(1156-7), FWHREDCT 7 — « 47
4 A« /ra v 7' (Abner Otis Kellogg, 1818-88)D [¥ = A 7 A Y T\Z X 2 A& FhekEL, FifE,
B % Dtk ) (Shakespeare’s Delineations of Insanity, Imbecility, and Suicide, 1866) T b
FT7 4=V TBRERbEBLERD NI THY | MOLMBGANIOT Thixg btk d L
LB B68), MMx T, =22V —i [~y MFgE] (AStudy of Hamlet, 1863)1C 35
WT, 74— U T DRITHER D ThoTc LB D, I EXNE, 7 40—V 7 DT
WL DNELEFR UL BVWELLFHNTHLA8T, ZDLHIZ, Va7 b THIOKEHES
AT, BLLBERRFEL LTOA 7 4 — U THRBEEMICZ T IED Sz,

LU, FMEIEOSHICFEIIZRDIX, TNDPERL2 A7 4 — U Timice EELT B
MHEE L LTONGENOA T 4 =) T OERE T R TH D, Ny 7 =/ EhiE, 4
74— T OIEKIE I R SN R0 BR 2 RBL L T\ 5 (125), ey 7 HUTF
DEIITFET D,

[Slhe sinks at once into a form of mild mania, the hopeless character of which is
recognized at once by all who have any practical acquaintance with mental
disease...yet throughout the whole, the truthfulness, gentleness, and loving

kindness of her nature are manifested. (80-1)

Ny Z=blray 7 Ebil, 74—V 7 OERUTLED LI Z KRbRWVEREDRERS
MRS DEE L TN,

Flo A7 4 — U T Frc e =7 (erotomania)lZ /> 5 B DUH & Br7e Ziiz,
RNy 7 = UEA 7 = T OIERICIE, RARR—=T ZADHIZE 5T, IWANLL v b EE

ST ZEbRELHEG LTS EFHERL, LTD XS IZd~D,

This opinion founds itself upon the form of insanity which is depicted, namely,
mania with prevalent ideas of the sentiment of love, or erotomania, as it is

learnedly called...and erotomania is the fine name for that form of insanity in
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which the sentiment of love is prominent, as nymphomania is the fine name for

an allied but sufficiently distinct variety in which the instinct is excessive. (123)

Ny Z=LORRICA SIS h~=7T & =7 4~=7 (nymphomania) & (%, ZMEN
R iE DN~ DI FE DB DT\ RME R S8 2 T DR 2 697, WE OG5 i3
HELWA Aay T RORMEIEY L7 3% —-F 1 Y (Alexander Morison, 1779-
1866) 12 L 2 BFE DR iV TZA T X M & T 4 OFIR A TR T 2 DRHHE O BUAEY:]
(The Physiognomy of Mental Diseases, 1838)I2 LU, —u b~ =7 [LE&EMESRTH D
B DIER T, =2 7 4~ =7 (ZEWEENBEERGE OER &V ) Ko ITKFlEn T
W5, FRlcTr b~ =7 BEIL, HFEIIWE N TRIRD 2 BB o TV DIN, BT LA
D LRI B3 D RIFIEXIDR D L &N 5(75-6), FEHRIEIZ L > T, B
EENCRE TN SIND =0 T4~ =T L0 b BEOREICLE EX Y kEL LTy
FHERALZTZTIERE LCOTa h~=T OFRZT AT N2 ENIDNRZ D,
ZDDIT, 74— TIET e by =7 OFERS R &z,

ZLTC, BHBEIZE o THT 40—V TIIREMH AR AT DR A EREC KB L2 D
Tholc, 7y Z73A 74—V THRETLIEREIERT D,

To such, the delineation is so perfect that we feel that in no instance has the poet
“held the mirror up to nature” more carefully. The language used is almost
identical with what is heard daily in the wards of all asylums. Coherence and

incoherence are here strangely, but most truthfully, intermingled . . . (80)

F72, a2 V=347 4=V T OREFIZOWNWT, a2 Bo =R EME L TWnD Z L
EET 5,

Our asylums for ruined minds now and then present remarkable illustrations of
this fatal malady, so that even casual visitors recognize in the wards an Ophelia;
the same young years, the same faded beauty, the same fantastic dress and

interrupted song. (4 Study 177-8)
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a7 V=32 DE IR A b o TWlediz, LV DbITAT7 =) THEEZHLEDE VL
BTGRP A BT, ZMEBE A BT R & LH T E Th - 72(4 Study 179),

L7eDo T st TllES N b LE ) 2MEE IRV RSELZ A4 HIELE
FEPEFIRED S & TlX, BHEICEIAT, ZMES LS 2B DLRVWIERORE RE e L
LCOFT7 4=V T REMBEIZL > TORMRET NV ERoT,

BoE RBMRIES A TR NOBE L mkE G EER L ORb Y

Va7 N TEAOBMESR L AT 40— T OB X EHRMICR LD E LT
BULEROFHT, FMREE 2—« U= LT - ¥ A 7 E L R(Hugh Welch Diamond, 1809-
8)DEETh D, & AT Ey RixH U —IN RGN0 HETR 42 %7 1848 4R
5 1858 4RI HMEBE D FEHE o7, ZOHITIE, FLAD BITBRW Y g — /L 2Pk |
ETHE > - ZEA W GRICE B2 bR S5 1), FIETIE, BELEA 74—V
TMNEZ v—7 4 7 A(Claudius), FidH — kb— K(Gertrude), i. 1 7 7 1 — A (Laertes)
W2 LT, ENENOIESEILIG CIAEEBLD Z 0 b B2 FIZOT DR > THLE DD
RN AT AR OEE CTh o7, £o, ZOIMBENRFIZ DT TWDHRO T 5 —/L1F, 1827
AT 4=V T HE U TR G 2B &R Lo kB Y =y k« A XY (Harriet
Smithson, 1800-564) DL EEFH L s EL(K2), v avr—AZ—b, Ug 2 MU T HIOR
MIRHEN G &\ 9 B Ae i 2 O CRIEBEICA 7 4 — U 7RO LS/ ME R 2 7 L
F7=FplE LT, ZOBEEZ5IH LT\ 5(The Female Malady 92),

Tl RELA TEY NILMREE S 7 4 — ) TROIBICIRE Liz0ny, £7. ek
LEeE2i A7 40—V T REHEEEORETRE (RS LE) oL SheZ L33
BLTWDIEAS, BIELTEA T 4 — U TITEWRE L ENEZTHEHLE b5 D08 17 il
KOWEEThHoTz, L, Va s b THIORMESR I, FCEBH LS 72 0 12k
B R&EInio, =7V —iF, ZEEEEZEL DEWTERKO JWKIRE H DT 5
DRBRTHDEEZ TV, KEBELZ I T L& LB X Tz (The
Construction 61), HEZREB L DON [HESLE ] O—FHRThHoTled, &L L
S BRONLRVRECA T 4 — U T OB Z I ANT=Z L3, FATEY FOGENS
LN 2D, 62, Va7 b TEIRERICE T 2 @i 5 B5iER & OR#E L EET 5
VENHDHTEH S, Y, BEERIINGEHY DFEFICLE DXL EERZERINLTES L,
FATEY ROEEIIEROREEZME) ZEORVWERSTELX DI ENTE, %L
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THRE R 2R AT 2B & L CRRAk L T (24), — 5T, 1850 4R DA ¥ U A TiE,

BHZ2AZMOMBICE TRDH DD, MR FEEH O Rl 2 L5 RERE2RD 2
&z HIE T @tk IN G B EB N Z o7, BEFELDITET IVICERERRELHITHOT S
L ATECS DR T LG DE THBN R KOG EZEL 2y Ex—va vy - T T g
VT DEEERES T RER, BEER, CFRT —~ OFREEZGHELZ(NY Y v 7 108
113)3, ZOEEZFEF LETEZD—~ AR~ Y — - E—F - n 'V v (Henry Peach
Robinson, 1830-1901) T ¥ . #IZ7 /L7 L v K « 7= 1 (Alfred Tennyson, 1809-92)?
[ vy holiil (The Lady of Shalott, 1833) & 8kt & L= 5 E % 1861 4k - T
5(X 8), FARICHENTKEIENSENLIEEZ E O X THEOFEIL, Yary -2 Uy L
vk« 2 L—(John Everett Millais, 1829-96)® [4~7 «— VU 71 (Ophelia, 1851-2) % 525
LERD, BEY Y YRBIATEY REBZRD T4 MOEFE [FRITBT DIRHERIZ)
Rl (Pictorial Effect in Photography, 1869) Ci. “one of the fathers of photography” & L
THATEY RCBEI BT LR TS0, rE Y L idFE#EOF T, THES LX)

(verisimilitude) X ¥ & 353715 L X | (art excellence) D iM% £ D Z &b 5 &
FTiET 5, HicknET 4 VA7 —/ « Jx=F = v U A (Tiziano Vecellio, 1488-1576)°7
4=« XF 2/ Z(Diego Velazquez, 1599-1660) 72 K12 X » T - HE&EE 51X, b

Fiin ,{«,\/;{M W eh

Bl BATHS

A e s Pt ' e AP, £ ik

1 R ESLE 22 (The Royal Society of Medicine) FT i
(H2DA7 4=V THFHL DHAIRY (19 HiAH)

THANT v — A AT « 7477 U —(Folger Shakespeare Library) &k

21



HBANETNDH Y DEEDLE L BR DB STZFRENEL b LA, FRFIZET LN
HLbEboTWD BRI 2 LARUTNH L TERBEENTNLH(13), rEYY U DE D
HES LS LIFBIERZHVOFFICEHXDZLTHY, IEFHWTIES LS LITH
FUEDEDEMONDBIEIC L > THEHT L THL EMNTE 21255, BREIZIT
BRMEZT TR AEICAOND Z DI, F2MADHZ ETHREL IV EHINZH DI
AELZMOBERLETH L LB Y U EEZX TV, v BV Y URRIEMSE AT
FURIZOLEBAG AL TWEESS, 2E0 AT EY FRLMEBE LT 7 4
— U7 EDOIBE TR LT Z L OBERITIT, KEBEOH Y DFEFOLR TR, A7 41—
VT EnOdEBOe A e LTEILED ET2EMDH o725,
KIER/NERAZMND Z LIk o TEMBEEZA 74—V T EFEVODT LI LT5 7
7 N T ORI EZROMANL, 7T v ADOREMEZR ORI E T 2 & Z0EEN
BRSED, A7 4 — VT ROLMEEZELTEIZE L2 L) LT 28 =1L, RO 7 20
FEHESRTH RO, RBIES Yy « w2 « v /L2 —(Jean-Martin Charcot,
1825-93)TFEHZFIH L TANY OHF AR MY Z—/LFHETE 27 U —DIEH, WiEIcdH -
Stz [Pt == VEEX ] (Jconographie Photographique de la Salpetriere,
187 W THBEICEEICB SO LN TNDE DA —F 2 27 1 — X (Augustine) &\ 9

(M3rrryoro [yrmy Folfi] (1861)
TXYARFPA—AT 4 N —« TP DNSCAEFR TV v A e aLb sy
7 > (The Gernsheim Collection at the Harry Ramsom Center on the University of

Texas in Austin) ik
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DT AT TBVERREE . — o T o X L] (Attitudes Passionnelles, Erotisme, 1878)
CESNEEEIZBWT, AWRKEZAE, MFZMOFTTr m 2 S, KE TR LT
INTND6([4), ZHUZDNWT, Ry RO ETHhHEEREE WL ENLMEE, 77
7 TARNRD I L—DREI[ A7 4 — ) 7 ]2 Bt s LI Tbna(E—2 60)7,

L, TR L72WOiE, A—F 2 A7 ¢ =X b/MER AR, AWRKDOREHIC
DIFTNLRTHD, ZInb, Ug 7 M) THOREHETRCIE, MU L > TH 7 4 —
V7 L MBELZERODE LD LT RBRH ST W INNR D, ZhiT, FMELE
ZHZEN TS LE] ORETHY, 74— U T %ETVE L TREREEZELL K
2LT 5T 47 M THIOKMETRESEAOBE TH -T2,

(X 4) TEMERIRBE =7 4 X 4] (1878)

HBh : [ N o VBN E]
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Eal:s)

Va7 U THIHOA XY A TIE, FREMMEDRUE S A7 E BRIE DM S,
BEOEREZERT L2 LICE o THETHRESNIMIRT Z L Eff s, k&
FIEBEN THEEEZFRE S, 2D LA RICRER S & LEZ bz, BHEICE IS
PV, ZHES LS BHATIFEE LTOF T 4 — U TIXZ ORI EET 28N RET
LNTHY | LHEBEN IR TR L S, BMREZDIEGRCTrH 7 ¢+ — U 7 & &tk
BEOREOSEEMMT 2720 TR ARL/NERIC L > THEMICL M E 2 HREGD
Lo ELEE, 25 LERABPKMBIES A TEY FROLWEEEZ L X TETFETHo T,
BATEY RIZGFEORFNEBMESEREMEZIERE LR, OFTEITEN EFEORA
% B Ek S G EEE) & B BE LW e, AR/ NER R X AT 4 — U T RO
NBLOLIEREZ L BRI ATEY ROBEIIT, AMAEZEEZ 228N s LS @
RETHY, GBELZF 74—V T L0 EBIOE S L LTEHLEI VD T g
7 NV T RS E S SRR O R S ATV,
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B BFEYar -xUrLby b IL—0OFT7 40—V TH

Va7 MU TEIORBMEZRTIE, 74— TOEKILETEALTEES Lnb D &
LTSN, ROEhE TYREOEE CTH AL b7z, 77 7 =/LaiJk(Pre-Raphaelite)
DHEF - HiE, BYE~OERE DOFER & U TIICE 7 305% EO Vw8 W) % 518 i fE
B B, A7 4= 7 D=2 Tholz, AETIIFIZVary -2 U7Lby b+ 3
L —(John Everett Millais, 1829-96) D&M [+~ ¢ — Y 71| (Ophelia, 1851-2)(IX] 5) % Ht
D ETZ, £ Iv—2F0T7 77 2ARNROE OBREIZLRA 74—V T 27
HRITIT, BT 2BMHOEDICHEELETZ & ROV E BN g 25T 5
WA B 72 Z & BT D, WIZ. T 7 7 TARIROMOBEE - B AVKFIZE D 2L E
DA T 4=V T ZHN=— T, KITIR S TRREZ RN T2 2 L—ORREICIE, MR UERe
REOTEE UTHEICERY BiF o/ TBEH7-4) (fallen women)?® AN KB S 1T
WHZEERERT D, 2O ZoDLMERITHMITH L, 7 4 — U 7T OREFL,
HET DR CTERXEMGRIICIH L TS Z 2 LNICT 5,

Hf BOBMREMEG L L ToF T =T
A7 4=VT ORE 7 =2 =X LOBEPOHRLIZON, 7T L XA T ALT
(BramDijkstra, 1938- )D& [0 MG—Hti RKOM E L oL tEE—] (Idols of
Perversity: Fantasies of Feminine Evil in Fin-de-Siecle Culture, 1986) C& 7=, %A 7
A RNTET 47 Y TS TR RS SRS PEIZE A S AT D H I m o
T2 e xERWT D, XA 27 A MTIZEE, 19 i OiRENIZ 1T the cult of invalidism”73

XBIL—n [F+7 44—V 7] (1851-2) 7—k + 7 U 7 (Tate Britain)Fj
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B, JERLIEDIRIZENT DL M e R BN LT, I IZENVE © T MDA R, B8
NS ZMEFFT 5 2 L Z2FF T 720 O ROHSRRIHIAL & R RVRIME Z R 2 & [FIRFIC
ZDOENEOREMBFIRZ R L, S OIEITEMER EENS>E 2 2 _X&E B~ IEM O
PEHITT 2 Tdo > 72(27-9),

FIZI RV 7 T AOLMEITHIT ThtEE LTORBREZS T EHNET 7 - A7 4>
2 =— + = I Z(Sarah Stickney Ellis, 1799-1872)1% [f 77 > KDFE/-= 5] (The Wives
of England, 1843)IZ3\ T, “the wife should endeavor, before every other earthly thing,
and next to the salvation of her soul, to obtain and keep her husband’s confidence”(112)
bR D, Va7 bY T A TRMITRD b leDlE, BES~OUIES LA TETH 7,
FEREF R CIIFEREMELHE S22 & T, 29 L TethEd L) 24 EBFITIY
REEDHZENEIESNIZ, ZOETNVELTRETHSTZONA 74—V 7 THY | BT
DEMEDTZDIZRIEL | WIVTEMED LVERORE R, XL EEZDR HFEE LTAH
74— 7RI,

77 7 TARNROEZE B S RERIC, B 2 BHEOTZDITIER Z KV, RAEAITIEL R
2 3% EOTMERIG N A it A CEIBEICSERATS, 7 —Y—EmHOMN EOEo— N7
2y ME(Lancelo)(Zi# L < 8% T2 23, fJREOBLITHDILT, K ETELADZD
¥ 11 v b ®Off(The Lady of Shalott) & = L 1 > (Elaine)<°, 47 4 — U 7 2N HEEI i v iz,
BIZIE, I L—LEED 1852 I A Y - T AT I—ICHMmShie 7 —F—+ ba—X
(Arthur Hughes, 1832-1915)®» [4 7 ¢ — U 7 Il (Ophelia, 1852) TiL. /NI DRI =724 %
ACHINCE D SRR DA T 4 =V T BN TN D, XA 7 A N TILIDFRICO
T. “Sheis emaciated and tubercular and therefore has all the requisite attributes of the
icons of illness. Consumptive fever has heightened the contrast between the pallor of her
skin and her red lips and the deathlike shadows around her eyes.” (43) & ik, JHHI72kE
FEBHMSTWD, Flo, 77 7 TARNREBZ DB STV a—Y - T7VLT Y v 7 - Uf
> (George Frederic Watts, 1817-1904) 23 < 47 4 — U 7IIH &, MEIEETHN
BEATOD, I L= 0 eA 7 0 = 7 b IRRRIC, ERD 72 < B REE TIHEIC AT
WH 1, ZOXIT, TT7 7 TARNROBEEHNRA T — V7 Z4f A THEBEIZERY L7
ZEEBETLHEMOIDOICET L, BIEL., BRI LR D L2 B ET DR
JEGH % B L TN Tz,
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B bk LT T 4—UT

WETIIA 7 4 =) TEHOTBEEL LTAHRENTWEIL—D 47 4—=U 7] Th
D03, MRHTEOMBER I SR OFE R Sz, MEE [7— NP v —F ] (The Art-
Journa) DHEFZITLA T O X 5 12b~ 5,

This is an interpretation of the Queen’s description of the death of Ophelia to
Laertes, certainly the least attractive and least practicable subject in the entire
play. The artist . . . has adhered most strictly to the letter of the text. Ophelia was
drowned chanting snatches of old tunes, and she was “incapable of her own
distress.” Thus the picture fulfills the conditions of the prescription, but there are
yet other conditions naturally inseparable from the situation, which are

unfulfilled. (174)

¥\ — « 1 —X(Kimberly Rhodes) |3 [47 4 — V7 &7 ¢ 7 MU 7O L
—19 AU B T DR T 4« RV T 4 7 2% K55 5—) (Ophelia and Victorian Visual
Culture: Representing Body Politics in the Nineteenth Century, 200828\ T, Z DOt
PRI L 54 5 “conditions” & I XAR I O IR EH Z EIEBA S5 L 9 72 EIZ5F 20
F2H0EBLTND LT 500, 2FV, [T— oy —F ] OMFZIIFIECE
FHRBBEVIZI V=R A T 4=V T ORERE(L L2 Z & 2 T T 528, £2hbiEF
PO ER D FBICEEZ 2 HE DT D2LONRKRITTWVDL EHEFEL TS, ENTIE, A7«
— U T OND [FE] &i3ih, Zu oW TidMES [7 v =—7 4] (The Athenaeum) D
HEFICFHE LV, ZOHEHE I L—ORENC L 51 2 BROESEOMIA 72 5 2 B L 72 )
b, 74— U T OREOHDNF IR TH 5,

The expression aimed at is, that of an incapability of estimating “her own
distress.” The open mouth is somewhat gaping and gabyish, the expression is in
no way suggestive of her past tale. There is no pathos, no melancholy, no one
brightening up, no last lucid interval. If she die swanlike with a song, there is no

sound or melody, no poetry in this strain. (581)
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ZOHFFFRIE, I V=D HWTRICWP K AT 4 = U T ORRF 0 DIE TR R TEE) O T
T NEC OV EREEFZTND, DFED, TNNHDOEENRF T 41— T DI LIF
POERD THEH] THY, IL—DREIZRITTNDEINTEHDTHoTz,

I7V75 4y o 74 —%Y—- L/ a—] (The British Quarterly Review)|Z 7t &
AT PERE 10 & SRz B 5 7 7 7 = LIR]) (“Pre-Raphaelitism in Art and Literature”)

. L= WA T 0 — U T ORENIE R T D A THBRTRU Y,

[TThe artist seems to have been more faithful to the circumstantials of the actual
brook which he selected as answering to Shakespeare’s description, than to the
text of the description itself. Clearly the moment chosen by Mr. Millais is that,
when Ophelia, not yet dead, is still floating in the water, and gaily singing as she
goes to her fancied bridal. Now, at this moment, Ophelia, in Shakespeare’s text,
is evidently not floating horizontally on the water, as in Mr. Millais’s picture, but
buoyed up, in the attitude of a mermaid, by ‘her clothes spread wide.” Whether
the graceful management of this attitude by a painter would be easy, we do not
knows; but certainly, if it were, a painting so conceived would strike less painfully,
not to say less awkwardly, than one in which the corpse-like length of robe and

figure suggests so literally the drowning woman. (218)

ZOHFHRIII VTR o TN A T 4 — U 7 BAREATKITEN ATERREIC I8 > T
HZEIZERL, FUEORBIEV IZKEICEEIZFNST 7 4=V T /W EE L
SFFOLNTDOTE RV E, I L—OHEHIZREZZRAL T D, KPIZED L EA]
DT Z N D T 7 7 TOARIROEZ 7= H & 13RI U — L EBITKPICENS
F7 4=V T Ef O, ZOHFEFIT, 2 L—NKICR S TIREED A T 4 — U T BN Z
CITFFELTWDED, 74—V T OERBEIKEICEZ T2 Z LITEMEA RN TWND L9
7o TOHMBIZONWTIE, ZOHRFFTHRINTNDL LD, I L—DffWeAdT7 41— 7T
EWFE LTt e DR ZIC R E 27255, REFT 40—V T OEWIE LTk &
FEODTF D00, 222 Uy 7 B TRIFERICB W TAKB T 5 &ttt L
TWEZ LR L T,

N—s3F « T« 74 (Barbara T. Gates, 1936- ) DFZE [l KBHZE—T 47 F U TH
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Ak sr) (Victorian Suicide: Mad Crimes and Sad Histories, 1981255 &, Vg 7 RV
T HEDEMZFARZE N LD B B 2 18T 2 BITIIAK Z D72 &0 9 (185), ik
DAKBAREER > T2 CFEMD D BEAHIREDOD—28 h~ A + 7 F(Thomas Hood,
1799-1845) D [7= 284G ) (The Bridge of Sighs, 1844) Téh %, TtV 77 72X [Nb L v
FlicBWTERLT — M — KRB A7 4 — U T O %1s x5 6 i “Drowned,
drowned.”(4.7.18) B HWVOLNTND ZEND, 7y RBRAT 4 — VU T OKFEEZEIZA
NTWEZ ERHERITE D, 7y FOZOFHEL, HLBEHFRZADTFE S ZEEILIZA
KEBREZKA S & LIFRICERZ G TEIN, YR, B IR EeRRFMYTE & v
DHBERTEERE LRGN TN, LL, 7 v ROFHIRBW TRIEKRD LMD 45373
BEFNORBEXCAMICL > THEROH L [BEbclk] ~EERINTND,

Touch her not scornfully;
Think of her mournfully,
Gently and humanly;
Not of the stains of her,
All that remains of her

Now is pure womanly. (649)

“stainsg” &\ 9 FEN D ITTEESCA MR EOERITANMEE S, ZhoITECIEELIELW
IFRED R ) EMEBRIZITZE SDledrole, A YVIET7 v ROFFHIOWT, iGhvie et b
AL L > TEDORNHED LN TNWD Lilk<5(136), V>4 - /v 27 ) (Linda Nochlin,
1931-2017M1% 19 AL ORI Z 5387 L72fw S0 TRER & R H—19 Hfd 1 U X DEE L&
Mg - KB S iz otiA A —3) (“Lost and Found: Once More the Fallen Woman,” 1982)
DOH T, BEEIZBWTERERmIR DL, 19 iS04 & 5 78FmICITR O FEE
PEITZRNEWIBZ TN RGNS L L BT, ZHEEEENZKA S T 58I E -
THAEDI WL D ThHo7o L FiET 5241, 7 v ROFHIH £, BEEAI LTl
FAOHWRZ 52T, Lo THES & &3 2 HHMOFRAPRE IR ENTND &
ERDHIEAHD,
B 7o 42 ) & AKFEDBBNI SRR T TR REICBW TS ARHEh 5, vt v Y
O MR TR A SN D] (Found Drowned, 1848-50)1% 7 4 — 4 —/L—{&®D FIZ LIFHIT
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fI'H BT o ic R i Tl | EORIIHFRO LD RIBIZ > TWb, £, 4—
5 A K Z v 7 (Augustus Egg, 1816-63) D =#B1E [ %5 & 814 ] (Past and Present, 1858)
DIt DOR(K 6) Tlx, REEIL LIeERRAREZ v a — VB AT A, [BYEE ) & E»
NIZARAZ =D FTIEARY &NEIZENSH E R LT 28R i s, 74 2iE I v
—D A7 4=V 7] 20N OREIITHE L TR END Z E&fEfML, B
TOXITR~RD,

Ophelia, of course, was also framed with an arched upper edge, suggesting that
arcs were a convention for rendering drowned, female suicides in the visual arts.
They might have been chosen as reminiscent of religious altar paintings, by
association purifying weaker vessels, much as did Hood’s poem. Certainly
Delaroche’s work demands such an interpretation. Or they might have functioned
as subtle reminders of eggs or of the womb, enclosing women in symbols of their
beginnings, their power, or their fall. They also serve to distance the viewer from
the suicides, replicating proscenium-arched stage sets and reinforcing the drama
of suicide. Whatever their other functions, they certainly helped draw attention

to women, water, and death. (139-140)

He)—y 7o MEhELBE] (1858) T— b« 7V T VA
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ZA IR AR LTz k2 < AR 381F 5 IO EWRAERIZ DWW T, K& <31 T
fbi. THVAZ ), HR2FZARENGESITD) L0 ) ZRE2HERHLTWD, W
HIBLTWD DT, Mirn-ARELEEE L IR 2T & B L L THET D
BREAZMINIA L TWNDE WS 2L ThD, 7y ROFFERERIC, Z ZIZHBER LAKA
L7ctein Gl &, I Lo T [BEB 24y 26 L K 5 &35 BIEOFRELN Kk
INTND,
ZNTEHREEOMFFRIII L —DH WA 7 40— 7 E AKBFE LI bk LD
FEODEIIFENER LD, £T . 47 40—V 7 DA AR LIRIRT 2 Z & ~DHEHNR
boloZ LB Z N5, AT TBEL-%] OBLOTZDITFFAE IR LTV, —iRAY
[CHBREBIIREAN L R ENT, T4 VITAREOHIEFEICOWTLL T & 5 I1ZdR2,

Suicides had been buried at cross-roads because these were signs of the cross;
because steady traffic over the suicide’s grave could help keep the person’s ghost
down; and because ancient sacrificial victims had been slain at such sites. Since
they were considered the ultimate sinners, suicides had been staked to prevent
their restless wanderings as lost souls. If life was a gift from God, the taking of it
was God’s prerogative only. This latter belief died hard, and the 1823 law contained
punitive clauses. A felo-de-se must still be buried without Christian rites and at
night, between the hours of nine and midnight, and his/her goods and chattels

must still be turned over to the Crown. (6)

ARZOHEOERICEY, A7 4=V T ZARE L HRT Z LITHER AW & L
THAREETIEHRY, EDIE A7 =TI TV RLEZRMY ANDZ LE~DEGIRH -
2 EbEZOND 2 B REY OG0, T LD ) B -2 R/L(Elizabeth Siddal,
1829-62) & /N A X T\IFINRTHRBHHEZAT o T2 L WO BEAEND S I DB ZDH L HIT, 3
V=D A7 4= 71XV 7V XA L T e, IL—RBRLEY T Y RAICES
T KFETKENCTFENST 7 4 — U TIFAKBERK L L) ERUOWz, LL,
HEREZ O FIITMTER RS ELLIBATW A7 4= TR bo72, 29 LA~
14—V THgIE, R E ROBRIECEMZ X RN A THL THbk) &Ik TH
ol MAFFHIZ L > TOHML LTO, BHEEWT D 2 L RCELLIFEATNS AT 41—
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V7 ORIL, B V7V ALAETHNMNLWEDTH -7,

ERal:s)

77 7 TAHNIROEZE - HIZ L > TAHT 4 — U 7 HHEICHEBICE (T 2 LITiE, &
PEDIEZ BIE~ORE O H OIS & L TEET 2 REBEEG L T\, —FH, 21—
OIA7 4 =071 132 OEHBAKAR LTz BB =14 7= fam & @ LT,
IL—O[F 74—V 7] IZHFLY), ERDLEL IR UEN RN LW HEHRTFE B
TeDF A7 4=V T AEE L BT T L A~OEF0, M TELIEATHLS AT 1 —
VT LI T 5. HREROEMSERIEA R OEE M2 5 bk L OO
RFE LT Thole, 2In6mnbDiE, IV—0 [F7 =07 ] R’ET5H5 %D
DIZFE L WD @ DEEE R Ll ktB e, ANDEZEAH S UBGETERIAT R DT
o EHizt) &) KT D20 A—VERNBLTWEZ ETHD, LinL, =
DZODLEMGITES H b AMOEL AT 2 FRENRILITIESN TV D R TEDIRE
FIEE L CW e, DE D BOEER MR S T2 13747 ) 7Eloato RS
EWVIRTREAARTHY, IL—D A7 4=V T 1 IIFZ D _2>ORMBRHRIAFL T
HDTH D,
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B LMEERFEOAT =) T

FH—TIE T 4 7 B THIRROEXENHRANS E 626N A T 4=V T RE2 DT
L7z, 7. MtstiF(character criticism) DREMFHE D — A THLIV I 2L - T4 T
— « 21—/ v ¥(Samuel Taylor Coleridge, 1772-1834) (%A L v higdDHTH 7 4 —1)
TICER L, MHEE TR WGFEE Lc, ZORFIZFHME OBMRESCEIROE SN E VD
RETULNEMEOMEZ R S22 0T ¢ 7 B Y 7R RO FZ R ER R Z S LTz,
W, ZMBE L AT 4=V T ZFR—H1T DBHBEOSH AT i, BHEEZ BT
FT7 4 =0T BT HBEEDOTDITRIEL, HEHX T EALTEMED LWFEEE LT
L7z, F72, FifhRlEE 2 — - = LF « XA 7E > F(Hugh Welch Diamond, 1809-86)
TR Z L DA ERE L ERENGEED & OBEA LI LN RoTz, 2IMhb FRXE
PRS2 R T 5 2 & TR &tk L) #0 RS 5 2 L4 BiF IR B
£(moral treatment)D % & T, LHEFIZFMEIIEETERE 7247 4 — U 7 & LTHE{L
INF=Z xR LI, iV T, 77 7 =/VaTJR(Pre-Raphaelite) DI Z, iz =y - =
77 L v b+ 2 L —(John Everett Millais, 1829-96) D#&H| [ 4~ + — U 7 I (Ophelia, 1851-
DEIY EiF7z, I L —ORENZIZET 2 BMEO DI ma b2 LT HIE C A CEEn 7
L K LT TBES 74 (fallen woman) &9 ¥ ¢ 7 R U TREICK T DMK LT-%4k
PEGARR STz, =R TH D03, 2D OO EMBIT LMD EEET HHER
RAVHGRICIRS LTV D R CTHEO R 2 & > Tue,

HATIE, MR FEDOF T 4 — U THRERY BT S, 1750 £ 2564 KU ATk
WCEMEIZFITNRFE L LTRTHBICERICS AL TE e, ZOMMITA7 +—U Tt
PR WTHRIERICE B, B RFIT A7 0 — U T 2O TRIEEZFEVIE L, B
PEPTRR LT b D LITRR DT R AT 4 =V T B%E 7 = I = AL DOBRINOHE LT,

BRI, ETHENETIE, VoA 7 AT EIO MRS N 21D Tofirxtg & L
T e 7T RN Vx4 NV (Anna Brownell Jameson, 1794-1860) DA~ 4 — U T
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BERY LS5, YA LY 0 EER, 351, B0 R 8] (Characteristics
of Women, Moral, Poetical, and Historical, 1832)I%., 1855 N\ D 5347 %8 L T &L PED
VB EWET S L EANE LE T 2 = R AHAEOEVWED ThH o712, $TIE. V=A
LY OERE 18 #AlE 15 19 R HEAD A F U X2BIT L7 = I =X L 0o
WALED T2, 20 BT, BMRHFER IR R VA LY URA 7 4 — V) T OB
RIEZ BN T <L DY PRFROAFTREICEDER Z RO L0, KL D
relhnl ShieA 74—V T7ofEEZ R L2 L2 602 T 2,

BHETIE, A7V - B U7« 77— (Mary Cowden Clarke, 1809-98) (D47 1 — 1
THERY B 5, (kA7 4 — U T IIMBEEGZMEE NSRS N TED, 77— 7 D3
A7 4=V T LRREEDL R CTEFATH D, 77— D/ [ =7 R
v B O LB N 1= B Db 4] (The Girlhood of Shakespeare’s Heroines, 1851-2)
T A7 4=V T RBEENSOMRBBIZS O SNOFEE LTET TR, B O HHER
BRI EE LTOEEINTWD ZEEZHoMNIL, 047 4= THhEA XY
AL F OGN DO FFEC, T4 27 b THOVEIZRET 25O ARTE 52 5,
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HNE ToF e TTIRN DA N L DFT 4 — I T

T e T TR YA LY (Anna Brownell Jameson, 1794-1860)7> [E{ER,
Y, ESRE ORI 1) (Characteristics of Women, Moral, Poetical, and Historical,
1832)1%. FERBIERIG AW DRI R THHT DM EICHEA B L7220 7o e MB35 A H)
WTHEYTEHRHFTE L TEE, VoA LY VDEENITZT2I=A M LTOH LD
FARDNAMEI B ST Uz, ARFE T, 18 Rl 6 19 HALHIEHD A F V) XTB 1T 5
72 I=RAADWNOF T oA LY OFEREEDL XTI ET, 7 40—V 7 OER DR
K 2L DAERG VI RD . SOk E bz st 74— Tt %
R3 el BHEMFRELIIRZRSTHATE LRV 2 LY OFT7 4= T B %M
ST 5,

Bl VALY DT I =X LB

MWHAFY I 2 - 74 F—+« 22—/ J v P(Samuel Taylor Coleridge, 1772-1834) %4
7 4 — U 7 %“characterless” (533) & L, BB AW & OO HT L2 OfffifE %
H&7ehotz, T MEETT72I=RA DOV A LY IATR [T F BT 540
e & EoEGR ] (Winter Studies and Summer Rambles in Canada, 1839)DH T, 47 4
— VT ETATE—F N Lol BB EM R L7z E TR O & S IR T D,

No, no; women need in these times character beyond everything else; the qualities
which will enable them to endure and to resist evil; the self-governed, the
cultivated, active mind, to protect and to maintain ourselves. How many wretched
women marry for a maintenance! How many wretched women sell themselves to
dishonor for bread!..How many unmarried women live in heart-wearing
dependence...How many, strange to say, marry for the independence they dare not
otherwise claim! But the more paths opened to us, the less fear that we should go

astray. (146)

ZDE DI T, YV =A LY iE“The cultivation of the moral strength and the

active energies of a woman’s mind, together with the intellectual faculties and states,
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will not make a woman a less good, less happy wife and mother, and will enable her to
find content and independence when denied love and happiness.” (147) & fiisd < < - T\
Do VALY ATHMEPISL L TEHIZAEET TV 720IZiE, BHOEBIRFET L
MATHEZ TG D LD R ROMER S & Vo Tl R MEETE L& 2 T,
VALY O [EHER, S, RO ZEORS] 1%, “Jameson’s Characteristics of
Women, Moral, Poetical, and Historical, the first book to examine Shakespeare’s female
characters at length and consider ‘women’ as a legitimate category of Shakespeare’s
criticism” (Thompson and Roberts 66-7) & &5, ¥ =A LY OFEETIIAMICY =4
AT BIOLMBGANY, SO T 47 b THFSICAEE DM HIZEAR YT
bILTWe, FEIZBWTIE, BHEOEREZREXT DA FrMedon) &, FEETHLY =
ALY VAEERGELTND EB26NDH T AZ(Alda) & WD ZAND B OEm% LT,
FEHEOHMRLEMN BRGNS, ZOETEE BEZM S A Nt L, 7AF LT
DEHNTEND,

I have endeavoured to illustrate the various modifications of which the female
character is susceptible, with their causes and results . . . . It appears to me that
the condition of women in society, as at present constituted, is false in itself, and
injurious to them, that the education of women, as at present conducted, is
founded in mistaken principles, and tends to increase fearfully the sum of misery
and error in both sexes . ... I have rather chosen to illustrate certain positions
by examples, and leave my readers to deduce the moral themselves, and draw

their own inferences. (4-5)

THEDEENDLIX, VoA LY OFFEIRT 5 BRNFEETIIM O WE R 2 HEE
THZ LR TEMWBRIG AN EHHAEST Z L &, Tzl L T TRENENILTIR
MET 2 2L THDLZ EBbND, 2F0., VoA L0 AR, 580, B
PEDFHE] 132 = A 7 AT HEE S LA TG NNt Z T, & BIZ B85 A\
DEMEZ B L TREDSHOWHE L A LA T 7 = I = A LTRSS LTV,

FEFER, 5509, BB LMEOFE) 2B\ Ty =f LAY D7 2 I=A M LTOEE
BEIND DI, FRCEMEDOBBEICB N T Th oz, VoA LY L OFEEITFEIMZ T, [
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PED A#) (Characters of Intellect), MEEAE 48470 A#) (Characters of Passion and
Imagination), [%1F D A# ) (Characters of the Affections), [FEESHI A% (Historical
Characters) DIUEN LR SN TEY, 2D 45087 AV —DWFTRNCY = 7 AE
T B OGN STV D, [ AY ) DS OBEBIIET R CTAMOLH
LZEEMEENTNDZ ERLMDIEA D, V=T« AT AV (Jessica Slights) 137 3¢ [
WHRY 2 J AET—T v F s VA LY v S L &—) (“Historical Shakespeare:
Anna Jameson and Womanliness,” 199328\ T, Y= A LAY O HMHR (LS LX)
EWVIHEEN NN TR TRWI A2 RT I EThot Lk R5(398), AT 14V D
FERIITRELY, flxE, YA LY U RbMENEEZ D [V =20 A] (The
Merchant of Venice, 1596) D7~ — 3 ¥ (Portia) Z 4> 7= % Tld, B TII 72 Wtk &2 8
TET, Mt b o 7o M2 BUIIRYIC Lodi< 2 & o TE Rk o B 2 #1955 T
FMEEBEOFEME T HRTIINFET D, L, ZO®BY = A LY ATBEOIMETm
FHLE CTHRBINTHLDIZH L, ZHEOGEIL ENIZ ETIES LW T b HEEE 11
BBLC & > TRIBICHE STV D Lt 2 (Characteristics 39-40), D HPEITME R
TR~ DOBE &\ o T2 ER D LM R RBIC L » TSNS & WIS E &> T
HIRT, VALY ZBLOEEZD < DAnkti 72 ZmERES 2~ b 572 22134k 8]
NTWRWEFEZ 57259, 7 U ART L A(Aristoteles, A 384-Hif 322) LK DO HITH50
Tl Boifie ) L ABOKEIT TN ENRLR D EEZEZX 6N TE o, AMITEM A2 A7
HRIZBNTZEOMOEM) L IZXBI SN D, L, BYEITZEEL Y bEEREMEL S - T
WD RICBWTERLTWS & ST, 2 2h LM, ZIUSHHRES 2 Kith, E2%, SEEhME,
AWFATIX BRI T, 2 & xHRIVZREIE . B RRE N Ok & sh(=
—AA Y= 32-4)2, ZO " IERMMEBLO b & TR, AR ARSI BT S, Lt
HMEZEHIDETOIRTY oA LY T TS LS OEZ T 573, LR MHEIC
F o THEE S 7ot 2 A E T 2 A TIEROMMMERL) & 52 2ITIEM L & TnRu,
et D L&) OfEE% &< £ THRERD ZEMMEBROT TIEL K5 &35V = o
LY DOEET 19 MAKIFAD A FV RCHB T L7 = I =R LD H Y FIZAIL Tz, 1792
FEIZAT YU« LA b7 T —7 h(Mary Wollstonecraft, 1759-97) 1% [ &M DER| DHiE# ]
(A Vindication of the Right of Women, 1792) %% L, BLFAMEZEHONIEST D, F
THENZHATEL b DL LTESRIHEENHEST D0NHERETH D, VLA T
Y77 MIENE, INETOLHBETIIRMEICEINLITLOOLES LS 2 HIC
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DT EDHPERINTEN, [ROTBERHUFT LIX, ROZEZTIE, AREZR L
DEHEZDDOICHR BT 5 L) ITAEZ@NE LI TH 5, (49)3) s [ AFEDO—HS)
ELT, BOAWHET L2 Z L2l U TR ZYEST D X H51285751(90)) L iidze s
W), RER D IMEITERNENTITIAVEICHEIZS 2 b OO EFESLIRR O H TIER% TH
D, HBIZLVFAEDOLDEZERLRITNERLRWNLLTHDL, EUNVA N T T—T 1
ITEET 2580, B FEDBIITEEDH L THERNC L RS, VVA T T—7
MIZetEothE b2 BEMTE T TRERICRD Z &R0, BURTEZFATELD %<
DN EALRITFET D 2 L 52 RDT2(279), TOMIZHL UL A b7 T —7 MILMDOSE
MEDEGE L o 7o Mg & L CIIimd THFTAY e AR A REH L72(278), L Laeiin, vk
AP 7 =7 FOTREFHEVICLRHREZERMV T 56D ThHoT2bHEY, kD%
HiZTs2edofionk, VVA N7 7 —7 FOERBHBOER 28D 2 O1X 1870 4
RERETRERIER SR o280 (53 54), YILVA N7 T—7 NREZ 7= B &10F%
BAC BT B 720l Bz, /~F + 7 (Hannah More, 1745-1835)1C & % [HIf
D EMEE R 5 IE#E] (Strictures on the Modern System on the Female Education,
1799) Th - 7=, T OLRITEHE LER/ITHE STV D, BFEEE LT, CERFQT56-
1763) THHAL L2 BE LA N CH T 7-DICEEOREFTOERIZ- LN A9 LT 58X
Thole, BELEROL L TIE, BUELLMEITIHSETERETHY , BLENETNNHOFF
Badnd ZEREEND, ETIIRELEROBZRNIESI I LOEZHKIET 5 2 LITHE
SE Th o7, BYELFRIZSOMHRNZ FIZLE BIT@< L0 b, T EEICE S
HEEEEFEOFICHENLT D Z & & RD72(21-2), KHEHE IO TIE, ETIEVALA R
Y7 T =7 FERERIZ, ZMEE L TOREZERZ L2000 THRAPMEE ZER L2
DLELTHAT D, LAl ULA T T—7 SPREPEIZ IS < eMEE & RO 7= D%t
L. BT & o TRMEIZ K DR OB L 2 R LD RNEEREITT H R TEED
HY . ZOLEDINTREIEASWBEPAMTHL L H(39), ETDOERIZH LD &
T, B TZITANONTET = I = A NIFLOEERH Y DAER TN Lic TR
STz 4,

VA LY AL 19 WARPFED A F Y ACBNTCEEER T T ANLONT, BLOEE
DEREZRBDIZ ETT7 2 I=ALERBLR2TNERL RN EEBEL Ve, VoA
LY UNBAEZF Y 3 v+ 7 v/ (John Russell, 1792-1878)IZ [T TEW - T S 1%, 1
LR E LD IS T D0 BMEOHEBEEHFLA TN ERNDND, Yol bY Ui
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X, BBV TIEENENICE R S TEEE 2 b 1o BROW 1BV EARFRTH Y |
Z DT DI LNEDRRFEHE O FEVE A 7R 2 5 (Sistersxxx), 22TV A LY U EHET
AL TR IEEEZ b T FEE L TEMEEZRML TR, 2D L TRMEOMEXRT
ERBBEEFRZ D, LERST, VoA LY s BN, 5500, LA Lot o R
CBWT, Tt L&) OBEEEIET 5 ECHEko “mEiiE#E, Hilkh bt oo
e EITIE BROEEICB W TERIIFET D &0 D AR | T a8 2T v
PR 2155 2 L SEEL 2o 72 19 HEARIEHD A £V RTBIT 2 FEE R H 72,

B EMOREOBHEL L COFT - TH

FERER, FFr, B0 I\ TA 7 0 — U 71 HER L BB OB 1T
SHEENTVDER, 22 ThY=A LY V3B LOBE %) < DR "y EEMTER O
HEEOH T et b LS OBEEROILREEZR 2D, Vo 7 MY T EERIZB N T, 2t
B L OMEIRNE ST, Fifi TR T2 T7 OEMEHEBICR OND Koo, ZMEE
DFERITZEL LTREIZETRALCEE L IWET D 2 LIZEN M, TP BT D FHE
DREFPRDLCPERLNZ L > THERR DM, 7o BITFFREB L ERBHRER, BT,

EALEEEIE R E DX X A EBET D L ORI NI, T OIRREREEEE L CHRIEICA

ST L EDLEDITHITOT HXELDOTHY R LUTERZHD FBIHEFL, TDOEDOH
MZE L7 DT OIEREZ b - TRV flir_E b0 L LTE#Hx bh/e o 72 (Purvis 5-8),
SHICVIFRNI LI LR LR O bz, A FU R EFENTT AU I Tkl L TR
IZEF O A BfG LIz U R« 75 v 7 7 = )L(Elizabeth Blackwell, 1821-1910)%
VD TSN (sexual passion)lZxt 3 D HESHERRRIC OV TEL T O X 5 12365,

These women have been taught to regard sexual passion as lust and sin, a sin
which it would be a shame for a pure woman to feel, and which she would die
rather than confess. She has not been taught that sexual passion is love, even
more than lust, and that its ennobling work in humanity is to educate and

transfigure the lower by the higher element. (54)

7T w77z VDEREN BT, Va7 b TERER IS TR & DN SRS &
IBEBIZZSDRNZ LRI, kD THERER DRESNZI R IDNR5, £
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7oy 19 Al 3 —m v ANIZBW ISR NI DWW TOBERN BT oT, TIEH
LW 2 A 372 D121E, BIED SR CROGEERI 21T 4 b PR ST, KD
KT Te 27V —) L&, BHICHFR SN-ENIER O L 2 ICHEEMICIZE D 2 b
Mmojo(a—A~<AY¥— 59-60), 2F v, 19 iz ik MEEY & BT bR
HLOREIEHELITEZ LN hoT, LLY oA LAY I s TINLOBEEITAMED
HbHIDHLDOTHD, MEAELBBIIOANY) OFTRLZOEENRHIEN TS LS
5 et yaV =y b (Romeo and Juliet, 1594) D =V = v k(Juliet) iIZFB T,
“the former [passion] concentrating all those natural impulses, fervent affections, and
high energies, which lend the character its internal charm, its moral power, and
individual interest; the latter [imagination] diverging into all those splendid and
luxuriant accompaniments which invest it with its external glow, its beauty, its vigour,
its freshness, and its truth.” (123) & S5, [=xAF—) X RS LW o BIEREE
TR, TEE R [ELS] LV ot EEBMRA LT, YA LY Ung
LOBE %D < DUERO ZERMEBLCRE L7z LT, Zetkd THEEY L B &b
HOHZELEFRLEDELTWVNDZ EDNDLNDTEA D,

TlX, YA LY % [EER, 30, BRALEoR ] It T, 74— 7Iico
WTEDEITHGELTNDBIEAI I, VoA LY NI AT 4=V T EAILOIRSER
BREHIZ, 74—V T OBIRLHE S A RMT 5 (1564-5), ME—A 7 ¢ — U TIEMEE S
M DIL, "Ly F~DEIZBWTTH D,

Let us for a moment imagine any one of Shakespeare’s most beautiful and striking
female characters in immediate connexion with Hamlet. The gentle Desdemona
would never have despatched her household cares in haste, to listen to his
philosophical speculations, his dark conflicts with his own spirit. Such a woman as
Portia would have studied him; Juliet would have pitied him; Rosalind would have
turned him over with a smile to the melancholy Jaques; Beatrice would have
laughed at him outright; Isabel would have reasoned with him; Miranda could but

have wondered at him: but Ophelia loves him. (161)

IITV=A LY UE MOLMBRBEAME DB ZB L TAHT 4 — U T ETRN L Ly
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B ULERERELFELVICTS, Va7 MY THHSIZBNTET HZ L iI3Lttoxb
KARMBRMEE TH DL &SN, BT 7+ A7 4 v 7 =—+x 1) Z(Sarah Stickney Ellis, 1799-
187200 A v 77 v ROzl (The Daughters of England, 1842)IZ8B\\Cli%, LA F®D
Eorlcik~ens,

To love, 1s a very different thing from a desire to be beloved. To love, is woman’s
nature, to be beloved is the consequence of her having properly exercised and

controlled that nature. To love, is woman’s duty, to be beloved, is her reward. (15)

BTLHZLEIEMEORETHY BHE THL LT HT Y ARADFEIIIFEOKE DB O
ThHEVIUIAR, NECELLELL) 67-9), 18 A En 5 19 i TiEZ -
TePEFE RN & T AU D BEOFZEIT LV | WREBE & MRS 0 HE LD BTz, &
TG D152 T2 DICKEESN TRAR B 2RO BV D B, b D% LR 2 B
E LT, el L7 X2l Y= A XY IR E 5 O ENE (AT E T
ETCWT D X R NRE RS Th Ty, 74—V TR U7 EPEIZ B~ %
EWVWIH T 7 MY THIFEICEBWN TSRO b b AN RHEEO A TH - 72,
F74 =0T &2HNERR L, TOFEEEENLL Y bADFICLPAHS RN Y =
ALY DEAT 4=V THRIZEMIFFEORTG LIET L, LLY=A LY OO
ENLETIZEEELRN, VoA DY UREMEMFHFE E R0, 77 10—V T HEBRR
Wiicha o= B A HEET 58 CTH D, EREBBIOANY) 13474 — VT E2ED 6
NOLMBG NP SFEINTEY, 6 NiZEOBEDOLESCMEIZL > T, AT Y
—DOHPTHEHIZ 3 DOIN—TIZHIT N TS, Yalxzy M [#bh XiFndd
T XL U (All’s Well that Ends Well, 1623) D~ L} (Helena) IZ35(F 2 &, 1Z2& XL 5 k&
IRMEBL G NNC L > THEISNIZEE TH Y, BEHIZEBT ONTEEHIRI KL T
%(153), [+ %) (Twelfth Night, 1623)D 7 7 A 4 Z (Viola) & [&¥:E] (Winter’s Tale,
1623) D3 —F 1 # (Perdita) DEIXHFE L WD L VRIFCTHY . ZOBREITRERONTH D
(153), £L T, A7 4 —=U7 &L [T~ ] (Tempest, 1623)D X T % (Miranda)lZ >
WTV ALY NILLTO X DTk ~R5,

He [Shakespeare] has pourtrayed two beings, in whom all intellectual and moral
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energy is in a manner latent, if existing; in whom love is an unconscious impulse,
and imagination lends the external charm and hue, not the internal power; in
whom the feminine character appears resolved into its very elementary principles,
as modesty, grace, tenderness. Without these a woman is no woman . . . . [Tlhey
are never wholly crushed out of the woman’s soul . . . . Shakespeare then has shown
us that these elemental feminine qualities, modesty, grace, tenderness, when
expanded under genial influences, suffice to constitute a perfect and happy human
creature; such is Miranda. When thrown alone amid harsh and adverse destinies,
and amid the trammels and corruptions of society, without energy to resist, or will

to act, or strength to endure, the end must needs be desolation. (153-4)

Z? X 9 ITHIE Z L. “Ophelia, poor Ophelia!” (154) & & L7=1%, 47 4 — U 722 T
DFEIBBIEE D, DFED, VoA LAV NI STITUHEFT 4=V T3 L bITIHFE LR
BIDBITFND, I T UFTE LWRE T Tt LTORERANLRRQEEZEL I LN TE
COIZK LT, A7 4= U TIIHERBREICE PN R Th o122 e bbb, R
BELIZIEOLIRVDESLI D DA DY ATEUE, A7 4=V TSN A0
LT EEICENTI b, H— M— FOff b e olc by, 29 LICATRREREIZEY
Db AMEBAE T, B OEEICRMAN R RoTLEN, ZhRAT7 4 — Y 7 DOAEEIC
DBRNoIZE V=2 DY NFEZ D156 T, DFED, V=AY T T 40— ) T DB
IREEE AN T 7T TId e < 2 OJRKIC E TR AIA L BRI AR REO LD Th o7 &

fEamfhiT 5, ZAuX, [EFER, S, RO RE] OHBR Y =4 7 AT BlDZ%
MRIG NI DO T8 L CEMEREIPN TV DR E/MT Z e ThoTcZ & SR L TY
D1EA9, FETHRRONTZE I, VoA LY 3 A7 40—V 7 2B L CatH I8N =5
EHLTHLLIZEZAME LT, 74—V T 2 5ERNDHOREORES L L
THEST 52 & T, Km#Ahh L L CHEDN AN Z 5| ST 72oDFEME LD TH D,

BEM AT 0 — VT DM

EBIT, YA bV Uk [EHEN, 70, BRAZEORM] IcBWT, 74— T D
BWHeE bR D, ZREIANLL Y RBRRYZA T4 — U TEELTWZONE NI RICE
WTThole, ZTNET, A7 4 —UTHBNLLy MIAITLEFIZON TR ORISR &
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2o TEEN, TOMIZHONWTIEFARMICHENTE T, F—HTHRY Eiffca—n ) vy ok
¥ a ¥+ 7 A% (John Ruskin, 1819-1900) D& iRV iKY 72\, Widr & b A47 41—V TN
MNALy M LTRSS EFICOWTERDY B, Z0RFEEZTHETWVDLR, NALy MR
74— ) TIZET AEFICONTUIAZAI L TWA, Bl L-@y , 2 ZICidE+52 &
T MDA & T DAMEBLA KR ST WD, BIFIILMEOERWZREE THY , BMHEND
DIFEIXZORE L LTEIADBNI DHDITTER, Z2DTDITA T4 — VT BN AL
v MZRANT D EEOAPEHEMSNTELLOTHD, VoA LY LT, ~"A Ly FOE
T3 Eemm SNRWIED Y I NA Ly RRF T 4 — U T EZL TWEOERET 55
bolz&H(161-2), Y=A LY L FUECENTALL Yy FRFT 4=V T ~DE%
RNETDHIZEPDLT | R4 7 4=V T ERYITEL THTZDOMNITDONTENO H A
AT HNL =T, FHINLL Y b~DBERWALRNAT =) 7 OFFERYUARB I
TELEZ LR LMOREEZRH LTS, 2O—HlE LTV =AY R [FTT 7
Uy R« T 4 2 RT « ~H Y] (Blackwood’s Edinburgh Magazine) 1818 4 2 H &1
B SN T CRHE ML DmBEEBIHL TS, ZOMmBIINLL Yy hOAKOTIE
BLIZHNZET, "Aby FOX ) RHEHMARBORHEIZ L > THT 1 — U TIHEE
BT D REFRICRY 2ol 2 L2 TRT D, ZOMICH LTI A LY UL N4
Ly bOFT7 4= T ~OFTR EETh oo L GRT 5(165), ZOMMLE LTHT 5
DA, AIIMEESL G E L TRBINTIZEWVWIFEETH D,

[Blut when in Holy Writ the Supreme Being is described as coming in His glory,
He is upborne on the wings of cherubim, and His emblem is the dove. Even so our
blessed religion . . . has taught us to pay that worship to the symbols of purity and
innocence . . . and therefore do I think that the mighty intellect, the capacious,
soaring, penetrating genius of Hamlet may be represented, without detracting
from its grandeur as reposing upon the tender virgin innocence of Ophelia . . . .
That Hamlet regards Ophelia with this kind of tenderness, that he loves her with
a love as intense as can belong to a nature . . . is the feeling and conviction with

which I have always read the play of “Hamlet.” (165-6)

MO E L TOMBERETAY oA LAY OFEZ, IAX )N TOAL T ZADZHEOREE
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ISR BET 2B EDO R OMBEZFEOFLRIZIE SN TN D, Flx X, &b iV~/L2{RIC
LU, A= RE TR Emdoind &, 2bHbELRNBET T, #ESMOL S ICHSD E
IZF> T D0%, MEIl/hotz, T2 [HRZITVEDEZLO “REOT", “blLd
DNZINTe 2727 LWV FRRNH EZ 2 TEE] (1.10-11)5, & <IIATETIE, To& 0
BEN MBOEIRE] 2> TATAD EIZF-oT&B22) SN TS, &5lcH
NAETIEH, ZNUREALF I ARAFICL > THIF-o S VHERINIZZ L Z2HITT0D
(1.32), I HOFBNHIE, MOBRZEZHIBEO|T E L OERHVLNIEZ E0N)
MINZ D, BITEELERAGDLDELND Z LIZE - T, BEDH 2 D4 IBE Th 5 ZH,
BHE MR LEOXY 2 NEWEEEZRT L O L INDH(ER 21-5), Y=o LY TR
bOZNODOWE LA T 4 — ) 7T OMWEICHERZ R Lz, £ LT, BEICBWTURDOE
LIEMERD LOICHAONTWNWD Z &R, MiERGR A7 = T2 ALy
FRFELTWEDITEARTHDL 2 TERT D, DEVD . VA DY 3T AT 4=V T D
PrEX 2D L~ ZETEIE FIFAZ2 LT, "ALy FORIRBEREAMTEZEST
TIEV SRR WFEICH BT Lz,

ERal:s)

VALY O AR, T, BEREAZEORE] 1L, Y= A 7 AT BIO MRS A
Wazm L CRMEONGOBELZBIE L, BLOBE L O < HUEKRO LR ESL O FikE
DORTTIEDH LN, L LS OIREAZ BN E L7 = I = X ANEEORWHEEETH
ol VALY AFTBHEIONL Ly PN EFICBWTA 74—V T 2L X5/ T
RO FVEMFFR LB L TV D, —FH T, BHEHFARNFECR T 547 4 — U 7 OB
R E RN THo72DIZx LT, VoA DY NI4T 4 — U 7 2 EBNTBEVIAA
TEHRR 2 A OIEFRR AT ERRIC RO S Z & T, D MOABRENEZEO NAEICHEET S
TEEHFAT MAT WA 7 4 — U TIZAH SN TE EES & W S HEEZ MO L

WCETHIE B2 8I2EoTHT A=V T EEET Lc, 20X I, VoA LY 0T
FHMHZEL GG SN T 4 — U THHhE2 7 = I =2 MR OHTCIZE B X E LT,
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WHE ATV «HUTF - 25— DFT 4 — VT

ATV - T - 75— (Mary Cowden Clarke, 1809-98)133 = 1 7 A" T HFFEH &
LTELOEBELHELTND, BRIFEMAEThHoToy oA 7 A TR TEZED
T DI HMEDEE NS T = A 7 AT BRI LT, RS LRI N & Lotk ied 132
NEHFDLZENTED LB TV, WHEBGAMOFEIELIRTO NAEZEBR L, AIFEL 72
EDORTAGEE LCDI T —2 O/ [ = A 7 AT BIO LRGN 5 O ek ]
(The Girlhood of Shakespeare’s Heroines, 1851- 22417 54 7 1 — U 7 ORI FH4R)
2OIE, WA BT b0 L LTHIK RTH D, ZHUITERMEREESG 23 F S v T &
oA 74— 7 ORELIZENTS HEICHENTH 72T ¢ 7 b Y THItEEOEE] 112k
WTHEFITH T, 77—V DEFEZEIIB T L7 4 — U 7L, BHEOWENEBIZENSH
DFETHDEIN0 I BSOS RIEICHERBE 2 AFEL LTHHEIN TN Z LR
HERIEST D, 2oL 79— DF7 4=V T1B%, A F Y ALFATEIT 2 LB A\Y
DR, T4 7 MY THOMICE L TOEHDRNTE B2 D,

W MEOHENFEM L LTOY = A 7 AT BIO LIRS AW

WEE L LTO T— DR LICERMOT TR A®mODIL, v =A 27 AT OFAETH
bhbiEEOHMENZE2MBE L [V =A 7 A7 2EMAERSIFM] (The
Complete Concordance to Shakespeare, 1844-5) T %, Z UL 1845 45 1875 A DIH]
(10 OB EERDIZERGFFEZE L2, LLRB L, Wi%EE & L TIIEEZIROT- 2
T — 7 DR &2 R E VS DI TR o T, kB HITERNEZ Tl L2
ERLWMLTELLTUIVWARWR, 79— DKRFx—A X+ B F >« 75— (Charles
Cowden Clarke, 1787-187TTNIZEN T 1o =0 2 NIR EFEHEL T 5, RN ILFFRE L 72
[ =A 2727 OVES] (Shakespeare’s Works, 1865) DEFFICBWNT, gL LTHE
NWIEHGERRNZETIE RS TF XY — AV ADFILL D bD LFEINTEWVWS, 7TV IFE
IZBWT, 2 BHORENTHHRT ¥ — LV RIZAI ZELEHFLTNDH, O
TIEHEFEFHEEORMITEL Y, LI L, Fr— A XTEOEER DR SELHIIZIT 12T
(ZEMEZENZE P EIRY . Bl H % B &9 Marshall 71), & 512, & S HEEF T,
72BN S 2D BT RERE TR OGN D MEWEED 7 T — 71285 b0 L
P> o1F 72 &5 (Marshall 72), [ =1 7 2 TR (Shakespear Illustrated, 1753-4)
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ETATL., &y =4 7 AV THIREOERE ShD vy —ry k- L/ v 7 Z(Charlotte
Lennox, 1730-1804)7¢ &£ 18 #Ac URFFEDIEICHEA TE L EIT N2, =4 7 AT 24
DFRE NI BIER 2 MR L Z L b bbhd K 9IS, ZOKITEFEN D 2oz, Wb
I FRFITF MR ThH -T2 L F 25D, WIIEBINEMNRE LT T 4 7 MY THlfE2ICk
WT, RELEICHFITFT BIAR BHERLOMEOMTI S ZE < 7 T — 71268 L THRERY
BRERMITONIEDOIXARTH T, 77— BFbZENEZHR L, BB RROEWAAL
(My Long Life, 1896)|Z 5T, ROBFEDOERLKMOENIECEE LD L, LT
MEBZEAFICLTHDEINEEE o TRMEL L TORBLEZEN T TlEnT &%
BARTNBHA0T, v =A 7 AT OFEISERE LIEE R L7 7—7 Tlkb o723, L«
PEE WS FED NHITEN N2> TeDTH %,

BN O FRFIZBNTY 7 — 2 IXHH OMNL 2T D BB N D -T2, TDT=HIT,
Wt T A AT 2 BMEMAR R T 2, 7 T — 7 WM THE LT 7 2 S DIERE
RBET & o TIRE SN Y = A 7 AT OEa%E] (Shakespeare’s Works, Edited, with
a Scrupulous Revision of the Text, 1860) DJFH T, HLIZINETHOY = A 7 AT A
LOMEICHWIRZMIT 5, RERGI7 T —7I12LbE TNHDOHRBMIETY = A 7 AT R
ZOBENCET 2 A RO D Z L TIERL, TLEMOmRE N MES TWD 2 LT 5
ZEENLTHD, TNHIFEERLHEMIC L > TAELEbDICTES, 75 —2132 5 Lz
M2 A LT 2B ORE 23T (i), EHIZ, Y= 7 AT 2K LTy ECEER MY
I ONTDOZ A WD RETOWE [V =g 27 27 2] (The
Shakespeare Key, 1879) T, #m#lcb DI ZBRL L TS D RN SN D, THL
MTHLNET Fr7r=A 5, FERE] OFETIE, ROV =4 7 A7 2EORE TH D
A A« &AL K(Lewis Theobald, 1688-1744)X°7 ¢ U 7 A + o7 4 —s3— k> (William
Warburton, 1698-1779), % ==/l « ¥ 3 >V > (Samuel Johnson, 1709-84) 73> = A 7
AZETENCR LT =X L9  JEXFIZE L BT, ZRENDRMICK L Ty =
ATAET T DX BT OND, WREDPRE INIZRHRIZRS LEDOETIE
ST DER—BMAZER LT EOMOIE, TRX D BHER I =/ 7 AETIZLDE
Az i T L Tnb &7 7 — 7 REFEFTEET 508),

ZL T, BHOEMEZRET 272D 7= 7 13 LEOREN L oA 7 AT 2 L 6
2 &) BT, HEE T = A 7 AT V7 —7F ] (Shakespeariana) \Z 5% Ff S 1= 3¢ [1E
lCRNT-v = A 7 AT HE | (“Shakespeare’s self as revealed in his writings,” 1886)
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TiX, BIFoOBGANHO EERSLEFHZBEL T oA VAT OREI DRI ZENTED
EWV) EENRIND, O T, HOBIFOBMERGE A K D LD REEZE AR
IR Z N T Wy = A 7 AT ORPHEMRZ 5 Lk ~_7% T, otk
ODH G ZHEL, YA 7 AT TR AR LR E ERkT S
(155), 7 7 —=27I1CL > Ty =A 7 AT ITRMIAFEHIRBMBENER ThH>T72DTh 5,
Flo, VA T AETIIEMERNFSEBZME L THARTH D LR L W, DK A
LLTOY=A 27 AT | (“Shakespeare as the girl’s friend,” 1887) & B L 7= #i 3L Tid, &
= A 7 AT IR E O M L TRIEI R KA D KI8T DI2 72 5 #2515 <
<d LikR%(369), — /T, ¥=A 2 AT ENZEBT 2N I B 5 \Wns 5 1%
D L SRLMEE LTOHE LWEREZ TSI ENTEL L WH(B55), 77— hklk
BHND L TR BIZFATIELWE B X T TS LE ) SIS T2Dn, Zi
. BB S RE, DWW DH LS, S, RS, Mm@ L S, EHREE LT 4
LT 72(855°6), ZHBIEHMEZBLZx 22 ta kb v 7 MY THIRD 5
FEORME | LB ENTZEETHLZ ENbNDEESLH, DEV, 77— 13 Bk
HETHSTZMHRERCTRIEMIEE L LCTER LN G, [4eED LE IS HEBL T,

B MR L LCOFT =Y T
75— Ty = A 7 AET RO LTS AT 50O /b LR DR A R 351 T L
FO L5 b5,

The design of this work has been to trace the probable antecedents in the history
of some of Shakespeare’s women; to imagine the possible circumstances and
influences of scene, event, and associate, surrounding the infant life of his
heroines . . . . to place the heroines in such situations as should naturally lead up
to, and account for, the known conclusion of their subsequent confirmed character

and after-fate (iii-iv)

FAEORTHFRE LTy oA 7 A TEIO LRGN OV LR EPFE LTV T—T DF
ETIE, Va7 MY THRESICEB W TEAR &R L ZEHEERME DD, BlZE, TRIZ
IR %] (Measure for Measure, 1623) DA X7 (Isabella) Z 4 - 7= FZ I B TILBHE DM
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JEADEY BT Hiv, BYEEEIZZ T 2WIC b b o IR NAEREER TR E X
DERFRHEDPINTND, T 7 b TEIF S TIIRR O OIZ 5 HK e & 72 o To LS FE
L7z, 1864 E%W@ﬁﬁﬁﬁwtwaMT%ﬁéhtmhf%@mmgwsMw%%
Act)iL, FIFDEND & 578 E 72T A iRl BT L, HE L E SN A g L
T2, BTHD BT FEE SRV AT EHEEICE SN W, 77 —71Fv =47 A
T BIO LSS N DD LR ZBIET 2 B¢, ZHEAENEH ISR A %Y
ANTE,

LA T3 F T 4= T E2W ) EIBNTH ZEAECIY A TWD, £1
EHERfEEZMA LD LT 2R LEZOWEEL LTOLEL W IMHTH-T, 77—
7 DEFEZFIZBWT, A7 4 — U 7 OFRRITRAYOEOH G L IEE D, KA —=7 2D
HHEOHAET, 74— U TIEHEDEE—FD b L ~JAIT BN D, O DERFNIRALD
F7 4=V T ORENHEHZHATEY, ELWIRY =¥ (Jutha) & 1T FRAGIZ, R
ITHLR S BRI DR SN TN SH(190), FHZEF UL 7 (UIDIFHEEICA 7 — U T2
MfEEZ AL D ER-B L, PIZIE, A7 4=V THATHITRD <DL TND & 2858
TILT R TE TEZD EIZD %, “He leaned down over her. The hot breath reached
her face; like the rank fumes of a charcoal-furnace, it seemed to stifle her with its tainted
oppression.” (216) & Ex LW 32 &8T5, Fi2, A TZIFKPICAHT 4 —U T D
ERICHAWIAA S 2 L, &34 — F 7 (Aoudra)lz K » Ttz b s »n, 47 14—V
TIIE DR 2T 2 5217-8), ZDX I, 7T —=21FA 74— U T 2O E» D HMH
DHERVERIZ S b SNDFEEE L TRET 5,

Flo, A7 44—V TR AR GEE B LU CTRIBEIICEIEIC L > THRA B4 #
SEHEOBRLEONT0IZT D, Vathidd 7 4 — V7 EREESTIC=Y v 7 (Bric) &
WO FFELHEW, ZO% AEY TEBAEND L5125, WEICRELREL LoTn
P a%a2d 74— 7T T D, HDK. 74—V TRV FAL kol
Vat b TOFITHZ BNTIHEDORAYO N OEEKEH T 5(214-5), [F LI &%
7 4=V THREBEOL E~RoThHHIEZ D, 74—V TIABOET ¢ 7 (Thyra)
RS RN T AT bELT ) v 7 ICHERSETORREE, B L TLE 5 (247),
TU o ZIIRELTLEIEDEIELNDLZ &3, Re—=T7 R Iz v 7 DOEFEL
EHROEY L LTHEEE LD LT5(245), ZELLIGEDFH AR LI-A 7 4 —V 7IE%
D%, BT a v 7 TEIAATLE Y, ZOBCAT7 4 — U T3 Z 501, ZHIXAMN
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MODTF, INDIFEY THEEZXIEL Y 2T 47 ThHho72(248-9), TDOHHEIILLT

DX ok,

The air seemed laden with heavy sobbings. Then I saw one approach, whose face 1
could not see, and whose figure I knew not. She was clothed in white, all hung
about with weeds and wild flowers; and from among them stuck ends of straw, that
the shadowy hands seemed pluck and spurn at . . .. and then the white figure
moved on, impelled towards the water. I saw her glide on, floating upon its surface;
I saw her dimly, among the silver-leaved branches of the drooping willow, as they
waved around and above her, up-buoyed by her spreading white garments. (249-

50)

TGN TWDDIEE SITFIEICR T4 T 4 — U 7 OROHETH D, FHHEICH
RaeBPWEE AR T2V aY, T4 7L FIECBT 247 4=V T OEMPERHDOIN
HZLICEST, A7 4= T b EBMELENBMRE b oo loDICHE IR DL L
THEIND, 77— 7 FIETAHT7 4 — U 7 MENBGEEZ b OMT L L CfERAEL T
W2 D, 7T — 7 DFEFIZBWT, B4 — RIAFEOMBIINL Ly MIEIEET D L9
IZEDEEFT 4=V T 2522252, BEETHALL Yy hEFT 40— U THRAEN
IZEPNLD D ZL(262-302 Db, NAL Y FTHLZENHERNITE 2, JRIETIEINL Ly
FNeFT74—=U7T LOMOHERBEROFESA 7 4 — U T OREDJRRIZ OV TIEHRS
TIEWARW, Ll 7 7 —=Z13RURIEBG LR oL TR0V at 74 7 L OBRMED
FCHT 4 — U T OGO EERIERICHE D 2R & LTHi< 2 & T, 2o%kicki< R
TECOF 7 4 — U 7 OERBINZ2E M BIELE OBEEOHTLE LX) L TH5DTHD,

B AT =Tk aT Ty

L, 727 —=2713F7 4=V 7 RIS & L CiEnD T3z, BB b BRI
B ZSHFEL LTOHEET 2, LT TR BREL RN L BN LB L THWNLAT 4 —
U7 OUNTIZ5T DM LT2EE R~ B 1%,

She would, for the most part, when at the cottage, sit still, watching Ulf, the idiot
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boy, with a sort of helpless, fascinated, involuntary attention . . . . she seemed to
derive a sort of desperate pleasure, and uncomfortable gratification, a strange half-
excited, half-dreading enjoyment in hovering about his vicinity, watching fearfully
and wonderingly his uncouth ways . . . . it seemed as if she could not refrain from

noting what possessed such mingled attraction and repulsion for her. (196-7)

ZLTHLHE, A7 4=V TIIHHATBZEICIZROBOERNPORBRL ULV T DL %
HEL, UTOXLHI&L 5,

The vindictive satisfaction with which he exercised this power upon things of
beauty and fragility, and the air of triumph with which he gloated over his work of
ravage as he leered at her after each feat of the kind, made the little girl always
feel somehow as if she were herself the bird, or the fly, or the rose, or whatsoever
other object might chance to be the victim of Ulf’s destructive propensity. And yet,
he expresses liking for her, not enmity; but it seems to her as if his liking were
destruction. More than ever she shrinks from his approaches; yet still she cannot
resist watching him. Dread and disgust she feels; but withal a strange irresistible

excitement, which impels her to look upon that she fears and loathes. (198)

ZITUATRREEESD D B “her” L W I RAFDEPNTNDZ LB bbN5 &
T, TEEREL TS, ZLTUATZIEA AT I(wolD 2 BWT 5720, £LLHFHNKZ
PEIEEEZMZDBEEDNHIERIBEL L TS, A7 =V TIREEAEEZR L, ¥
VT DFEFITICESCRM 2K C 5 L FARFIC, BIEOE SV 2 BEE TV D, 74—V T
INTDYT 4 AT 4 v 7 IATENCA LN TV LD TH D, 7ot b HIEORIE
FATAIIE E RE—LTHDL Z L IR W ETH D,

“To love, is woman’s nature...To love, is woman’s duty” (7he Daughters 15) L "8 z2 7=+
7 Z « AT 4 v =— + £V A(Sarah Stickney Ellis, 1799-1872) D xEH D L, L7
CEPNDAT 4=V T3t L L THERITVWERIZL TS EEX NS, LinL, =
U AREHITENTW D ZMEDOFE LU TOL I RO TH-oT,
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In woman’s love is mingled the trusting dependence of a child, for she ever looks
up to man as her protector, and her guide; the frankness, the social feeling, and
the tenderness of a sister —for is not man her friend? the solicitude, the anxiety,
the careful watching of the mother —for would she not suffer to preserve him from

harm? (The Daughters 224)

JAFEFITR L NES ELSE LS —FFIEFEOFTOSFEREORME > ITBWT, = U ZAD
TEEMEDEN oo ANERDONME L RVRBOBEICES BRI DL 5281k - T,
TR FHED R NS—F T —THDL T LA ZN2FT 2B HIEEOONIN TRV Lk~
%o ZLT, Ua 2 MY THIHEEIZEBN TR, TZMRIEFE LB, &2 WIERED 4 & BENE
DI ELVND ZODRERITH DI SN Xy SAL -« - [EFOTZD DM & THRED -0
O] LIZ 2 SNTMERI DR TE DX HAL. « « <FJED KM >3 THEED 7= 8 O |
IR OGFIE] TholZ L 2R 5(14°5), ThaBETLE, A7 40—V TIEUn
I LTHB E LTTIEIRS AL LTHLEZBWTEY, 22123872277 4
MALEL TN D,
7T =7 DT BRI N DT T = TR ED LI b AT INTEA
DM, ZORBEIEA F U ALFITEBT DM NAOPERIESE O & ORE T 2
LHRMEND D, oA 7 AETEITIE, B0 bu I AITREL, IKELFLIZTS =
ALV N OV Ty hOX T, B L THEERA L, HRkE Lok
PERBIGT 5, ZOMMBZE L7z DTV R Lisd Tz 18 AL Th -7z, =
DEHRIL, A 7 >+ U v Mlan Watt, 1917-99) DR A ¥V Z/NHOMEE Y 25w Uz [4 %
U 2N o) B (The Rise of the Novel, 19525 LY, 18 HEAdd A ¥V 2 TlE, M7
HOESHEL, AESDORIEL XL D LT 22—V X=X AD7=DI2, BIVEIC L - THf#E %
M2 L, BICHLE BITHENICHE THL ZENRAEOEEBEZBNDL L O IR Tz
(155-7), FFlZ 18 ALK DA F U ATk, MRELNTWD EBXHNTT v/3— - 7 T AT
FHLL T, X Rb s 7T AD N & P ERRER MBS 2 PR L72(158-9), Vv M XU, HL
WA T AR XTI E S T RG22 7220 T Kk L2(160), Z 95 Lot
HMMEBOEE 22T T, A XV ALFOLMEENADH ) FEBZ D, I ax)b .
U 5% — K »(Samuel Richardson, 1689-1761) D[ /XX 7 | & 5 WIZITEDOH W J(Pamela;
or, Virtue Rewarded, 1740) Clo o7z, U > MIZD/NGLAED A F U A2 O£ AL
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WZOWTLLFD X HITE EDH TS, “essentially passive, she is devoid of any feelings
towards her admirer until the marriage knot is tied —such is Pamela and such are most
of the heroines of fiction until the end of the Victorian period.” (161) & ik-<2%, /X3 T L4
e, 74 27 B U THIRFROKRE T, A F Y Z/NSHOLMEFNNFIBEIK L TRITH T, M
FOBMERIG AT L THEREEZ — Db 72 WFETh o7& Uy MIFERT D, L
DU Ty RS E L THNDDIELY Fx— KV oo X =T )L -7 7 4 —(Daniel Defoe,
1660-1731), ~> U —+ 7 1 —/LF 1 > 7' (Henry Fielding, 1707-54) & \ N o 72T A F U X
INRDENR A S T2 BHAFER DB T, HHEEFRIZOWTEEMICHK O Z L3Ry, Ll

1750 AFEHD B A F U 2B W TRIEISCET LA RICS A LIF U, 18 il N o K
TERENZ D THD & Ty FHFPRIRARTNS(298), LMEEZNBHAEZ EF L 1
BTHAET DICHE>TEDII REFHTEALELITONT, B T« F)L3— |
(Sandra Gilbert, 1936- ) & A—¥% . + /' —/3—(Susan Gubar, 1944- )i% [EIREDIE—
7 r 7 ] (The Madwoman in the Attic: The Woman Writer and the Nineteenth-

Century Literary Imagination, 197T)IZEB W TLLFD L 512k 5,

Specifically, as we will try to show here, a woman writer must examine,
assimilate, and transcend the extreme images of “angel” and “monster” which
male authors have generated for her. Before we women can write, declared
Virginia Woolf, we must “kill” the “angel in the house.” In other words, women
must kill the aesthetic ideal through which they themselves have been “killed”
into art. And similarly, all women writers must kill the angel’s necessary opposite
and double, the “monster” in the house, whose Medusa-face also kills female

creativity. (17)

FNN—= FE T —=N=PRARD K512, BIEERPEET 2 ki Bid, BN TREDOXR
i) 3 FAUTE SORVERNTEER L72iBiR 72 &0 THREE] 2, L) K5I IR
T B BN, ZOMKT 2 Z>OLMEGIT, HE i Uz, B OB Ltkg e T
bick) \CER D, LinL, R LEEX ST, —RT 2 LR o0 gix, otk

il %2 BHEA~OBEMROEAVIC L > T 5 & THFEREMMBUHR S L Qo mcikim
DEMZ > TEY, ZFOZLIF ERLROGIHATHRBREINTND, F/— | & T —/S—)3
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WBARD LT, HHEEZIT B IESERE LIk e Vil x| BTkt % A & 7t
N ECANCRAY /Y

ZNTIE BMAER P ERN LT R MR LT ED L IR b D TH oD, =LA
v« v a 74—/ 4% —(Elaine Showalter, 1941-)D [ZMEA HOLFE—T oo Thb Ly v
> "% ©—I(A Literature of Their Own: British Women Novelists from Bronte to Lessing,
1977) Tk, ZHEORBRE VI BEN DA F Y BT D EMER - bE I L TB Y| #
T ENEDEHEZ ZDDOBEBII T THEZ TN D, TOFH BN 1840 £/ 5 1880 4EIC
% % “Feminine phase”(13) £ FEEILD DT, ZZiZixv v —r > b » 7127 (Charlotte
Bronte, 1816-55), =3 U « 7' 1z > 7 (Emily Bronte, 1818-48), 7 >+ 7' 7 7 (Anne Bronte,
1820-49), = U # XA « ¥+ 2 L (Elizabeth Gaskell, 1810-65), V3 — + = VU4 v k
(George Eliot, 1819-80) 3 & 5, Ml Lciz HITBIAEZFE O EHEZ B LINIEL L=, T
SR SEDRBCHZ LW O Z ST T2 5220 & o 2l S 3 57 (25-
Mo LU LT H OAESMITIEIR ST #iPH Tldds 2 BPERBLP I TRV A FN TN D,
HHZEIL e 27 V7 0 &V 27 M TRISUE] (2016) DFEIZIHBWT, 7R T 0D
[EA2 ] (Wuthering Heights, 1847213 b e ChtEDt 7 v 27 V7 BB
ENTWDE L, ZOERDFHRO—OBHEATA D EEELZRE DL DR T R TEETH D =
L EFEHT 5(18°9), NS, F+ ¥ U (Catherine) b, Z DA T (Isabella) &,
F¥ U DRF v —(Cathy) b & BICET DL BME~DOEFZEmLNITEA L, REITEIL
Wtttz bbbl &b, X AEZTHOITRE S TLHEDOMUNSTH DL, T T U b AP
7HF Y U= bIBETIERL TR BRTELITHETHD, 773 [FEOK|
Py TRRIR) & D THRNIEG Tld e <L 827 22T U T 4 R IMT D LM 2 i
LRTEEZRDIEA D, LTehio T, IERMBEEETH & FERARE SNTA 74—V 7D
PERIREG 2" L2 7 7 — 7 O AE. ZREMIRMESL & B LBz et 48] 0 BY
W HER I L b D THh o T,
FME~DOHERIBOLER S AT 4 — U TREREFE LIl CHET R 2 Rz Lz & 3w
A, HIHFEE LTOZ 7 =27 OFFZIFIECBIT 547 4 — U 7 OREINER L EEMEE
LIV ERD ST, ZOHEKRNEL T T—I BB LTV ERLAT7 0=V T O
O T o7, va vr—NF—T@ms (47 4=V 72X T 55—« R, 7
=z 2 =X L HFFE D EFH I (‘Representing Ophelia: Women, Madness, and the

Responsibilities of Feminist Criticism,” 1985)|Z31 T, “Clarke’s musings on Ophelia are
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a pre-Freudian speculation on the traumatic sources of a female sexual identity.” (89) &
WD, W, GIRINCZ T T ERSIME R R R R DO NEICHET D L LIy T a v b -7
= A h(Sigmund Freud, 1856-1939) D Eiki, S HOMERIEKBRIFIECOA T 4 —V T
DIEBIRTEMIC DN D LT D7 T7—7 ONE—8T 5, TiE, 287 7—713 19 itk
Rl b SNz 70 A FOBERELRY TEX=00, IV 427 MY 7ROV &
INROTERERIEE D EBEDO - Th T,

BIEDEFFRTHIZOW TR OEENOS LmE B LIZOIX, V4 VT L -T2 b
(William Acton, 1813-75) [F-HERFR, FAEH, M. @l i) 2 50RO HERE
B ] (The Functions and Disorders of the Reproductive Organs in Childhood, Youth,
Adult Age, and Advanced Life, 1858) T~ 7=, 77 b O ZOEFIIBIEOMATEIR T —
~ERoTEY, WHEDHEIZOWTIIFDLIL TV, 28726, 77 AT LEDOVER
HEBELENLTHD,

I should say that the majority of women (happily for society) are not very much
troubled with sexual feeling of any kind. What men are habitually, women are only
exceptionally. It is too true, I admit, as the Divorce Court shows, that there are
some few women who have sexual desires so strong that they surpass those of men,
and shock public feeling by their consequences. I admit, of course, the existence of
sexual excitement terminating even in nymphomania, a form of insanity that those
accustomed to visit lunatic asylums must be fully conversant with; but, with these
sad exceptions, there can be no doubt that sexual feeling in the female is in the

majority of cases in abeyance (212)

T bATb &b LB R L OB D b e AR g R DO T — T BRI oW
T, FELDEMNS HRZR EOMATENIIED 2 & THRONEITEREN N ST L ziin

72(12), 1 EBDREDERNRANZ 2> THHEH AT DLWV T 7 R DFRIMIZONT,
AT 4 —1 2« ~—7 A(Steven Marcus, 1928-2018)IX [ % 5 —2D T 1 7 kU 7 REf—4k
& RO WEER L —] (The Other Victorians, 196)IZFB\\ T, 77 hrOER LG L

DR & T,
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We find ourselves here in a familiar setting; roughly speaking, it is the moral world
of the Victorian novel. It is a world of nemesis, of unbreakable chains of
consequences; it is a scene of incessant struggle against temptation, and in which

the first false step leads irresistibly to the last. (19)

~— 1 ADME % “the moral world of the Victorian world” % Fifi#4% 72121, #IH -
BT ¢ 7 N THIHEEZXELLT: 2 DDA T AR X —2BI X 50ERHL, VF ¥ —
K« &Z=x)L+ 4 —/1T 4 v 77 (Richard Daniel Altick, 1915-2008)® [~ 1 7 K U THID A
& A8 (Victorian People and Ideas, 197312 L iUiE, ZHUIEE ER LA ERTHD &
W9 (114), EEE#REITRERILOT 0T AE T 4 A4 2 EMBT, BEAFOITWE
HTHZ L THOBERSGOND EBX T2, DFIERIFA XV AOBBAF Y = LI — R
# A(Jeremy Bentham, 1748-1832)(2 & » THEME S Fu, RAEOHEK & 355 O % ERED
B L, [RARSBEORKNER) 2L L TH2OEE L EADOFRE L Oz 4K L
o TOD200A T A0 X —1E, M HBRERELEO—IRT, B HEN 7/ MEL - BUGF#C
HDHRT, ROLRWEITRZ DN, FBD L o2 FIZBWTIH@EL Tz, 2o
T, A=A T 4w ZIFUTOL IR 5,

Utilitarians and Evangelicals alike subscribed to the ethic of work as the prime
means of fulfilling one’s earthly destiny and, in the case of the Evangelicals,
qualifying oneself for heavenly reward as well . . . . Happiness could be earned
only through sustained labor and the sacrifice of immediate pleasure. So also to

the Evangelical: the attainment of Heaven was a long-term proposition. (169)

ZZWEFMIcE o T E, B LIIR ETOFEENEGELND &\ ) EENRREN A D
I, EEEMUBOBARERZMED D L THBERIEBERBBCTHoZ NI DR L
Do T, BEERLIFTERO L & TR, EIMIAEREHNSEE LR VX —%2 8
9L LTHRE SNz, ERNBHERICAER SN AH 720121, “moral aesthetic” & V9 SHECHE
KENDEOIZ, BOEEGA LTRSS, Nk, 3832 b DO TRITIUIRE 220>
72(272), L7z oT, Vg2 hUTHFRITEBWT, /NS AR & bl L 72 %
G N 2 813 2 BRI RBENF SN0 TH D,
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ZDEZFT TS HAALMER., BIOEL DD/ O NI b LT,
va v E =it <L >EFRITLNEDS L R x5 2 L2 mEICRh, £ )
B L X 5 & MRS A A S L2 672007 LIk R % (A Literature 22-
9, 7r 7O [ENL] OLMEBGANmT-b ., A2 50, SRElF 7R IC K-> T
SEREBRNDIES BB COERAEZRNOINTWNDS 3, F—HTik~ 7k oz, ks
LEJICEBL W22 e b b, 77— 27 13 <M > (EZOHBIC AN LN 725 9,
DEV . 7 T7—=7B3FETAET 4 — VT BAEBREM A2 HDBME LT, Yy 7 B TH]
FEDOLMIZE > Th D E U ERMEA~OHRNEEZIR AT 0 — U 7 OMR 2 48E Lz,
7T =7 IR A SRS LTRET 528 T, Uy 7 M) THIOLMRRIZE W
TH, A 74—V TORZEICBNTHHRB AR Z AR, —F TEIUIRIEICRIT
D247 40—V T OB EEEEE LT DTEDICHWONZ, 77 —213TV 47 MU TH]
DOVERRFRC/ N O TETERREE A Rk U, B~ O MR EE 2 W 272 O & 2 9IE L 72 X
WA E LA 74—V T 2R LD TH D,

ERal:s)

7T —=713F 7 4=V T OOEEERZ I B2 b D & LTIV, ZHUIekr: & i
MR L SNToA T 4 — )V TORBHIZBNTH, MR OEZMAOPRL LY L Ly
47 MY 7RIS OIMEBICE N T ARG THoTc, 77— 337 4=V 725N
OYERfEFEICS B SNDFHELE LTET TR, B bHENEREL b OFHEL LTHH
Wiz, 77— ORBIT, THEORME] 7> TIREE] e BHOREN DB SN
Mg ERY R, B2 Va7 VT 4 2RET D LB ARG L L ER OWRAUCALE S
Fond b0 o7, —H T, 7 7—200 [V 7 AT BIOEMWREG A= Ok
RIFATAFRE Lo b, FIETOA 7 +— U 7 QBB ZR2E M 228 2 2 DT IiEnin
T, TOTOORILE LTHWLNZONRAT 4 — U 7T OMNEE Ch o1, 77—
JIFFETOAT7 4 =V T ORBIDRRZ, T4 7 M) THHREZLhEELTHD
F L& BEAOHMEE 2N Z LI/ LD TH D,
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FEI kEOFT 44—V TH

BE TR, IMEERFEN T = I =X LDRMNOH A7 — U TR ERME L2
EEHLMMCLTE, T s 7T RN - VoA LY 2 (Anna Brownell Jameson, 1794-
1860)H AT U « 75« 75— (Mary Cowden Clarke, 1809-98)% & H 12, 47 4 —
U7 R B I E 525 2FME L TR LW, 295 L7 2I=A I}
BiIC L > TURMICEREMNRAN D E L2 0N b D EITRRDI AT 4 — U THBE
A STz, BARIICE D & VA LY TIERENADOMRITME RN Te A7 4 —V
T DB OER & KRG DWOAEFTREICAE L, AR 86 RULHORBIRE
MZDORNBY 9D LR T OO & LT\, £72, #HFFRP I a7 4
77—+« 22—,L'J v P(Samuel Taylor Coleridge, 1772-183) 147 4 — U 7 Z Mk & 7272
WIFAEE BAp LT Z LTI L, A7 40— U 7 ORISR & W O WWE A O LU E T
GlE LT 8T, 74—V Tl R R Ui, £72. 7 7 —2713/hSicBnT, 7
14—V T OYEREREMEICH Bz b DL LTV, 22T, 37 4=V T IEB koS
BT E B SNDIFAETH 21T 0 . H B RIE~OMEEE Z b OFEL LTHBEIh
T\, PERMBEIEE SNTeAT7 40—V 70| 727 VT 4 2/ 77— 27 ORI
3. EREWEE D DR S NI MG SR LT R Mg 20 Wy 4 7 B U7
IOLMAFERIZE LT b D Thole, =T 7 7—27137 4 27 MU 7HIOMRE & /N
EHEREE RS T, 47 4=V T2 YREOLMIC L > TEd D F U B~ DM
TEE2 b Tl DITHIR LT AF RS LTS T 5 2 & T, 9D HOMRRBRD#%IZE 2 55
BHORESIZONWTEMRE ICEHERDL LD TH D,

BT LBEOF T 4 — ) THBRERYD B 5, TEEREDERCH D 2RSS
ZLTAHET 4=V TICAMT LI L EFAfkIC, KEBEBE ETHEIDSZZETEHT 41—
TICHEZ 5272, ZBTZHIIA 7 40—V T2 %A LICHFiSE, —RkT52& T, 47
A=V T OREIGER % T 7 U THIOIAROHP TR L, KREL L7z, KERAT 1 —Y
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TEEDLIICHML THE U2, 2R EDL I ICZ T I SN0k, BRECES
HE, ki-b A EMFE LT A RRHEHEE LS VTR <,

HARIIZIZ, EFTEAETIE. Va7 B THIBEBICS WD TREN 2B Ly - T U —
(Ellen Terry, 1847-1928) A4 7 4 — U TR Z Y Lif 5, ~v U —+« ¥ = A A X(Henry
James, 1843-1916)DEIFEIC LD &, 7 U —MNH U7cA 7 ¢ — U T IISRIZB W TIER O A
T4 =0T EIFR o TV, VA AXDFEEL LI, TV —BAF T 4 — U TROYED
THEIZRO BT TZED LS ) ZRDRVWEIICEE L2256, 19 &0 7 7 v
g VB A MM EE T, A7 40—V T OMER0E &2 GO SUIRO TR L THE L X 9
LI EERLNCT D, BT, TV —DIEKOEFHICHER T 5, BRENS R 2 TL
LZ01E, TV =3, BIEPTT7 4=V T OEEITKRDD TS LS 2RkbRVE 58z
FHEKDEFHICHULARN G, A7 40—V 7T ORBMIREZE-> THE L2 ThoT-, BE
WRDDHA 74—V THE 74—V TONEIZER L THELIZWEWI LELLTO
BWE DT, EFARNT U RE L ST )V —DREPLNNIT 5,

FEWTEHEETIE, LB SR v 7 - F v UL g A(Mrs. Patrick Campbell, 1865-1940)
DFT7 4=V THBERY LT 2, TS LWEEDS KB INT U — L3RR v
NNVRABELETeA T 4= TS LS ZE L S DIFEDOERDOEE ) O EFE Sz,
ZOBAIZOWTHEITHFA TIE, F v UL RADEBRITAPRIE & 22§15 (rest cure)
BTN -T2 0, T—%— v 07 - €% (Arthur Wing Pinero, 1855-
1934) Dt O ANAZFH U722 £ X W <H L& >New Woman) & L TDA A —
VRN o Z EMER SN TE LD, AETIIM LN S ETERH LIS ICER L,
VA7 A TEIEIEREITRO BN FEDENS, 74— T 2L DHF ¥
JNZFFE BT O—R & 7p o7 Z L ZH 6T 5,
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HARNE Ly T )—DFT7 40— T

g L - 5 U —(Ellen Terry, 1847-1928)1%. 1878 4EiZT A > — 7 L HH (Lyceum
Theatre) T7 7 % — « v 2 V¥ — (HEHEL) O~ U — - 7 —17 1 7 (Henry Irving,
1838-1905) & L biZ [ha by M & B Lo, — ST UV —IZFZ X ERIttaTh oo v
427 N T HOBBO LG E R LI LB L BBRENTNDLIN, 7= I =X LRICE
WTT V=3B AEB LI ERN 7 2 I =AM LTELALNATEY, WE
ORI R E TR H 5, KETIL, 7V —DOEAKIE~D 2120 0 LIFEROE IR
THZET BENATT7 4=V TITROD LS L&) MBI LAV K D IZELE L72R)s
O, YREOXRTA 7 4 — VT LE L LD L LT V—DREHFLNIT 5,

FH LET VR b TRES LS

TU—IZ18T8 LA T 4 — U T &ML, TD4FERIC mIALTa)zy ]l DOYa
Yy b, NV TFNTH T« 752« 7 —F (Johann Wolfgang von Goethe, 1749-
18320 DEIFFT 7 7 7 A b (Faust, 180812 81F %~ /L H L —7 (Margarete) £ \» 9 L 9 (2,
By < | MESER 20 MERR IS N 2 SECHRE IS U, £ 0 — 05T, 1879 EICIE [~ 7 "R ]
(Macbeth, 1605) D~ 7 XA K N(Lady Macbeth) % # U. “a character she should never
have attempted.”(Baker 304) & OIE#E =175, LLFOBFETIE, REL LTOT U —IC
R NI MBI TIH S T2 OPBRFLEN TN D,

The highest actresses are women of broad intellectual power and fervid passion
—the Medeas and Lady Macbeths of the stage: Miss Terry does not belong to their
rank and fails to suggest even vaguely the scope and splendor of their genius.
But, on the other hand, one may say of Miss Terry that she remains in the memory,
as some ravishing dream of youth, beauty, and sweetness remains there . . .. The
exquisite images of womanhood that are recalled, when one recalls the acting of
Miss Terry, after a brief lapse of years, are almost invariably distinct and
picturesque. That is because Miss Terry reveals, in each of her performances, the
life, the spiritual nature, of a woman, rather than the mechanism of a character.

There is more soul than art in her acting . . . . The limits of Miss Terry’s power
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are indicated by her Beatrice and Ophelia. These characters are the extremes of

feminine individuality. (Montgomery 256-7)

FE,EBELLI LW (ML LS OBENGT U —DEEp i S, €9 L7z
PMEIILMEOARE TH L & ZOBFHIE RS, ZOBFHIRWTT ) —oifIc it sh
TS LT bA, TENEATZY 427 M) THIHRIZBWT, BHLEET L2
E TR FRETEMAET 72O KMEICROONTZEE TH D, DFED, REFLILA
Bz LWVMERVCRZFHBEST 2~ 7 _NARAN 1LV T BHEOFBICE A E T HITEEL
WA T 4 =0T DX BRENRT Y —IEmNTnD & shl,

B A7 4= VT ERELDT U — DR OEFK

TUV=MNELIEAT7 4 —U T, ASIRELES, B LI Wolo L L&) 2K
LTWAET, REOEFTEE S, UL, TU—=NELZA 7 4 — U TR LN
RREEEZ L, S HICE DA T OV TEERINZ LR L7 OIEBEEEE R NIE O~ ) — - U
A 2 A(Henry James, 1843-1916) Cdh o7z, AT TIE, YA LAD [m e FoBY)
(“The London Theatres,” 1880) &, [z > Ko ol (“London Plays,” 1882) & B X 417~ 2
DOHFFIZ OV THFE L 720,

IHHDORFHZENT, VoA DRI ANY bry RUOOHEBZ I LT, HBELZA VLT
D Z L FICBL T, —BAFO R A ECTORSOENE | T 7 A N ORSCEIERBUCEE
PIEE HNRVET, vy ROOBEBIZRIUHHIL TW5(165), 77— 1 71220 T
I, MODOER EREL > THEIEV ZIToTEY, ZORREDOEHIZEDRPDL L
“picturesque?” (13972 HFHETH L LWET 2, ZOFEITITED LS REWRANL ST
DDA e EF, BIFEAMZBUME L THEA LT AN ool 2 e L TV 5725
Do AXVR, LVDITrY FATKIT 285 TIE, 1817 fFITHID TH AT AEA S,
1855 A= LIBRII A KL P HL - T3 - 72(Styan, The English Stage 305-7), Z 9 L7=
B oORRICELY  RIASLHEHBIZE SURPREDIZR o TW ol &0 DI T —T ¢
YIIRBEAEOEBICBNTELIZER L LSOt TV 5 (Hughes 8), D78, Y= A
LAADBREZT — T4 VI PEBALTCRICHFZ B EBEBRLTWD, 612, T—V 1
7 DIt A CHREVZLENE A SRR 35 L O B AL Tb 1D, 77« BEa2—X(Alan
Hughes) ® [~> VUV — -7 —T 47 vx=A 27 AT HEHEN] (Henry Irving,
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Shakespearean, 198D)IZ LU, 7T— 7 4V ZI3EFREI THELL Y & L2y, B2 ME
CESTTITHIX LD BOEIDO X D IZDRDH=0 & A>TV TR L CTHERE S IX
SRBWEETZ 57209 (12), 7T — U g 7 OFEEIL, FEENR TR BRSO, AL
ZRAWT, ER SN AR & LiAte 7 7 0 AOFNEHIROBEE & 1T 2> T
(10), Iz D MRS AM—/BIESCE#ER] (200D LiuE, Te s Fy L 271318
AU IS TIE, FHFFY LTV D0, Fidit & L TR LU F-(rugged or rough) 2 59
FETHY, UK Fx LA REELE LT, ToZ0 LI AR A B I 72 (151),
ZORRFIIT — T 4 7 ORI THES T2 b ER D, EERAREERATH - 72
VA LRI BT F X VAT EVNIFENREDI ) LI RmEH T LT 7=V
DEEZTEET DDIZZOFEEZMWTEDES S, DEY V= DANT =T 4 ZITHN
T TEFx VAT EWIGEIE, 7T AR RPREZ B, FERPREZ L L & Lz
AF ) ADFE#ZEL T\ s,

VA LRXIT Y =IO T, ZLOBRERPHEZ AR TEDIZTZADEES L IR
FELTWDZ LTGRO DN, TOEL TS L EDTEDIC A& 13w KB &
BERLTLESTNDEE9(142), ZLTUTDO XD eEdiiea X v hadeE<,

She has nothing of the style, nothing of what the French call the authority, of the
genuine comedienne. Her perception lacks acuteness, and her execution is often
rough; the expression of her face itself is frequently amateurish, and her voice has
a curious husky monotony, which, though it often strikes a touching note in
pathetic passages, yet on the whole interferes seriously with finish of
elocution...We have ventured to say that her comprehension of a character is

sometimes weak. (143)

ZITHREV VoA L RFET7 T ADOFEBEEFHE L, ZRUCZE<SDRWT U — O %
PLEIL TS, 74—V 7 %L DT U —IZOWTILL FDO KL 1Tk 5,

Her Ophelia, in particular, was lovely, and of a type altogether different from the
young lady in white muslin, bristling with strange grasses, whom we accustomed

to see in the part. In Miss Terry’s hands the bewildered daughter of Polonius
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became a somewhat angular maiden of the Gothic ages, with her hair cropped short,
like a boy’s, and a straight and clinging robe, wrought over with contemporary

needlework. (143)

T—T0 4T % (B F X LRI HEL LIV oA DAL, A 74— U T %HEHL D
TV —=DHRIZONTHIBRENTND, VoA LANIRARD XD, FZA T 1 — U T H5E
RUCHa- 722 L ZBRTI20IC, AVKELRWETHELE D Z &8 17 i LkoEE TH -
724, L, TV —3 U4 2 PUTHIOZ 7 vy a VEBEARD ARSZ LT, 20
MBI L K5 & L, IKEITIR, A7 4=V T ZEL DTV —DARITONT T = A A
APRIRARTZIEH ZFNENICOWTHIEL TV E 7,

BoH AT 4=V TONREDS DT ) — DR
74—V 7 LAVWKE

VA7 AT PNEZ T Y PRAFOBER BN TE, KMEOERZHE C D720 DE
Rt o7z, HRIMaoT2A7 4 =V TIFAWKEEE £ & BEDIE T T-itim T &
fifiv . 2 L CARRMEPIA (QDIZ KL, 5L L TY =2 — MEN7RTOD, ELNEZTHK
MHEGT 5, =V PRAF OB T, ZEBNENEZTRET 5 L) FEZIT, Hah
JES T2 il DS Th 21 OWNThnTdh D 2 & ZKR L7z (Dessen 36-8),

TlE, A7 4=V T DBANVKETEHNDL Z LT ED LI REREZ L TNDLDTEA I D,
T LA a 74 —/L¥ —(Elaine Showalter, 1941-)I3ia%s (47 4 — V) 7T 2 K%+ 5 —
#Z, JER. 7 = I =R LMEFEOER ] (“Representing Ophelia: Women, Madness, and the
Responsibilities of Feminist Criticism,” 198523 T, “Ophelia’s virginal and vacant
white is contrasted with Hamlet’s scholar’s garb, his “suits of solemn black.” (80-1) &
TR TND, FICR R 2Rt D | S 61X L Ly FOR L Oxf M A BT
FETWDEWVIFIERETIEH L2, ZF T L Ly Pl AREE LTV 2R &
AR Z BT D L & HICHRICR D,

H<MBREAITHRRAL LTELAX 6N TERL, I =/b - /XA F v —(Michel
Pastoureaw) ® [ 3 — 1 v XD 4% | (Dictionnaire des Couleurs de Notre Temps:
Symbolique et Societe, 1992)\Z L UL, HANFIERCU M2 BN 5 &4 huE, Bixzo
Bk E LTHWS DN b DDEE IR D, o, BRENEZERT 2 &I, B3

62



XDt L 72 5(72-3)6, 1567 4EIZEE 10 X 7 LI ¢ U 7 A« 7L~ 7 (William Brooke,
1527-97) & T OFEE AN HBEIZIB VT, HlE b T RADRLE L0 A & 3%t
BEITHLZENMZNEZFEH L TVWDEAI, MAT, BbAH ELL BEOELE L THER

b C& 7z, BE7 7 Y7 « 7 b—=(Francois Clouet, 1510-72) D\ =7 7 > A
Tl AT Y —+« 2AF 27— h(Mary Stuart, 1542-87) D ¥ CTix, k77 VU it
(Francois IT de France, 1544-60) DFEZ E &7V ATV —ZHIN TN DR, HWEREZTH
Do W ST A T AN ZHRITEIET D L WO EIEEMZ LY, BiFEoALERInD
ZERBY | BUROTE LANEIEDORHLENE N I IEE O S DIRIROBE VDR L B OERO
TRIITH o 72 &0 5 (FEFE 32),

ZHELVa UL AF—RNEHRT 280 ) Y0 T22E ) SIHMIICHKRT 5071245
I FAUTEFEZ BTZ2NEL LTORICHT DMK TS TH LA 9, b E
STWARWEE L TOBFEEMRRTNAICHIER W) BHRIERZ M L. A0 KINOARTE L
LCOHDELZXHFPRADEEMEIZSRN o7z, NA My r—ZAOREOREKE LTH
W bl ROWEERLME, £ L TRIPAL E Voo BIFEAR L D 52 2L TV
5(117-8), AN EZRT L W HIMEBILY =4 7 AT BREETZRRIZHH Y | fFilx
FEx Y PRZAFHOH H5HIBV T, AIZLEZDETHD LH-TEY AV FL R ZHET
T T D Z LB R LTS 85), £, LERAHWY T 4 - KA
BEEDLLIICRST-OIF 19 LI A>T ThHo 7o, T2 KEICIZAD Y =T 4
YT RUARFTFENR -T2 &b, ANMR L BEAZ LM T 58 Tholc 2 L 2 WiEo
TV ORH 83),

vavr—NH—REHRTLE . ~Naby hOREOXBEDOHTET 4=V T D
HE LD ELRETHDHIEAH, ZHUTHOWTUL, FELLHEMRICW =D ETOT 7
v Vg LTBT D RO O A G U EHIRT O [HRORESE] (2019073251272 5,
LIBE, TEH ORI > THED B V3 AT 1T 2 BARICA S L7 BRIZ W THERL
L7z, 15 it I E To g —r v X T, BIRITBEL 2R L7, 12 ithdb 13 i
Felzds T ot sc ik, i (bureaw) XM ER ., FEHHANE R 2 SAEENZEW® L2, 20

EEEFE LVDERIZGEZ I SN TV RWERWEDE L - 2720 OMER Y — 1%
FHIZHOTF TN b Th oo, AMARICARR SN MY v 7 Thb W27 1 7 ME
HEPNREEEROGE LEBEHO—2H 2 2I12H b, ZHUTHERRFEMOKRE HIZD
J5Z L TIHEERBET D720 Tho72(70), £z, BIXLMEOREMHIHE & RO DV,
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15 it i E N7 v Y 2 — 24 % (Rene d’Anjou, 1409-80)i2 L % [ZIZ 4L Lils
»E] (Le Livre du Coeur d’Amour Epris, 145M)37 L T U =3 Th B8, <R >0<
AT ral)—=>L AT NG ANDTEEZ R T ADE L TRTERRINATND, £
LTC< AT ral) —>3#LDORTHINNT-(78-80), it K2 T 5 A (Hippokrates,
AT 460l 37TH)IC & - TR SN KGR 2 5 Sk E . AHoOKE L LTRSS ERES
F 7L 7 Z(Galenos, 129-1991 & 5 WAERRICHR T 2, UL/ R K AUE, MkiEZ o
NIFZME, FE 2 O NTIEE . A% O NERREIC 20 . £ L CRIBH#EZ O
MNTREHE, SFVEBE AT a3 —lR5, E LT A7 ral—IlH S AZ
ZRUCTED, Bfid 2 WITEXIELZ R T, & OIHHEMOBZIZBIHIEMmL, £0iE
WIEBVELV LMD FRE, ZDTh, <A T al) —=>FBN LM EOR TR NTZD
THY, BEE L GRILZREAT v a ) — 3L E LT LD 2(89-91),
— T, HRF Y U I RF M ER OO BENR AT v a ) —Blbdbolc, 7V AT
L Z(Aristoteles, Hff 384-if 322)0> [RIEEE] 25 30 & 1 TiX, ~TF 7 L R7p EMERO S
K.Y 7 77 A(Sokrates, Hij470-/399)<°7" 7 k. (Platon, Hij427-H( 347)7% & 5R05,
BUR, HEiROZEICBWTEELZ K LET AT AT al) —IZESN TN T, 20
HHZIEBIEH DR R ORI o Te B b WD Ll b5, lE & LITRRY | HESH
HAZ ) —ZBMEE L OO b2, ZOBENRA T2l —BlaL{EKLT
WHDMR, TAT L e b T 2—7—(Albrecht Durer, 1471-1528)12 X A Sl [ A 7 =
U7 1] (Melancholia I, 1514) Cdb %, HRLZDWTE 22k \OJRFAIZIE, YRR
TaEH, BEEMRH O | HESCANEMN A R LTV D, fFIC U, 2ok 57t
AHNCBIT D AT a3 ) —BOERN, BIRSHERE OB CHITT 553213 - 72(91-2),
ICZEDEFHE L TETFONDLON, 7V IT—=2/A7 4V v 7 /LR (Philippe le Bon,
1396-1467) T, TR DIEIZIRT 57 DITH IR OEIRE & TV (87), Tk, BIFA ¥
UTRARA T ERALOREDEE LTHRITL, MATT T ALY ML o THERE
SN2 &Ik Ta—m oy NIZEBITIRE SH(100-9), DFE Y, 16 HAUCASTAT =3
U—DBRMEORFHEZRTEOL LTHEMIZELRAOND LI Ro72Z &It~ T,
BT HE OKIROE L Te 5Tz, ZOXARO S & TiEL NALy bOAT 2 a ) —nHRT,
F7 4=V 7 OELIDB A CTRE SN HBBHEIC 2D, 7o ~—7 EEOEAT, KO
ICRL. RHORTEDREBICHENTEP, 2 T2 —Zfd ALy ME, ME—E 0
RAMEEMS & 2R T RBTRITNIR O R o7, — T, BEXBATHY | MR L 225
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EETARLT 7 =V TV ORT, NALy NOBRLFT7 4 — U TOHREEXRIL
BRI, 74—V T OEKE RY MR E W BMEEO LD LE LTONL L
vy RDOAZ v a ) —LERNLT D ERNH o7,

T, 7V =137 4=V T2 HLHIZHT > THWAREL EO LS ITXfR LIzDEA
I M. T V=KD BB [FAD NEOWFE—R Y & [RIA8—] (The Story of My Life:
Recollections and Reflections, 1908) Tl¥, 47 4 —V 7 ORKEE D> TT—T 4 Tk
WRLIEZEDFELNTND, TV =34 74— U T 2L DITHT > T, BHOHHE TIE
HATRICEINTNDNHE 7 ANA Ly MIBSFICATI LRI H 251 CTldsk b 3k
LWETHLHIRAEAD FL A, 2 L TERDOBE CIERA T —=T7 ADEILRT H7-HI2
BORVRAZELI EBEZA TN, LnL, TV —OREBEZMNTET — T 4 7 DORISIT
LS, 7Y —I3M#EMICBIFT CREELNDIDIINLL Y MET TH DL EEIEA DN
72V HA70-D), TOLEDKFELET Y L FO LS IR LTV 5,

I did feel a fool. What a blundering donkey. I had been not to see it before! I was
very thrifty in those days, and the thought of having been the cause of needless
expense worried me. So instead of the crépe de Chine and miniver, which had been
used for the black dress, I had for the white dress Bolton sheeting and rabbit, and
I believe it looked better. (172)

DFERBENHIE, 7V —NREICHFEAR R 2RO, S OICHEEZIMZ L0 & LT,
BATHERBY ODAWRLVAZEDL ZEEZRBELIEZ LRI DR D, EEICET 4 —V
TOHEKEEUTT ) —%2 b2 FEENLIE, BRIl 7y M7 7y —2&&, AlZHHIT
ERVAHALNAEGND RLAZELT ) —OERMINTHEE 7)., 7V —BBEED
L. SERM L OB D DAL, BIEFT v a TNV T AN TNDA XY ABHE T v
rMN D AFE—L A A + 7 L A A(Smallhythe Place) # 3Ll H T o7& 2 A, DT
PAUR—HLTWLZEnbE, FETT U —REHL TS RLAZE L 764 TH-
T2 Z LA LT2(X 8), To7ZiEE T &L, AR LAY b+ 23y F(Clement Scott,
1841-1904) DEFETIE, 7V =N HOKELE THERDOGH A HE U2 2 L3 Ef I Tn
HRTHH(192), Z0id, BE ETIHAOKRELZFH LR, TETIEMO2AOFFT
BT DRVRAEFEMLIEZENEZADBND, WTHICE L BO FVAEEDZ LITHD
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RinoTed, TV —RFT7 4 — ) T OLRBEOAICEE L7 Z Lix A7 40— U TORZHLIC
BT oL TH T,

vavg—AZ—E, TI—NFT 4=V T EHELDLEBIZAOKREEZELRET L)
BEFRICEMCHE LT kB Tholo b L, 7 U —ICRWMEZ R T % (“Representing
Ophelia”89), L L, BIF CREZELNLIDIINLL Y NETTHDL EETFONTZEED
TV — DI B, ABHIST T DWW LA G D Z S ILTE 2R, ZR T, 7V
— BN RV ANLERY LT OMA7Z 57200, ZHUTOE RS U DK 3k %
HIZELHIZET A7V T KLV ENWILELE L TORBTHST-, 7V —
RBRAED 1911 4F D 1921 R CGEB LTENAZ E L O THRLE [ =A 7 AT
IZOWTDOW->D:#F] (Four Lectures on Shakespeare, 1932) Tid, VAT D X 512k~ 5
ns,

An actress does not study a character with a view to proving something about the
dramatist who created it. Her task is to learn how to translate this character into
herself, how to make its thoughts her thoughts, its words her words. It is because
I have applied myself to this task for a great many years, that I am able to speak
to you about Shakespeare’s women with the knowledge that can be gained only

from union with them. (80)

HULEE—MMET DO DFEO—D2E LTT V—RNEAELTCORKETH-27, A
D IMBZBLDIE, TV —RNELREICL > TRINZHRL, U HE2LEX TV LT
b5, BlZIE 18T FEICT V=3 T Y > R+ &7« 7 = — )L XA (Prince of Wales Theatre)
TV ==ADAN] OR— ¥ 2 Ul & &, KEET VA v 2 F o 73X i CO R 13#%
TV —DRERDBEFOZRT—FK v 4 U7 A - 2RT ¢ (Edward William
Godwin, 1833-86) 357z, MM T H A o LI f8E 1Lk SRR 2 EMEZ TR LT %
IolclBbnizicw, 7V —3EEICP o< D & LIEEE TR = v 25 U LRET D
(The Story 117), D%V, 7V —IZ& o THRIEIIA G DOBEEITTELS B 2 R CHEE R E
D—D2Th-oT,
TUV—BNEORNLZAEEDLZLERBELEDIZ, KXo —=T 2ADREL VNI4T 1 —
U7 ONGEZBE L2 Thole, bHAAREDIZDIZRVIRE & HIERITH < 16
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bole, P b 14 HRITITmERADZERIZS I LTc A& BEREWVIRE & TV FRERD
HoHEVI M E 116), 19 DA ¥V R BN TH, 1861 FITHRED KT L 3— |k
(Prince Albert, 1819-61)ZJF TL < LT/ b, 40 FHHERICH ZEATEBI LIZY 4 7 b
U 7z E(Queen Victoria, 1819-1901) DFIZ R &5 K 912, BWEARDIEE ITAAFE L Tu
77 LT 4 « 22U« ¥y Ul (Lady Colin Campbell, 1857-1911) > [ _Eifittag R o =5
7 b (Etiquette of Good Society, 1893) TiL, “The dress of the chief mourners is, for
ladies, woollen materials trimmed with crape, these are the only two materials worn at
a funeral” (213) LB BN DL, 7 L—T L E o0 nb oy wAMO Z T, Bos L
— 7L EATRERPEEIIZFIHRIIR O, FEEEZBMET DA A=V EBIFETDINT
WeEE 118), TV =8 A7 4 —U T OBV LRI L—T %9 L L T2 &R
FEOBIHITRENTWS, ZI0bik, 7V —2 LItk O Zia ORIEHEIZIESNT,
TA4—UTOREELELZEIIEL TN EBRIDRZD, FIEZBW T, A7 44— 7
TEBRIMERA D KREDOIRTH Y, RBOFER—UIEAINRNARr —=7 ZA—=FIZH\
TEIROEEEZ A7 4=V TICHbE LI L LTV —0HIIIR Y THH EEx D, L
7235 T, R BRSO IRIERGICIE SN T, 7V —IFZRETEL LA 7 4 — VU T O
WRELTHEU LD & LT,

vvvvv

Cory
Miss ELLEN TERRY AS ~OPHELIA"
\ WINDOW & GROVE 632 BAKER STREET,W. J

E7,94 74— VT HBELDHTIV—LZDRLRA ZRE—JbnA &« T LA AT
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F74—VT LR

F7 4= U TIHRWE, FRHZ (2B 2 5 CITELNLEZ TH L 62 008 17 i Llko
BEThoTI, LA 74— UT%2HLEL7T )V —OZITHESELDLNATND, ZUTE
DX IR LT B XNWTEA D D,

ZORIZOWTH Y 4 7 N THRHOFEELZET OMEND D, YT, 2 2o F
NEFELDIONRELNEE LTOHEELEAO—DOTHY ., IHIHHOBICITELSEL £
OB 25D DRI E LTOMETH -7z, ZHEMEICYEES> TWNDH DN,
FEAPiE Btk (moral treatment) Z#HEE L7 [ERIO S & . 2 DIBR &2 T - kB 0%
Thd, b L7 X212, FMEREEEDO S & Tk, TRESPEEOIERELMEE L THD
NEAERPREMVRESEL L TIRETE DL EEZILN, HELRABLZED—DTh-o
7o FEMEBRIE DR — NE Th o Tk EEY 2 &~ - = 7 U —(John Conolly, 1794-1866)
L Im ADSEEER O ZEVTELE L 2 W DIIARER EE CIAA TV DT BT 2155720k
HREFILOE O TH 7o, /NENNTODWN S LWIE T2 Z N EIUSF 285 2 & T, f
WA AR B SEL 2 ENTE L7259 L2/ V) —13% 2 7-(The Construction 61),
FARIE CEEFZ DL 2— 7 LF « X1 7% F(Hugh Welch Diamond, 1809-86) 73 &
bR TFENOIL, ZDRELINTIOIREBOLMEBE D WVIUL, 22 ENWICE LD LMEEED
WD ENI MNP R D, THEBEOEZRN TR 2O, HTELRAIK[EmND X I
RO ZENTFIRDIMBETHSTeMD ThoTe, A7 FY ROFEOWITIE, [PERS OB
S5 DIUEk %] (Puerperal Mania in Four Stages, 1858) L B SN 7-b DR &5 (X 9), H—Bk
BECITENELNRNE B REVS, 5 B CTIERE DS < 2 0 | BB CIIH 72 LA
REMZD L0 | RIEMICHENERETIEY 3 — L ER YRy NEFIZOT T ZED
BNREBLRZLNTWD, DED, Va7 MY THIZBWTERZR EANAOIENZEET 2D

WML LTOBHLRELZTh T,

BiBT DI, TV —13F 7 4 — U T OIERIC DWW TESRIZ D, FEiif & i 2otk &
FHOFTEBE Uiz, MADPOLMEEZ R I-%, LTO X 9 20 E2 BBICF®R L Tna,

My experiences convinced me that the actor must imagine first and observe
afterwards. It is no good observing life and bringing the result to the stage

without selection, without a definite idea. The idea must come first, the realism
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afterwards. (7he Story 169)

7 U — DN IEMFHEBICIE, FRBE L R B2 B3 T anitEBE b b B 5
PSS UL, TU 3% ) LEE TR, 23 bALELHTAH 74— 7T
B UTo, TORKL, ZEA~DOEENLEL LEORED—D2Tho7c v 1 7 MY T Eith
RANTBWT, KL LWAT =V TBREZT UV —NEFLIZZ DR TH T,

vy 7BROAFESTZZK] ELTDOFT4—UT

VA LRXFHEFFCENTAE T 4 — U 7 &2 U 57 U —% “angular maiden of the
Gothic ages” (143) L TR L Ty, ZHIEED LI B THWOLNTDTEA D 2,

[Ty w7 EEWTETENELSOIT Y v 7 HRROBREWTZ A5, 2t 12 itk
25 16 HEALICVERKIZIA S BB av, RITIE THTR L, BEIZED L BTy —F ARG
DETHTHZ HREXDOBEMZIET, ZORFBIEY =4 AXRH W THRST )
(angular) & W O ARG EFMER NN E R0 LTEA S, Fo, Fito Ty 7 EED W
PRREEREZ BB I, AT OHERFENR Z 5 T Z/hgiAs 18 il :1E2 5 19 itk
WEAEDA XV ATHEITL TV, A XY A TI Vv Z/NRBNFAT -T2 b, A XU R

<UL i e BN Y T T SN PrS

S DY Sseme—y

ot by bt 4 ..

(X9 XA T7Fy RO [FEMHEHOEIROMERE] (1858)
HEL:TAF o B e ZA LK T K HE¥y b (The Medical Times and Gazette)
1858 46 H 19 H =
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TIEZFy LR 7] EWOMENREHINTZZ L ERBEOFERH -T2, DFV, A XV
ATIER 2 BHE D GHE ., A EER MR A # < T2y Z/SNRAT L2 RITid, imEi
PRIERE S OB HNE, IR ECHHE L W o R E BOEL T, GEIETENBIET L2 L O TE
R TEIEEHMERCB AR L OERD T ENDH T, VoA BAN [TV w7 ) L
IFEEMNTEDIX, BT U —IZIEAFERIE G M A L L & Lea F U 20 ERkZ A
HLEDThHo T,

MAT, Ty 7R TRbbhio ke ELE Lo AT T v 7 « FLA
(aesthetic dress) it 21ET L 7V — L DDV IOV THLBETLHIMLERHDH1Z5 9,
1870 4ER72 5 1880 FRITIE, oWty M EFEDIITOMANMIA, /Ny 2 & T
a— T EETAT— e ) ORLHEROIIR IR A Z A VIZoTe, LInL, 777
T /LR (Pre-Raphaelite) DEIFE & 00 & 3 5 ZIRFEC— O EM7- ik, fEFE EOBRHR <,
HARRED I LTy "D KRB ELWEDILENS, PO LR ZREE#E LT
IR Z 55 DA T 720 AHR & HEE U 7= (Ashelford 229-232; Cunnigham 103-34), % D HIZiE,
TV —DRRTHOTEEDNDY a—Y « 7TV w7 - Ui vV (George Frederic Watts,
1817-190)%°, 7V —NEIF L, AT T 4 v 7 « RL A% A X ZERNRES ¥ HEF
Bz i 72 ) N 4 th(Liberty and Co) DAMRBRM ZH507 3 R 4 b @ ER TV
D, TV —=IRTATT 4 w7« FLACE LD HRRTNTH>72(%4 10), =AT T 4
v 7« RUVRAGZRNOETHEDILMETRONTWER, 7V —ITEINFE D L ORIT L T
WU CH ST 7 v a b Z N T& -,

H10)TV—DNETCWEZ AT T 4 v 7 + RLA(1875-8) AF—/b A A « T LA AP
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LINLZRD, TV —DTATT 4 v 7 « L ASOEBIEPEELAEEIIKIR I D DI,
1887 LI T o7z, TNETIETA V=T LBHTT U =5 HEEDOT A &Y
LDk, A v = A « /U A(Patience Harris, 1857-1901) TH > 72, /U ANED LK
LEORIL, BHETTENAATEY, IR 2ARBb o7z S, L, 1887
FIZT ) — IR EFYS A F—DT7 U &« 23 % « I1—(Alice Comyns Carr, 1850-1927) &

Kol W—DIEDRIETHFE O FEOMIT R FiNd Lo T HLIF=ATT 4 v 7 -
N LA ZHEHEST DN D> T e, N R —FXNE L, 7V =03 — DK A%
AT2Z LT, 1887 FELET U — ORI I — NS5 Z Ll o7 8, —AMHM LT
BENRETROBALROIE, TV =R I RXRARANEZH UL ZIEZ, FRhoPTTEL
HFRED KL ATHD, ZORLAEZT U —ZETHRICASTWE LI T, BHEDOV 3
v v H—« B — = F(John Singer Sargent, 1856-1925) 3V 7= A& (K] 11) 1T
L7=Z EMEBITIER RSN TWA(The Story 331), 7V —0RA 74— 7T HELT- L&
DIRIENTELZAY ARHYB LTV, VoA BAOHTIETZATT 4 v 7« RUAEZED

TV —DENELFIRITIE S TWTDEA S, VA LADOEREDO I D“a straight and

1DV == b [ RARANEZHE D=L « 7 U—] (Ellen Terry as Lady
Macbeth, 1889) 7 — bk + 7' U 7 >/ (Tate Britain)Fjk
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clinging robe, wrought over with contemporary needlework” (143) &\ 9 Gtk iz b, #io
T DIRNT AT T v 7 « RLZADFHEDRKENTWD LD ThHDH, Lieh-T 7TV
—IIERHRESRD T 7 v a UV Tho AT T 4 v 7« RUAZRAEIRIZBWTEML,
EDAA—TYNT IV —ICLoTHELNTEA T 4 — VT 25T 5V = A L XOMFFITITK
BREN TV D,

FHUET TV — OIER DTS

T, TIV—NHELUEEA 70— U TOHERUIED L D) ThHoT=DEA D D,

TV —IAT7 4=V TORKEE L DI2hTo > T, LMEBEOREBIET 5 DI
PR AT, 7 D el Le KO ITHMRMCITA 74— 7D & 9 kb2 % < A
HED LWV FRPBHEFRTIHRBELTBY, Vb a /s V=047 1 — U7 &K
U2 BRI A S CRIMEBE ZBET & LBV 206 Th - 72(A4 Study 179),
) LIZHEFROEFE b H Y . 7V — TR A SN 7o, BB O3 b £
WZHZEPPO>TNLDT, ZINBFESLDITRWEEE L, L, iAorL Lzt
ZAH, T3 LMEEEICAZ-EYT,

I noticed a young girl gazing at the wall. I went between her and the wall to see
her face. It was quite vacant, but the body expressed that she was waiting, waiting.
Suddenly she threw up her hands and sped across the room like a swallow. I never
forget it. She was very thin, very pathetic, very young, and the movement was as

poignant as it was beautiful. (7he Story 169)

ZOBMEENRELRRVEEIIERICT ) -0 Er SN LS, T U —D
BIZA 74—V 7 OEREZH L D ETOEMLE L7 L 5T, ZNET AV DOLEY 2
U7« v—nr 7 (Julia Marlowe, 1865-1950)%% 1904 4R U A CTH T ¢ — I 7 & U7 fE
2. EXE R TIROADRFRIIXDGOFERNVENMTHL 2@ L T\l enb b
1 5 72T d % (Derrick 40).
T 7TV —DIERDOHEBEIT ED XS IZZITFIEDENT=DTEA 9 Dy A7y M, “Amore
tenderly plaintive or ideally pathetic rendering of the sweet, mad girl cannot be

imagined” (192) £ iE <X T\ 5, X2y MIHBIWIZH OGNS K512, BIRICENL S ZEL
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SHLTV—OEFLITEEIN-, ZZ2TE. 7TV —OFELKDOEHICOVWTH LI EZEL
- HEFEZH F v —/L X« ~A T » F(Charles Hiatt, 1869-1904)(2 X A UL F itk & B C A4 7=

Y,

Her Ophelia was not a mad Ophelia, but an insane one. She showed us, with a
realism which was happily kept in check by fine taste, the terrible spectacle of a
normal girl become hopelessly imbecile as the result of overwhelming mental
agony. Hers was an insanity without wrath or rage, without exaltation or
paroxysms . . .. Miss Terry depicted a creature whose mind is so shattered as to

be beyond hope or help. (114-5)

NAT v FOBRICBOTETER LZVOIE, 7V —NlE ISz SN ERDO L % H
L2 eThd, 7 U —I1F3RBA L BEIED KO RIEROE T AL BRI LS L&)
ZELRSTH B AL X OMATIERDE LR Uz, TDORER, 7V —OEROEEIT, FE
A L EHRTWNDLFFEN, ix LD DM, EESOMBEIbELOND L OEE
w15 Z LN TE T (Pascoe 14), Bk T 5B MY w2 - F ¢ L ~UL(Patrick Campbell,
186519401 EZEBA BN OLE L L HBRBA L WA T 4 — U THETHHL, £< Ot
AR DHEHI S NZ8, T U — b ERRICF ¥ U REH 72 7 4 — U TIZIERER TH
- 7z(Terry and Shaw 238), D FE V| 7 U — (TAEIRRIIR A AU 2 58 O Lo PR 2 Bl
HZETITY AL LA, 74— U TICROOND TS LS Zkbi
WEOBRRE LT,

BWTIEAT &R, 7V —OERDOEHEN A7 1 — U 7 OREMIREE L I EIWFED b
DTHoTL NI ZETHD, ATy FRERLIEERBY ., TV =135 74—V T DL
WRREZ FEMICANE L QW Z EMMEEN DT O 01 25, ZHE SO TR S LT
B, TOHO OO HAlZB IOtz b] (Triumphant Women) &, [Riv72
M7= B (Pathetic Women) 3%, TNENITY =4 7 AT BIO MRS NWis 5348
STV, IERRLMEES) ZE T+ oT7A44F ., [4tnl (Othello, 1604) D
7 A7 % —7F(Desdemona), #7 4 — VU7 v/ RARABGHEIN TS, TV —1F [
N2 B ) ISR SN MEBG A OTIZ S, @R SRWRW ), FitkZ2 E2nzho
ME ORI & B L C\W5 (Four Lectures 129), L2xL, A7 4 — VU TIZOWTIEE L
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TXDH S 2T D,

The whole tragedy of her life is that she is afraid; I think I am right in saying she
is Shakespeare’s only timid heroine. She is scared of Hamlet when trouble
changes him from the ‘point-devise’ lover, the ‘glass of fashion and the mould of
form’, into a strange moody creature, careless of his appearance, bitter in his
speech, scornful of society. She is scared of her father, and dare not disobey him,
even when he tells her to play the spy on Hamlet. She is scared of life itself when
things go wrong. Her brain, her soul and her body are all pathetically weak . . . .
I think it ought to be suggested from the first that there is something queer about
her, something which explains her wits going astray later on. Her father’s murder
1s assigned as the reason, but it seems more likely that this shock developed an

incipient insanity. (Four Lectures 165-6)

TV = ZZ TR LE DO BRP LA T 4 — U T ORHIREEERL TS, T —
EFT 4=V T ONEEE ST ZBIIZNETW RN o7, 74—V TIZHOWTEIR L
kgL LTI~ F « 74— v b« v—7 ¢ »(Helena Faucit Martin, 1817-98)3\>
Do N—T A VITEET, A7 4=V T 2EICKIE D ADBE D ICW o T Z L afafE L,
74—V TIZx L COEBDORISCOW TR R D23, 47 ¢ — U 7 OLELREE I
DWW TIEFER LTV (15), v a 74—/ ¥ —(E7 U —% “a consistent psychological
study in sexual intimidation” (“Representing Ophelia” 88-9) & L CTA 7 4 — U 7 Z{E L7z
FEBRTHIFE L L TALE ST T D, Mot o FiEZ AT s by M 2R3 5232
LoD, Y7 A h s 7uA (Sigmund Freud, 1856-1939) & [ £ |7 ]
(Traumdeutung, 1899) ChH->7-, 7 A ML ["NALy N 2FAT 4T A a3 T Ly
J ADRFABTREIR L, ~NLLy ERRR 7 0 —F 4 7 AOKBEICEE S OIX, 7 v —7 4
TANREH L TREERET DL WO NL Ly FOSRBOMESZHE L FEBR L7ZA
WMIENS T 5 & LT2(221-2)%, 7 a A FOMRZZEL <L LBAHTLIZOMR, 77— A |-
¥ 3 — > X (Ernest Jones, 1879-1958)® [/ ~A L v k&4 A F 1 7 A (Hamlet and
Oedipus, 1949) Th o1z, 71u A FbVa—r XA Ly hOREMEEICERL TR,
F7 44—V T ONEIITERELTH D, Va—r RTE->TE, ~Aby M Tbhvbho
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Bl E B & DT D) —FH T, A7 40— U T ThivbnORMOHM A HM L TLE
IDTHY ., HIERTHITPAM TRV EF W T2 (8710, Fth /T B % 4
74—V TIZHEALZONR, B4 K7 « U vV (Theodore Lidz, 1910-2001) D [/~A L v
RO#— [s Ly B cBiT DIER & faE—) (Hamlet's Enemy: Madness and Myth in
Hamlet,1975) CTho7-, UV v VICXiUuR, 47 4 — U 7TIFRICHNBESEZRNTEY, 4
T4 — U T BEIETDDOIIEN Ok E L TOREE 726 T HE~ENEE LIRS I
DLW BMEDOREDTZDICHEREFICRT 5720 Th 5 Lib~5(113), 7. R
D. L+ “(R.D. Laing, 1927-89)i% [O& &0 7- B C—3 25 & 70 24958 0 EA7marse—l
(The Divided Self: An Existential Study in Sanity and Madness, 1965)(Z33\ T, LU
PIRFRICRE A T T, BOERE Lo TR, BNMEREFEZ B DL e DR
DL L THERE L D2, A7 40—V T 2R3 EE & 272 1L712(192-5), ZDXHIZ

7 A FORFHOITERFREZRREIE T, AR E ORMEN ST 0 — ) 7T ORI &L HE
U2 BB 20 HACEIEDN DA E o2, A7 40— U 7 H5IE L TR K &2 B A~ D2
MR L7=7 V=0 RMRIE, o275 THo7z,

T, 287 U =13 20 AT ORI B iR 2 5l L, A7 4 — U7 Z2EH L DI
7o TEDONIRZRS TR LR TZDD £T, v =A 7 AT BIORG N4 £ D NT
HHPDE L B R, TOMERPCIFEIELEIO NEEZ GRS 5T 0 7 N U T oM m 23
bHAUERLTNDTIEA ), RAE—INA R T LA R, ToF T T70xNL V=
A 2 Y > (Anna Brownell Jameson, 1794-1860)° A 7 U + h w5 « 7 7 — 7 (Mary
Cowden Clarke, 1809-98) D EENFTE SN TN D, 7 U —DBEARLEZIALNIES> TN D
ZENDLLBEENENLICAEZE L TWEZ ERHERITE 5, oA 7 AT BIOZ A
G N OVERERCIFAELLRT O AEBREICER T2V = LY RV T — 7 DN, TV

—3IA 7 4=V T O L ORRRHECHMHIREEEZBE LI Z LB AN D, AT, kE
ELTOTV=DAT7 4=V T LAESHEIEELESBERLTND, BIETIE UTDO LD
RN HN D5,

Ophelia only pervades the scene in which she is concerned until the mad scene.
This was a tremendous thing for me, who am not capable of sustained effort, but
can perhaps manage a cumulative effort better than most actresses. I have been

told that Ophelia has “nothing to do” at first. I found so much to do! Little bits of
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business which, slight in themselves, contributed to a definite result, and kept me

always in the picture. (7he Story 168-9)

TUV—=DRBNHIT, ZNETAH 74—V TIEFETTHEY REREEMEEZ > TWND &
HIRSNIRUVETH TN, TV =134 74—V 7 OEMRSHICLEEL THLELZ &
WonD, ZOPIE LB A, T U —DGEHE TR A 7 0 — U 7 O FH~DZM L b
BENTWEEAS D, DED, TV =07 4=V T ONEIZER LIZDIE, A7 44—V 7T
Ol %2 DR 72FENCELE L, Z4 0 L EORBIECIE & ORFERREZ AME 5 & Lc o
&L TCORBNERIZEBR L T,

ERal:s)

ARETIE, BTV —BNHC7A 7 10— 7% JEROSH T O & EFEO B &
D ZODBENL N LIz, TV =T 4 7 N THBORERES Y 7 v v a Y OFAT
EROANNT A7 44—V 72 LELC LD EilAml, T JEXZH L DITH Tz > T,
FERRIPIR CHLEE L 7e R BE OB A EBICI A, 47 4 — U 7T OREMREEZ BB LT,
L)L, WTFhogab, 70— 0TIk bnd TL&tEb L) BRbiviend ) BlE
THZLHRBLTEN RS, ZZTHLMNCRSToDIE, ThED L E] OFEB L W)
— R R E S BIEEARHR A B LR 7 = I =2 b &V D AT OB fiR &
bRRD, BENKDD TS LW A7 40—V 7 H%E V47 NIV THEIOT 7y 5
VHEERCHNE OB L KRS ET-F T 4 =V TBREDHTEFEINT U RE L5727 U —

DETH-T,
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wrmE SR vs X NLRADE T 4 — U TR

1897 2V g v A b v« 74 —7 X=n,3— ) Y (Johnston Forbes-Robertson, 1853-
1937 EH - BRI L D [~aLby M T4 v—7 L8 (Lyceum Theatre) © B X7z
(B4 12), 74 > —7 BT, 18T8 T 7 #— « v R Vv — (PHEHETL) DO~ ) — -
7 —v 1 v 7 (Henry Irving, 1838-1905)73, =L > + 7 U —(Ellen Terry, 1847-1928) & &
Iy M 2 EELIESTHD, 74— X=a = Y X, T—VU 1 7054
FIER TRIEDOR], /INEESCEHERAIERE L L HIEGZEV =TT IAaLy M & 1
LTz, 74 —7 X=m/,— Y UNH UM TRERZEORDN AL Ly MM S
B, FOMOE, FRHZ/XBY v 7« Fy UL A UMrs. Patrick Campbell, 1865-1940)
W UTeA 7 0 — U TIERFE SN2 13), Fv oA RABE U247 ¢ — U 7 03 ef]
P RESILIEboE LT, 7447« 72U —(Fiona Gregory)Z L D X [%
HREEZE LD — S F ) w7 « T UL RAD 1897 FITH LA T 4 — U 7 —|
(“Performing the Rest Cure: Mrs Patrick Campbell’s Ophelia, 1897, 2012)3% %5, 7' L

[ Fimees Resexse g .
f - il Hawie™

(12054 > —T LB TD [~y M) OFYmH
Hi L —2 -2 R0 7] 189749 H 18 H =
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Y =X v VR AR ORI D 12 52 1T 12 265 5 (rest cure) DFRBR D72
IIERDEBE D ER N LB T 5D TH o722 L0, il D <H L& >New Woman)
ELTDARA—TURAT 4 — U T % LD ECTOMEBEERE 2o722 L &M LA11-6), £
DMEBEIIZYE THDH, AETIE, 7L IV —ORITIKIL L2 5 b, FRIF v UL RANR
AL TRELEFIERTZZ LT, DA 74—V T RAFETho e RmaiRY 72
W, FIZERT5ZE T, oA 7 AT EIEIEREIZNZNTRD B D FEFFIEDEND,
F ¥ NV RANCTFEONIHH O R E R ST EBHALNIRDTEAS, 7T —
MERLTOWRWBURZMEK T 22T, £ UV RABE LA 74—V THE LD
BFENICE DX DL ERBEORINET S,

Ff <BLWh>E LTOA A= L REFRIEORR
<HFLWE>SLLTDA A=Y

FTNE, 7TV —ORRICOVTHER L TR E W, F v L RANTHE [ROANEE
WL OO T (My Life and Some Letters, 1922) (23 T, “But the real truth was that

Miss Terry had given such a lovely Ophelia to the world, still fresh in everyone’s memory,

(1347 4=V T HFELD/NRY w7 « Ty ~YLRA
Hib vy —2 -2 R 7] 189749 H 18 H
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there was no room for mine.”(160) £ i > T\ 5, ZOZEIVRT L IIT, Fr i ~ULRA
WU 7 4= 7L >E LTOA A=V ORI EHERDEHFEDOEMD 5
DEWRTT J—ORNLM L T e, BAICHIE IOV TR TWVE 2, ¥ v LR A
347 40—V 7 HELCDAEIO 1893 4 L 1895 FlZENT, T—H— - 717 - E'xn
(Arthur Wing Pinero, 1855-1934) 2 X 2 ki [ % > v A O1%F ] (The Second Mrs
Tanqueray, 1893) D 7" — 7 (Paula) & [HE4 @7 2 I A K AN (The Notorious Mrs
Ebbsmith,1895) D7 7 X A(Agnes) #{H U, LML L TOAEZMEL LTz, WTH bRk E
RSB T L2EFZEHE L, b2 Bl L2 faRAREERER~E BMEEET VAL
EMEFEANATHY, <FHL\wk>L LTRMShZ, <Lk >id, 1880 Fic e bk
YEVEZ D®T Z « 777 > K(Sarah Grand, 1854-1943) & 7 ¢ — % (Ouida, 1839-1908) & DXk
FEETOmRPOTTAEENT, ZOEBIIZHEREREVEZTATEY , L FROHER
JERHOEEZ RO, ZNRNaRHEBHEE WS T BEOEBIEAL LD T2 LtEx2iET 2
EMRBHIE, PERRFHS &b o T FARE L Lo Lt a2 b ot b7 HE 22-4),
L LW hoEst., =¥y hY— - 28 hE7 (Coventry Patmore, 1823-96) D% [
JED K] (The Angel in the House, 1854-63)°, ¥’ 3 + 7 A% . (John Ruskin, 1819-
1900) 5 F-t5 L 7o, FRED St & 4 KD T & <5 S 03723 LB S [0H> B RN T 5 &k
L7,

R—=F T TR AEELTOL, F¥ UL RACE<H LS L LTOAL A—UR
R YOIz K 572, BRIZBWT, HEDALIZAZOZ 2B L, ZADFEHD
WEOMEE SIIMELT, DLAZLUONNTHRELOEWL TH D EOFEME H > TV
5 LOERNTND(109), YR, #H LT U7&iad £ 0 E EHE ORG-S AMKICE
THTIIOLMEMAEN 722K 5T, TV —bF v VLR EERECH S D3 U7 5%&
DEBFIORE &% BHE L TW=(The Story 354-5), 12726 2%, B Ok otk A
NEELHEOGNTZNDEEWIBAT, 7V —FF vy AV RANBE LA 7 =0T
B E IR0 EREIZKFE LI2D TH H(Terry and Shaw 238), L7=723-> T, <HL
N> L LTOF v L RADBMBEESR AL LTOA 74— 72U, #HE2%
T =D ROENTH T,

REIRIEDOR
RPOHFFFRIEF ¥ SV RABH T4 T 4=V 7 FHCZ DR OB L,
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RFEFRBDE LT, #FFEZ L A b « 22w F(Clement Scott, 1841-1904) D LL T D
AR TR0,

Mrs. Patrick Campbell substitutes weariness for innocence and indifference for
love. The chord of youth is never struck. Her madness is very realistic, but it strikes
the note of pain, not pity. Ophelia does not make us weep, but shudder. Her heart
1s not broken; she is cross, and too palpably forced upon Hamlet for a state purpose
or a court intrigue. We do not feel one beat of Ophelia’s heart. Parting from the
Prince, or crooning her wild snatches of song over the flowers, she does not tear

one tear from the most sympathetic of natures. (168-9)

Z a3y FOBRENSIE, F ¥ NV RADHEBATITAM S OE, HIPERLE Vo720
HEFER T U —ICAH LB KT T2 RN D 7259, ED7bIc, #ITF v v
NARABHECTeA 74—V 7 2R EERRTIEETH D, LT, 23y FOH DOIREE
21X v UL R ADIER OB N B - 72,

ZUr3) =T 5 K51, Fy vV RADIER OB T HRIE & 52 718 BR
MREEL TV, ZERIET. 1810 FERICT AV WDEMY AT A - U 4T « Iy
F = /L(Silas Weir Mitchell, 1829-1914)IZ KV BRI, #RREFHOIRKIE S L THifi L
7. 1880 FFEfRITA F U RICZ DIEFELZHA LD, V4 VT L+ AE—)L k- TLA
7 = 7 (William Smoult Playfair, 1836-1903) TH -7z, F ¥~V RANTA 74—V T %
U5 7 HAEID 1897 4 2 HICEFHRIEZ T T\ D, BERIED S & TR M1 TH
TN DONWTIE, D BRIZBITHFERICH LN TH D,

What an odd experience it was. They put me into a little room, with a window out
of which I could only see the sky; the door was left wide open, and a nurse or the
doctor sat by my bed alternately, I, turning and tossing about, unable to rest. No
medicine was given me, only massage, which I could not stand; no letters, no
friends, no name of anyone belonging to me mentioned. The doctor . . . tell me I
had “worked too hard, and felt too much,” and that all I needed was sleep; if I

were lonely I could get up and dress, go downstairs and go out. I do not exactly
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remember what happened. Either they thought me cured, or they were afraid to

continue longer such strict quiet. After eight weeks I came away. (155)

¥ L AULF A DFER D B 13, B L AR & Db A Wi 7B U S m 22 T SRR
SNDAETEZMZEHE BoTWZ LD, 7o, IBERIZE o 723 2 HEHT 2 1% -5
INCBNTIE, WENFFCIEBIRZE L TORNZ NI NN 25, e LA, REHRIED
BIRFICF ¥ LR AP T TEVWE TR TR, B 2058 SN AR HE S
TV B Peters 150), D F V| BEFIEIIF v L RAICE s THEZEASELND
R ThH -7,

7L ) = KAUE, F v oL RANLEFRIE TR A CBEROERIX, R.D. LA v
(R. D. Laing, 1927-89)® [ Z & iz B E—0%28% & 73249568 O EAEHIFE—) (The
Divided Self: An Existential Study in Sanity and Madness, 1965) CDF 7 4 — 1 7|2
WTORR & B D, LA A FAUT, 3895 L ITHLRMILURE RISk 2 T3, B E
BRa Leh oo, B EEE2ELN VD LOKEO—IRETH 5(193), L1 i
FEORTHHFREL LT 74—V T2 ELZT,

In her madness, there is no one there. She is not a person. There is no integral
selfhood expressed through her actions or utterances. Incomprehensible
statements are said by nothing. She has already died. There is now only a vacuum

where there was once a person. (195)

FT7 4=V T HEELR T D LA OFTRIT, Fv NV RADNLFEREIETHCA O
KO EEEL TS, 2006 L WEICENAI AL CTN D L oEmsnizr U —
N L7247 4 — U 7 OIERUTIEN T 19 LR E0BIRICE 5> T, F v VUL RAN
AHLL. 20 Hefd I Lot BN ERRR L L 1 2 R SE R O BIE R AN o T2,

B VA 7 AT BT U h D O#
AR CEFHEIEIZ DWW TR RTZERZIZ, F v VLR AT “Perhaps if T had been trained
in the Dramatic Art, I would have known how to spare my emotional temperament, and

to depend a little on skill, technique and “tradition”, that awful word, I wonder” (156) &
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DERNTND, F ¥ L RADIBARD X9, PN LERRIE % T TR A Rk LT
2 A7 4 — U 7 ZH U5, EEROMZZ 1 TnaenZ b o7z,

Va—Y « N—F— K+ g —(George Bernard Shaw, 1856-1950)1%F ¥ > ~LK AN
HUT2A7 40— T aME—m <Gl L7eMEER CTh o723, v a —IC KDL FOBIREE LT
HE I,

Mrs Patrick Campbell’s Ophelia is a surprise. The part is one which has hitherto
seemed incapable of progress . . .. Mrs Patrick Campbell, with that complacent
audacity of hers which is so exasperating when she is doing the wrong thing, this
time does the right thing by making Ophelia really mad...and this wandering, silly,
vague Ophelia, who no sooner catches an emotional impulse than it drifts away
from her again, emptying her voice of its tone in a way that makes one shiver,
makes them horribly uncomfortable . . . . and the scene, instead of being a pretty
interlude coming in just when a little relief from the inky cloak is welcome, touches
us with a chill of the blood that gives it its right tragic power and dramatic

significance. (215-6)

T a—OEEEN SN LDIL, BlREEZ N OE, RIUEEZHNET-008F v o~k A
D=2 aRkolzFThHholztWHZETHD, Va—NZZTEKLTD [ F—r] L3
THAIDN Fr oV RATBBIZBWTLUTO X S IR _RTW5,

The “Phelps School” meant nothing to me. Mr. Robertson’s work, on the other hand,
was built upon it, and upon the influence of Sir Henry Irving . . . . In those days,
as in these, a declamatory style, exaggerated gesture, rhodomontade in any form,
were to me ridiculous. Pomposity, a sense of one’s own importance, slow music,
gradually getting louder as the artist appears, the unnatural lifting of the voice at
exits, compelling the audience to clap their hands, any meretricious form of stage
effects exasperated me. I wanted nothing to interfere with the fundamental

atmosphere of beauty, simplicity, and truth. (133-4)

82



(7 2 V7T APR) LI, PEEY R 2 =)L« 7 = )L Z(Samuel Phelps, 1804-78) D ik %
BLCWD, 7o VT RADEBEEZ T 74+ —T A= \— N VOEFIIEDL 72
DTHHST=DIEA 9D D, A2 FE“His noble voice, capable of every tone and modulation,
is priceless. It can be alternately deep and tender. It reminds one of the moan and wail
of the “cello.”” (154-5) &L ik <%, F ¥ L~V RANDHF I L IR, 74 —7 X =
BN— Y IEDOHLFEEB R TH ST BRI 0025, MUCERFOFTA= Y |
E, UREZH U DHEOFRF O I REEL - Tz L3I L TW A (171, B R
A LRV ERICOBIRERET 2D TH- T, FERUTH> TWD LTV FE
EETWELF 74— TITE IS N b D ThHoTz, DFV, [h—r) LIFEEISCT
FERLHBERTEORFEMEZERT D, ZORFEIMITIY =4 7 ACTRICTHET 2 %H
IZE S THHATH T, LML, Fx o~ RNIFERITH- T4 T 4 — ) T O ELZ R
THOI, HiaF 28 LT LE D, ZOHMLFANOMAIZFIIAT 4=V T 0D
HBLSREREZE UMD ZENTE -T2,

Fy VAL RANOBEBS Y = A 7 AETBIZH L5 ETORRMN LR L Tz Z &3,
WS 1895 FF & 1898 I ZNENH L /e[e I AL Ya)xy Mova)xy bRT<
IR O 7 RARA~OBEFFCHIEfM SN TH D, [VF 4 —2 - 7 MU 7] 36
(Lady’s Pictoria)® 189549 H 28 HE T, #lE LT x4t vV =y b X
—EDEELEMO FTTHELNREERLT, Wb U7 U XL EDRV &
¥y VLR ANOFE AT 5 458), £7o, [V - 27 v F] 55(The Sketch) ™ 1898 4
9H21 AETIE, "7 _XNARAZHLEDF v VUL RANTELSER G E D L2,
FFEITHMTERLIDITL AL RV LT 2 4

ERICMa 7oA 7 40—V 7 OBEEAZER LT ELF v NV RADEREN, =AY
AT BIOISHI R C I Z SDRWEDTH o7 Z Lid, #HEITERORD > T2t
Fa— « ~rU— -« LA A(George Henry Lewes, 1817-78)I2 & 5 [HEME & #EEEIC
W J (OnActors and the Art of Acting, 1875) /0 LR TE 5, LA AL [1&# L HEFE
ELTOY=A 27 AT ] (Shakespeare as Actor and Critic) & V9 FEIZEBW T, K &%
NEEEST D S)DNT o ZADBEEMIZOWTLLTD L S I~ D,

The answer to the question, How far does the actor feel? is, therefore, something

like this: He is in a state of emotional excitement sufficiently strong to furnish him
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with the elements of expression, but not strong enough to disturb his consciousness
of the fact that he i1s only imagining, sufficiently strong to give the requisite tone
to his voice and aspect to his features, but not strong enough to prevent his
modulating the one and arranging the other according to a preconceived standard.

His passion must be ideal, sympathetic, not personal. (105)

FICFRICE D ITE L THE 9 Tk 25 3R/ 18 i DI L L Si, 4
PEHEL LTHEWTA U q v F - ¥+ U v 7 (David Garrick, 1717-7913% ORE) BBESL -
Tz & W9 (Taylor 33), /LA ADFERMNSIE, TS 19 B EICA-> THEETH-
Tl EMOIMPNRR D, MBIZHELTHH H72DIIE, EEEZEH D T EDRETEN, i
PDETEDLE—ANLNVICR-oTLEI D, TNEFBICHET 22 & b RRHC L
Thd, Fr o~V RADIEROHEEIT, BEELERTL2HED ., 74— U T OHER
MWD L SRER 2RO DMEFER O] > THE SN TR 7o 72diz, Bl
HOWEEFIESHT N TE ot E XD,

FoE ERBICHE L7 2 & TR

FT7 4 =0T LD ETIERESNIZF ¥ VL RADEKZ TH 720, Exu D
ICBWTIRZEORRSPNEREEN, TV T —2 - 27 U7 1] 551895 4F 3 F| 23 H
FTE, TEA SV T A ZARA] 2B W T, “Mrs. Campbell, with the instinct of a true
artist, shows a restraint; a quiet nervous intensity, which are not only admirable, but
far more effective than either the declamatory or hysterical school of acting.” (394) & ik
D, FY UV RADFHFEL, ERaOBIOLETEANAZBE U2 & EESEbo T
Too W DOFEZDONWTIRARTNDLLFOR A R THE D,

That voice of hers, though it has but little sonorousness, power, or richness,
produces in one a sense of disquiet and distress, straitens the heart with a kind of
fascinating delicious fear that I would describe as the curiosité de souffrir. You feel
that if you love her you are lost, but once you have seen her it is too late to attempt

resistance. (Filon 275),
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ZIZ T, 77 4 77 Z ) (femme fatale) Z fHE S H KRB TH ¥ LR ADFE DR
RIERSEINTND, W DFENRBEZ 5 D13, BERALHSIT T D1EE 2@l L fai/e s
TBERMRA~ L B Z S 2T VAL R DBIOLMEENATH -7z, 7L I Y —E, Fr o
NRADELTZERX DB O ETENANA 7 =V 7 LI Th o722 L 2ib 7
B, WEOFESELAT7 4=V T LD bR DRIOKETNREZFH T DDIZH L TV e
LER D,

ZHELX Y NN RANOFARDR—=FEH LD Z LIRS ERDO—D>ThoT,
ERE (2o A O%El %2 EETHICHI->T, TNETHE ETREZ LDV
LWHENR =T ICIIB BB 2, RERLICHELZS, £ LT, An KT~ % HH
WZ EET 27707 1 Bl (Adelphi Theatre) IZEEE L TNz v UL R AR STz
(Campbell, My Life 82-3), A ¥V AEBIFUICK X ElikA L, Z< OUHELBRNH o7
7 V7 I - 13— kY 2 (Graham Robertson, 1866-1948)1%, A 1 R Z < B HE LTz
EHDOF ¥ o~V RANDEBZ LT O X 9Tk~ 5,

She did not look wicked, a startling innovation. She was almost painfully thin, with
great eyes and slow haunting utterance; she was not exactly beautiful, but
intensely interesting and arresting. She played weakly, walking listlessly through
the part, but in one scene she had to leave the stage laughing; the laugh was

wonderful, low and sweet, yet utterly mocking and heartless. (248)

A RT3 TEH—A—ADBGANIBREELELLNI3TONTEY, 1To& 0 LBIKIC
BNROPER IR OGN 2T uTZe 70, 2R LT, F v UL RATERIC
A2, TOEEICITEE LS EES I REEN T LIRS, LW EE A K
D TWIZE R BEF ¥ IV RADTEAEE ~ORFEZTARY . A —7 B T &
Wr L7255, 7T N7 4 BISGIHERE LTV -E, “They said my voice was weak, my
gestures ineffective, and nothing I said or did “got over the footlights”™ (Campbell, My
Life82) & % % YV R ANDOHEEIIHH STV, A8 FIITARME 2% ¥ UL RA
DFEBAITFNE R DT, PeiTb &b L FHARMH O, MWL OHE 2%
22 Lideho T, filER, WRIEEDTZOHNEMT o RICRD - T, FEEE D T20D(
T~FaTBEIHICAH L, TO®%EAxDOBRHTHED X 52 o7z, BAABICHBE LIz & &
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ONE W ETS

51259 6

MoOTLEWTHHBORIENRHERS o TLE-TZ
My Life132), #&R891Z
V2% I N ES == S=20]:-1}

My Life 69-70), Z DJERITZDOHK bfix, MBABWET AIARAN] Z2H Uitk
i

ZHETE D

V9 (Campbell

T TH BN
LA DS T, B b s Vg LB

AUV R NI FHEO PITIT, B R DN - 72 %2 DT 2 B R b & - 72(Campbell,

LR TNV

WD Ar RTIZEZSODRWEEPIEReOBICEED ., v
SN LT-F v o~ UL RATHoT- T
e

— 77

P I R IR TV EFE X

(St James’s Theatre) D7 7 Z —
N =0
ILRANFER O EH b ST FE %2 [F v xRV AF—~—+7RA Z](channel-steamer voice)

SRS
Cxy—DVa— T L 7Y H—(George Alexander, 1858-1918)°tr b Z L T <

WL M — 4B W S T2 DN FE ThH -T2, F v X
b A D%FE] OFIR: O TIL, TEFIE TH-o il
FELE>ELTWY

s TORFEFXY UL RAFR—T ET IR RAEE LA, [#
wmENSITENLONZNE
NES FH

LxfEST
solely for the future, talk about the future, think about the future.” (190) & v

BTSSRV - 7 T 2D B0 “We’ll make our calculations
LT, HEIRFELIBEKDNIZH% A OEBIRIRWZ TR L TELTFD X S

é

\ BEITxf
ZIRARB,
You'll see me then, at last, with other people’s eyes; you'll see me just as your

daughter does now, as all wholesome folks see women like me. And I shall have no

weapon to fight with, not one serviceable little bit of prettiness left me to defend

myself with! A worn-out creature, broken up, very likely, some time before I ought

to be, my hair bright, my eyes dull, my body too thin or too stout, my cheeks raddled
what you like! Oh, Aubrey, what shall I be able to say to you then? And this is the
future you talk about! I know it, I know it! (191)

!
77:—\ Flu%l_ll/\:]:fx Xj%}\il

and ruddled, a ghost, a wreck, a caricature, a candle that gutters, call such an end
TOEFAEF Y o ULRANTTF ¥y LA TF——

BERLTWD, LML, —T A

RA ATH LT &V (Kaplan 45), £
BWT, 7z I=A MNTHEHHAFZDOT 7 %
HEEWMITES Y MRS E, XL EH LIZRsToA T =07 RLAZ T LBV T

VXEERE T
RO E AT TR ANGERDOEMED L E2RD, &

1= A%

—#1 Z(Lucus Cleeve) & [Al#E L, {EFCIEB IS SN2 WET LWB LR EZFZNTND Z &
S —
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T ITRANENEETZE X, FEZ|X“Her head drooping suddenly, her voice hard and
dull.” (285) £ 72 o TN D, & Z CTHUF ¥ UL RAET ¥ RV AT —~— - RA A& FS
% (Kaplan 55),

F ¥ FNVAT—v— RA ALK ED L SR FCThHoTzD), Yax)L-H-H77
> (Joel H. Kaplan)¥“a tombside manner meant to convey both nausea and despair.” (45)
EHHIL TV D, Ll [FrRNAF—v—] LWIFBEOEREZHMET D L. ZDOFRYL
R VERSEFTEDEA D, [FrprNAF—~—] LT, WEdRE E®RT 5, Zh
ZHIE EOBPOGEIZRO LEbED &, ALAENZHELIIRELZERBT LFTHD &
R TE DD TRV D, R—FIIANR O BT LI L%, RARICHEE L THKRT D, £ L
T, BB DOBHHE TOT 7R ADEMIRBEIZOWNT, F ¥ VLR ANTEETEUTFO X 512k
NTWND,

Agnes believes herself freed from the influence and power of sex; and that she loves
Lucas as one loves a friend. Lucas does not admit his sensual love; but in reality
he longs for her to assume some of the graces and allurements of her sex. He orders
for her a smart and very décolleté evening dress. When she puts in on she feels
ashamed. It delights and excites him. Agnes realizes with horror that she loves

him —just as any woman may love a man —and she surrenders. (129)

¥y UL RAORBIZE IR, 773 R F 20L& =D ALAHEL OB L LR
FOICAEWEREL LTELASTEHY ., MHlZBE L B LBREHE< Z LI RARET
HDZ IR T, DF D TR ACE S TN b IS W 7272 B BMR AR L
2N E WS BODEERVPHRET 25 TH D, WIRKIZRIENREI 7R FEOE LD 5 203,
=TI LoTHT I RAIZE > THAEDREIEPIRLIRETOIHHTH D, DFD .,
E R DB TIIFEAE DRR DR & W o T ADEEEZ R T 52 LRI TE
0. TOERTH ¥ L RANTTF ¥ RNV ATF—~— « KA A& iz,

ZORDBERILF ¥ NNV RADOHKRIC L > THREASIN, mA— Y UidFr o
JLRAIZDOWT, “painfully thin” (248) &L iR X T =, ZDRk 11X, F—F &ML HF v~
VRN EH N2 A—T U — « BT XY —(Aubrey Beardsley, 1872-98)(Z2 15 [/Sh U v
7« Xy LR ANDEB] (Portrait of Mrs Patrick Campbell, 1894)(X] 14) T i S
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TWo, EEF v L RANEIR—TEFE UL & F7ARE IR LT T, R
EENE D LL Z2hvo7=(Campbell, My Life 90-1), v >~V RADRFH LIRS =, £
EHDEER 2 RET 2 DICRIIZ T2 L FRDTEA I,
ADFEEEDE R A BDICT HIENTELNE I W) JE, IRBEE> =17
AT BT OHMERERTH D, ExnDBIE, 1890 £ D v a —IT k- THEES
iz, HBENZITHSER KB S TR R b0 & FiET 581 & O T L7z,
IEREITIE, AE2MDRRDOEND DB LT Ar RT<ICBIT 5 EE tim Tl S
—HIRB G N DOIETE~D I 6, T TIEEN Y I e WEHER IS B 7z, v
VAULR AN E R 0 OB O LT AN U BIC R LI EFIE, Eru oI Rs)
ELTHNLT 2 ECHERER ChHoTLEFEZ2D1EAHAH, —HT, [»nasvy ] ofo—
LRGN THHAT7 4 — VT EZH LD ETLEITROONT-DF, BlEEzHYOFEE
BT D LTI BRPED LS ZEHT HBESLHFFEO EICH - Tk S
NIl ThoTlz, 2FEV, Fx L RANIER T DB TRD DT FOILEMR LT 7
A=V 7 OERDFEZIE LD, WEHOBEZZDEERNTLHITAT — VT OHEL
RO bR,

(X149 7 XY= [NEU w7 « xR ADHE]
Hilll . [ —=a— « 7w 7 | (The Yellow Book) 1894 /£ 4 H &
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ERal:s)

AETEH, F¥ o~V RADOFIZEHTHZE T HELOE T4 7 40—V T LHI &
Tl RERES T, ZORER, Tv LV RABLE T 0 — U T OIERZH U DB LT
BFEPER ETRET BB IBEOIEZBOND L OITHBEI & LTV =M 7 X
BT BIOGHI R HEENHHRM L TR Y, NHOEELET 52 LR bNE X
2 OBIZBIT DR FEICHR L TWDLZ ERH LN RoTe, 74— U T DIERUTHD
WD LSRRI S ZRKD 2 BN WDNTIRD S T2, FIEDS 3 INHBZRDOREHTH v v
NV RANDOIERDEFE R H Y 10 REDITR>TLESTLZ EZELS Vg —DRFEND
I x5H(284), HENZBWTHINN D RET =< LMBNEDY 2ob o7 19 i
FRIZBNTH, A7 4 — U T E2E LD ZEITNDWD L SOMERYG & W o7 [FEDOX
) AIetE D L S O RE GRS vz,
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7
i

ATl Va7 B TEIRMRICEBW T, ZEEFR R L BN FRENMEBO b & T

LRZONTEF T 4 —UTHBREOHITHKEFH L, 72 I=XL0BRNPLEDX S AT 4 —
U T g% A M LT bt LTz,

EFPEE T, HEEFEY I 2 - T4 F— - 32— U v P(Samuel Taylor Coleridge,
1772-1834), V= > + =2/ U —(John Conolly, 1794-1866) % 4> & 3~ 2 k5t /E BLETE (rest
cure) #HEME L - RLE- B, Wiz gy » =77 L vk« 3 L—(John Everett Millais,
1829-96) DA 7 4 — U THRIZOWTHMT LTz, £ OfER. Bk & OBRIELEIROE GV
REET U PEOAMEZ R ST, 2tz B Lo THFB SN &5 L L, &t
RO E BUESNORKRKOBMREMEDORTE L L CEELETIEREMNE#ROL LT, 74—V
TIXIEEME T, BYRICRENERTFIE & L TRA S, ZOEKERE SNz 3 B
Lirolz,

BT, kMEERFE T V) - 7T R - Y= A LY 2 (Anna Brownell Jameson,
1794-1860) & A7V « w5 « 7 7 —2 (Mary Cowden Clarke, 1809-98) DA~ 4 — U 7
Gz Uiz, Wi & HEMEETEH A2 LWFEE LTORMEOA T 4 — ) T]RICKIE L, ¥
A LY NI E AFEORD A Z AT =V TR L, 77— 7 3R~ DRI
Bab ot 74—V THREME LT, Flo. MEL A7 10— 7 OEBINEMREZ ZNield
JCiE< . ZORKENDHOAEBTRRICANT LT = I =X MIBEAEDDFFICK
PEGEE BN Z 5l S T _E R & LTHWE,

o ix, kE L > - 7 U —(Ellen Terry, 1847-1928) & /S b U w7 « % YLK A
(Mrs. Patrick Campbell, 1865-1940)DA 7 4 — VU T4 &5 Lz, Uy 7 U 7 A
T4 =V T HH UL UL E ST U — L L S v oL R AR
CTH o7z, Lol KE7R E OB RO AR, TR 2 B - 7o BRI R
BINCHHT 2 2 & THON IR FEELZ KM ST T, #Heblde iz vy o7 MU TR
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DYNRTAZ 4=V T HE DR, ZOMMIRELIN & > T,

Uk, Uy 27 FUTEIRIZRENT, KRR EN T = I =X LOBENDE T 1
— U T HR LT R LT, k= bldd 7 40—V TBRORE LEIT-> 1208, i
BRF ORI > TOWIZRRXEMMEBL LTV BV E ST RN DEETH -T2,
BIZIT, e A DY ATF T ¢ — U TR el 2 F U B L7223, Ui s
EWVIREROLHENEE BN T THDET, BLOBEZ O < DUERD /3L
EBAIL IV Rhote, 7T — 7 13 EO PR EIE 225 U 5 YR OMERIFEIC ISV T, R
TETOA 7 1 — V) 7 ORBIREAR ORI A DD OVERRRBRIZ R Uiz, 7 U —I138lE R
FT7 4=V TITRDD TS LE ) IZRE LN DA 7 4 — U T Z2EL, Fx L RA
1Xd E V OB Z ST D 3 PABRIIERDOEFEZRCN e b OICET Lz,
W= B ORI A T 4 — UV T ORBRICBWCTEHERELR S CThHoT20n, Va7 BT
FIHNZ BN TIIKIR E L TE DWWl iR iz,

TiE, V427 MU THIHOLMIZHIZ L 547 4 — U THBRORBE LIZZEOHRIZED L)
RRWEGZTDIEAI D T, VoA LY R T—7IZRNT AT 40— T Db
ARBIOBR 2 HFEREFRFEICAME 9 L7725 FRIT, FEANTRA T —=T ADF L\
BT ICEC AR 2 BN RIETH 22 L 26T 5 7 L—2 « LA ¥ A(Grace
Latham) D5 [Hd, nb\WE 5747 4 —VU 7 | ] (“OPoor Ophelia!,” 1880)<°, 1l
BN AN W IR 2R B BE 2 516 L7z M. U —= 7 =/L(M. Leigh-Noel) /)i [
A 7 AT B0V -HDRE] (Shakespeare’s Garden of Girls, 1885)I28 7 547 4 —
U7 OHS AT T k3T D (Latham 4155 Leigh-Noel 48), $£72, 47 «
— U T OMIZERTAHERBE, A7 10—V T HERIC-> TZBRICO 3 SR 2 R4~
A=V T OREDZEIZHEN THLZEEERLETZLT U - LAEL R - ET XY
— + ¥17 54 2 h(Fredericka Raymond Beardsley Gilchrist, 1846-1950) D#HLFE [/~ 2 L
v b F T 4=V T OEFZEOWEE] (The True Story of Hamlet and Ophelia, 1889)X°. 7
TA4—=UTHRRe—=T ZAnbALby FEEHET 5 X5 BEEZZ T BRI T ZA
IFAERBERICH T2 L2 ERTDH V> — - 7LEY b - & F3A M (Jessie Fremont
O’Donnell, 1860-97) D&% 47 ¢+ — VU 7| (“Ophelia,” 189712 .t &4 % (Gilchrist 244-
5; O'Donnell 72), X512, BOKELZZETHT7 4=V T HFHLTZWEWD T U —REKH L
A S LR EIE. A — b v— R - = U 4> (Gertrude Elliott, 1874-1950)1Z & - T 20 i
OB EBLI N (X 15), £7o, 74—V T W &b LS| DOfESEiznizoix

91



TERDPDOND L SREME 2RO TITH#ESCBRI AR\ T 247 0 — U 7% 1904 FIZ
HUTT AV BOLMEY 2 )7 - v—n v (Julia Marlowe, 1865-1950)X°, 1965 4|2 B
Wied 74—V T HE L7 LK« ¥ v 7 Y (Glenda Jackson, 1936- )IZ L > TTho
7-(Derrick 25; Shakespeare, Hamlet 91)),
ZLTCBRIZBNWTH 7 4 — U TIEE DI 7o E LWFIE L 220 | AR BLE D
DRELNZ2ENTWD, 7F A« 77 ) —(Kenneth Branagh, 1960- )E/Ef « = D b
[~ vy b I(Hamlet, 1996) Tix, FHETOA 7 4 — U TIZBT 2 2R3 TEIZHD D,
W DN TERICH G SN TWD, 77 T —OREMRE TIZ, ~NLsLby M AT 4 —UT
DOFNZITMERIBR R H o T2 Z ENIR S, ZADBBAL LTRIER DN TN Z &R
kb S d, €D LT, JFUETIIARES LR2WGIE T 7 4 — U 728538, ~ALb
Y FOLED Y RRBOFICEE L7eA 7 4 — VT ORISR ERT LT, A 74— 7D
M EMGIL LT, £ LT, A7 40— U 7 HIERICMa - 7235w Tl BEANLL N EHR
BIfRICH o 7o 2 2 & C, HABRFRIELEEFRE R ANAL Yy hOLEDYIZH o722
& EHPR LTz, BT, SEOS 1 Tl EEIE < OJIDETH U A~ &5 (T ifli 4 K
WZIRF T2, D BHRPNE LWRIEOAF 7 4 — U 7 HARENDL(X 16), A7 4 — U T OO
ICERIC D W el 2 T2 727 7 —OFEMEX, n—L >R - F VT 4=
(Laurence Olivier, 1907-89)EE + L OB [~A L v b (Hamlet, 1948) & 136 fAG T
HbH, VT 4 ZOFERETIX, HETHENLL Yy FOERICEEPEI N, 7«

o

(M 15)A 74—V 7 ZH L HH—L—F = UF v b
il [ - 27> F ] 1902 45 8 4 20 A%
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— U TR 0 [ S U7 R, 2 LS FEA TO R ICBE ., A D Lo & ITHA
BTHNDZ LIFRh o720 17),

SO, EE, FIEOPHAEZBZ T 74—V TICE Y TOEE L ABND,
2018 #FIZF A4 X « U v (Naomi Watts, 1968- ) T CBRE{L & ZiL7= V¥ - 7 T A L (Lisa
Klein) D/Niit [4 7 +— U 7 1l (Ophelia, 2006)i%, AL > R TIERL< A7 4=V T %#EAN
NIA A7 4=V T OBRRPSFIELFE Y BEIHRE L > TND, 7 T A »O/NGUT
ECIFfiR S22 DA 7 4 =V 7O EB RO G OMED, 74 —0 7T
WIERA B LT AFETNY THEBILEELZ L DRV A —=T 2D b & THo 2, &
H—=T ANy ) T EBEOEOREICAE LA & T, 7 40—V 7I3EL
== FRORREHDLHZ LIl D, ZOPT, EF ALy e ZNFRIC
WH 5, REACBERERDO T ZAThHS720, EOHTHI ALy RORRI n—F
AT AN KD EERE 2 I E BRI O AR ERPL HIADIGD D, ZD &9 72
WK DOHF, 7 40—V TIIFEIELITRR Y FETEH RS AEZLEDD Z L E2BIRT 5, 47
— U 7ITEEE — NBE, HDOEEFRIATEDE, 22 TAHLL Y bOFEPES, FEEDH
k2 B L TRADIBRICHEH T2 Z LI NEO R Z AT, 2 Tlirns4 7 41—

(X 16)7 7 F—FILMBE T O A7 ¢ — U T OILDOYH
(K 17DAY 7 ¢ ZFEME R OA 7 ¢ — VU T OO H
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U TR E TR T 0EEIDO e v A o TldZel, BODOANEZYVIHETELIA
ETCWID LT HLMETHD, 774 DN T4 74—V 7] BEIERHOFE 2545
ZLeY 7T HEVMNRTHL L2 BEICAND L, A7 4= TIFEROD I L
STONRIMREAEZHS B —VET AR T OUER DT LEXDT1EH D,
Fo. BROA T 4 =V TBROBAITIE, FIELL RIS V—ofal [47 1+ —V 7]
(Ophelia, 1851-2) BEL b > T 5, BlxiX, 7—A« 74>+ U7 —(Lars von Trier,
1956- B OE [ 2 7> =2V 7] (Melancholia, 2011) TiE, BE A 7 > 2V 7 HHIERIC
BT 5 FE TCOMENBHOY v AT 4 L2 D7 VT AEICER IS, a8 —F4
B—DV % AT 4 AAIFEMEERICIHIEZ T D, Lo L, fEESClBR 2 RIE LIRRIC LT
LED, £DH%, VXY AT A NTT VLT DO E TEREZIT RV OAEET L, A7 2
T IS AT OIKEHIREBZE L TV, REDOEE LUy AT ¢ ORGHIREEN £ &
ICHEFAL TS, MEOEETIE, 2 L—0REICEREZHB T, VT 47« RLAKD
VX AT 4 U PMESRRENS LITEROT L 5 2B TNIERIL TN (X 18), R
ECOAT 4 — U TIFBANL L b b —HIICHER S hv, R b SR, ez
DR, VX AT 4 T H DREESETF &R, HEROBEZ H 38 RN R FE T D, £z,
AATHA 7 4=V 7 2 HERT 28GRI LTV D, EififEhE2=—22H LT
= A=y a U TRRNT S NHK OFHM [CwF=2—2 1] TiEk, 2014 46 A 15 HIZ X
L—OfgliZ T —~IZ L (47 40—V 7T FREEE] Bickshiz, #ax—Hs5 AL X

Do

(X 18) h U 7 —RgEwRiE [AZ 2V 7] $i2h DI L — DB E R/
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77y et BnWHLE

MR E ISR F50Rh RL A 3EWNTE
FEELE Whbr bRV X
F74—=07 EENIITY
F7 4 =07 HRIHIT ORI
NZERZA A VR

F74 =0T SERSTIFEMCLE
F74—=VT, FIEEE!

He

ZIZTOFT 4= TIFEREDREN AN LT IHDLWREKD - it 5 (X 19).
F72. 2016 FOEBEOMIELE TIE. 2l 73 O LEBAA#R(1943-2018) 134 7 1 —
U728 L CEEBIC 2 o 72 (K 20), Ziuidm@n b s oS ETe BN B Akt & v 5 RIS
BOWTAELHEN == RERRTH o7z, BRI 2013 FICEY N A EA8FEK L TR,
MEEZ0HHE, EATHKOLHE 1 EWOBEIZALND L HIT, FEEEDIERR
ETEB X, B b & B STRVVHE OFEABINER S, A DO H Y I ARG
LCEIEBARAS 7 4 =V TIEWTHZLICLoT, A7 4=V TIXBESRY DL B
DHA IV T TETCEIAFEIIER LT,

A74-UT EEER

OB/ -AIN T A-Dav HLEX

@ ¥
0‘--..-‘!3k

(X 19NHK OFM [N CwFa—2 ! | THESR (A7 40—07, £72FE7]

95



BROA 7 4 =V TRIZMEEIHRITB T 2 LG O Z K L TWDHT25 5, 1980
FEROT AV TR, MR AHE, RIE, SRR SICES < ERIRRA A S ERT, Big
By, FESBICAE TSRS ECRBZ M AT 2 2 L & BI5T [Buaf721E L & (political
correctness) N EZ T2, AU Ty RBUEICH Z OB = 3k L, HEBYPETEICX
BETHSTERAT AU - T AU B OSEGENOEHRTEZHI< vy - 2 2F—(Kevin
Costner, 1955- )EE « 10 [# 2 - 7 ¢ X« UL T X (Dance with Wolves, 1990) D
EHRINT LY, TBIRMRIEL S ) OAr—HrDb b ZHUE THEENRA A —TV & #f
LT 6N TEZRBARKIE L W o 7o 258 E 2 BB RS L CEES 2B 23 E L
7o 1990 “EREAEANY 7y FBEFUC TBORIRIEL S ) BB LI LiE, AV v x
SIS, 77— ORBERE T 7 — U T OMENME ISR Sh I L OB L
RDIEA D, Fio, WERD B DOVELENT IS < ZEHIm L 2 g L, BLCEEoFEEx |
a9 2o 7 ZERIMBE S 03 EER 22 C 1979 ARITER. 1981 AFIZRITSNT=, AARTIZZh
% 1985 FICHLHE L | BFEITITEMICB O TH RO PERESOHEZEET 5 Z L 2ED
7o B R RIS A DI E STz, 1980 4EARLIRE, Dttt 2 6 < o TIEDE A
NIRENT Z LT D T8 )3 ER- Lz Z &k, BHEICERFEE PR 7Z<ELL
EELDETHAT7 4=V TBPBRHESITBWNW TR SN EDERE RS> TNDHTE
59

T LA v+ a 74—/ ¥ —(Elaine Showalter, 1941- )%“The representation of Ophelia

FERLESHLN
. .
i o HEICTETK]

(2 20)2016 FEDOFE BttDO B EICBWNTA 7 4 — U T2 LIBIARA
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changes independently of theories of meaning of the play or the Prince, for it depends on
attitudes towards women and madness.” (‘Representing Ophelia” 91-2) & ifi 7= 2%, Bift
DAZ7 4=V THRIZTFSICYavr— AT —DOFEEZFREEL TV, LHERELMEDNE
GDRE Lz < 2208 & 2 kLT, BIROA 7 ¢ — U THITRIREICEL LTz, Lo
L. BRIV TR, SEAEBL OBETAH 7 4 — U T DA & b A TBARDFICR S D &
N, A7 4= U T ORBIILMEIERICH L TOME D RG22 KT 57215 TidZe <, &
DICEHRBRBLEN D E DX ONDAREMEEZ D TVWD, KTl L2, v 27 U T
FICBWTA T 4 — U 7 OIE, FHEOHRRITIENTITZ OB SR 722 & OFEMIT AR
TS, O RIS OHR Tho7e— T, ZMEDOFENDITEBRER E & b 2 b,
F7 4=V 7 OEFRESHMIRENE ONTZ, 29 LIEAFRERSNIZOE, BRZE
ETDHT 47 NI THOEBRPRESEBLTNWDEAS, 74—V T OREDARKRD
NREHEET D DTE AR N0, WTHIUCE LY ¢ 7 MU THICE W TIE, 20D
RIZOW TR ZIES ), BEMIZE b2 b, L, BIARDHEFIZR LD K 91T,
mE LN BIRICE DB A RO URICB N T, A7 4 — U T OFRITEEEZEB L72H D
ELTHEMIZELZAONTWD, 74— U7 20 < LI, LW 863,
mib 2 lz . ZSNETOREBDP RO L 0O0H L AN RIEPEFET LD L -> T
ETCWD, K CTHhov 1 7 MU TR O LR FE OB L, YERSHEETE (character
criticism)/NiL, 7 7 v va URERBIE OB R EENENORT, T2 I=A R
LTOBRMHZDORE L %K > T\, ZERRBLEN DA 7 4 — U THMIR L, T DO1EH
M o72T 0 7 b U THOLME D ORAT, BURICERICZTMBN, 5% b A7 10—V
THRITELIBAECER Uil 5,
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FFE

1.

BlzIE, 7= I =X 2|FEFE DT Y =X + U v F(Adrienne Rich, 1929-2012)(Z LU
W TREL] 81X T50RY  Fiff2IR TR, i LWIEEO FHN S EHWT 7 2 T A
STV T4 THDH(18),

CBUED TAX ) 2 FERCT TRZ YV T BB LOAESTA VT v ROESEE] <

HY, ZTL—h-TUVTUE, ATANLT U RBIOMIED 900 LLED B % 2> DA S
b, LinL, Va7 FUTHIRRO T4 XY 2] [ ZERZE (v —h - 707058
FOTANT U FEEERE] THY, A 7T R, Tx— X Zay FZ7 2 R
A TANT Y FEELEEND, TOARIOERZHEICRYIEY 2V, £, U=
— /L REE KU — R 1 it (Edward I, 1239-1307) 33\ 5 A > 77 REICHIL L, 1282
A 7T v RITPFE S5, 15636 FITITAFIEIZ L > TA 7 7 v RICHFA S,
INOFRE, FUEROEH, EBSEBEORMNREA 7T FEFE CRIEN TS5
Eo7=(Fg 26), A=z > b7 v KiE7 % F(Queen Anne, 1665-1714) DIz, Ao
VRS (1T01-1DICBT 27 7 U A L OFWTIR A D72, 1707 FiZA v 7T R
EDEBNENTGE 81), TA LT 2 RIZOWTIE, 1649 4EDA Y J7 — 7 LY
= /W(Oliver Cromwell, 1599-1658) DAERLAREA > 7T > ROfEiR FiZdh o 7ois, 77
ABEMMBIEE Y . R LA - RF UL h(Napoleon Bonaparte, 1769-1821) 23588 L 72
TTUREDFWHA DT, 1801 FICEIAR Y 4 U T A - By h(William Pitt,
1759-1806) Dy & THEIZE-T=(FF 101), LinL, AV 4y FemAf F=Ya—¥
(David Lloyd George, 1863-1945) & #HiZ k> T 1922 4EI1C [7 A4 /L7 RHHE] &L
THNEZRT2 L, 1949 FICERRMNIE E RV BIEOES (7 A7 v FIEfE] L
S72(F8 139), Z 9O LB ZEA, 727 4 7 U 7RO PEES/ NG oD it 18 4
ERETLONRNETHD Z &, S HICEIHITHITKEZIT o722 L b K TIIFF
CHU A RE L 72 W2 & &35,

3. K TO b L) NEWRT 201E, ZRXEHENRE LY 47 U T HIEHRO

(FREDFKEE ] LMD S & THT 4 — V) T 2B LIZBROEMETH 5, BAARRITIE
x4 LSRRNE, BEADEES PRI ME, LLSOrbW0H LS, HlsS 287,
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4.

5.

T LAY a4 —/L%—(Elaine Showalter, 1941- )%, “The copyright sale of even
a mediocre novel by an unknown author was likely to equal the yearly wage of a
governess.” & W% (A Literature 48),

19 HEACHRICIZT v 8= 7 T AR NV« 7 FAD AR 2N v T - TR -

Y —H— + KZ<(cup and saucer drama) D[EBLZ LD I KL« 7 T AHE O LN

WA L BEOHAL 3 M | L7=(Davis 15, 77), £72. 77 ¥ — v % ¥ ¥ — (HEEFREIT)

D~ —« 7—17 4 7 (Henry Irving, 1838-1905)7%%, HEHED - DELSLHE R &

R, 1895 FITITT A FOMH ARG SN2 L bREWES S (P 47-50), La

L. KB DA OPEE BT RRFIRE & O@mE 7RIl BV b v,

B FEREHRENLOBEINTEF 74—V TH
B8 HIAFRYIazN - TAT— - a—NY v PDF T 41—V TH

1.

PEREHLEE D FEAE DR FECF DREIFEFE O BRI W TIL, FEEERfEO [ =Af 7 R
BT Ea<w JROXANTZB] Q01DIZFE LV, PEREEE X MEAME) (decorum)<e [ =—
HDiEA] (the unities) % BEAR 92 #7153 F(neoclassicism) ~D K HAEFE NT-,

C EFRIC X AuE, 18 AL S 19 IS NT TOY = A 7 AT HEEHZB Wi, [H% -

FE D OENER « FASOEROE] BRLNTE NI, E—H DT+ — VALY
T OMRESHT TR [BIEANIPBEICED L D W a2 A L TWDH ] BNEMA SN
TWAHHR, =Y v Vel 19 OMRFFERMEE Lok, Tv=df 7 271X
BN @ L T ERI LD 0D mThH-72(91),

a—N U VDALV Y M, TOFROFT 4 — U TIZHET LR BRI NTZOEFTT
€47 NUTHILRICH D, LinL, 2= U v VOmIE Y ¢ 7 b Y 7 HIRHMR O 35k
HIZELDA 74—V TRORELICKREREEE LR, $20F 74—V THRIT T«
7 M) T ORRRAMERL & BB/ LTS, Z0), KmTlda—rl y
TET 47 NITHOFT 4 =) THRICEEE 5 2T 19 R OREFF L LT O,

L RERICBIT A FAEOES S Tes X, G LA 7T - =7 7 X(G. Blakemore

Evans)iftE® [V 77 —Y%A K - > = A 7 AT ] (The Riverside Shakespeare, 1974)
Iz 5,
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B_E BHREOCLIT7 44—V TH

1. Kfm T, BBRTITxoERICHRELD 20, RIEOMAR T HEF O
“madness”(4.5.178-1792% [JER) (oA 7 AT 188) LiRHENTVWDH Z Enh, &£
BaeZzd ER) &7 5,

2. I RNV 7 TRZONWTE, WO [V =T 4 7 RLATREACO] (199N
FLLHHEh TS, S EIE T2 Fv - 7 7 RIKREBOIEWVEETE L, L
SR ITRAETEI RV 7 T ADAFESRDITKRE S Bl o Tz, 5 I3IRA,
W, =%, BERE, IR, EEH, RBOMBI LG, EAAORKICE Y, kAN TH
B LTz, R RV -7 T AORELE LTL, B3R, Fri# L, RPN, #hil, F5%
B, TREE, PSR Ekx o7 h F—IRENTHIMANCKRE RIEZENH 72, ] (8)

3. NTUx v I BOFIINIT N THEBRAEHA L, TOX—I8HE2RmT,

4. ner VLA TEY ROBBREICHOWTIE, ~—H Ly b« F n—Fh—(Margaret
F. Harker)® [~ U — -+ B'—F - nt' v Vo —FBEEROEIFE—] (Henry Peach
Robinson: Master of Photographic Art, 1830-1901, 1988)IZ3 L\, 1 B Y L TEEE
Mot & A HDFEEEOL &L TN TV 24 0 L X2, BOFHEICHZ L4
ATV REHE ST, TOLEAATEY NiIuy RUVBEBEBEOEERREE2E DT
W, BEVY A ATEY R LIEEEZZ T -0 9 (19),

5. £/o. URFOBEEHINZZBICAND & £V 19 HALDOTEED NTHERENO LD,
1839 fEIT/LA « P v« =T « X4 —/L(Louis Jacques Mande Daguerre, 1787-
185D, M EMD TORERMMREEM CTHLL ST LVALA TEFER LIz, ZOH%, U4
VT b~y U—=«Tx vy s A« ZLRy MWilliam Henry Fox Talbot, 1800-1877)(Z
LD hus A Tie Eka R BEHRPREER SN DM, BB #E SSCHEHBFH O™ S 0
RCET VA ZATHRHELRNT W, X7 VA2 A TR S, REEIZE R
<720 1841 FLIBRITIE 10 MU T OB THT L 5 1T o7e(NY vy v 7 36
7. L T1851 7 LT YU w7+ A=y k-7 —F v —(Frederick Scott Archer, 1813-
185 E Y am VA L AEL WS BEMAER S NI, an A &0 BOtmE 25
T5HI LT, BHEHZES T2 ENTERZT Y v 7 53-4), B EITRARD, X4
RO FEEMIZ BN TR, WFNICE XEFITERMIIFE & §2 2 L3 TE RV IREE
ICEPILTZ, ZORTH, XATELFOGFEIFRLTHYDEEOBRFEOLEE LD X
72 H DT,
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6. 77V ADEMEFTICIBNTZ D LD REMEEOFTEN RO ROV T,
TanVa T 4T 4 » 29L< 2 (Georges Didi-Huberman)® [& A7 U —D3EHH—
Yxa—H XY 2 — )V EEKGBE—] (Invention de I'hystérie: Charcot et
I'lconographie photographique de la Salpétriere, 1982) % BIRD = L, 7 F v A 12BN
T BIEEAN & B & ORITITEREBIRDN H - 72(2565-8), £ D=8, LMEEHIT
PEEM O T CEB S NRITIUTRORUVWEEL LTHRENTET 1 7 N THIOR
FREEF T L RIRR O FIE R B o T,

7. E—=Zn b5 T _XTUNARELEH L. ZORX—=IKERT,

BEE BERVaV -TUr7Ly b IL—DFT4—ITH

L bHAAZHIET = I = X LMEFOBLEN O O—HEH L FHHIZEB E 2N EA 5, I b—
O A7 4= 7] 2, FFORES NS ZhE THAE ETRESNRNo 24T 4 —
U7 OROEmEMTL L, A7 40—V TICEAZY TR SR T b
W, BIRIZBIT 2 72 LWA T 4 — U THROBHICKRE 2&ZE 2RI L THWDHD
HIL—DORETH D,

2. A7 4=V T DRIV T U XLEZRY AND ZE~DRIEIT, HAR - Ny aTF—)b
(Gaston Bachelard, 1884-1962) [7Kk & & —WED4E4 /112 B4 23GR] (L'Eauet les
réves: essai sur l'imagination de la matiére, 1942) CHLEHIN TS, N2 TF—/L
WL K E 2L B8, 2 U CHRICHEENEI K Z & W ) RPN 22l 2 47— U TIC R L,
IhE A7 4—=0T - arF Ly s A) EafMTlz, Nva T =l o Tk D
THERZRFEOME TH Y . KICEOD L MMz REFICTEE LI b DL LTAHT 4=
TORERFE LT, KELEFEOMHAEFEREICER L XA 7 0 — Y TORIZITY TV
RAAPIAT HRHUTR <, VTV XAZRY ANLD LT LAZDOFF I AR 72 b
L e Ny 27— I ERET H(123-33), AT 4 — U T OKFEELMEEEERE LB O &
LTERRLELIORPLIHETHHT, IL—0 [F7 40— 7] ICREEZERH L
PR LN 2 7 =V EBO R > TVWDH EFERDH72H D,

BIH ZMERROAF 74—V TR
BNE TUF - TFTIRNL DA LIV DFT 41—V TH
L V=AY 0 [EER, 570, BERLEORE] PRERESNTZOET 427 MY T
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CADHERTTH DM, ¥ =A 7 AT BIOLMRG NI D Ttz B THEHFETH Y |
O EN DA T 4 — U 7RO RE LICR T LI &AB O BEEAZ B2, R TlEy
47 MU THIRFROZMEFERSFE L LT]RDY LT 5,

2. A—AVA XY=L OFIETXTRE, A/, fHERAZHEA L, 20—V ETT,

3. ULA RNV IT—7 hLOBIITTRCHFREFEHA L, 20— ERT,

4. L2 L, BEEBICHESVWET7 2 I = XA TREKERVOIZ, FICTI R - 75 A HY
DENEZ LD EEEB 2L LIz 2 & Th D, BHEEHIL LMD FHE TRET X3
TR BIRD HALDH R E L OGN B AR S jc, ZEEBII RIS CIThi s,
LR E DR EDL STL R TRERBEREN DTz, RS, BICTITHMEL
0 LRI R LR R SR 5 T EHEIC LS TR YR 5 (Contagious Diseases Act)
DREILEES, LB BHEOEFEB~ L ORPB -T2 b TH D,

5. HBEDCETEND OB TR TEAREEA L, ZOXEEERT,

BHE ATV - WUFY 75— DF 74—V TH
1. a7 MU 7HIRRIZEN T, RBREME Lo R BEEA 2RI RO 2 —
2= XAPHLE e o T, ERRIREENC L > THEZID fiE 281 X BIERIL LT,
1857 =D DO\ D LEHH1A(Obscene Publication Act) Z 28IV (2, 1880 4RIz 7e %
ERBERXFRIRBOEERR O THE ZiAE 5 & T 28X kR 2E, ZDOEIL 20
HAUZ A S THHORO RN oTe, 29 LIEEIZOMAN = d 7 2T )5 FIRAR
TLRROMEDEH 2 L E o7z b~ & « /37 R Z —(Thomas Bowdler, 1754-1825) 0 [FJiE
Ry =+ 2 27 )| (The Family Shakespeare, 1818)%°, *7 U — + 5 A(Mary Lamb,
1764-1847) & v —/L X + 7 A(Charles Lamb, 1775-183M)fisBl2 L 5 [V = A 7 AET
78] (Tales from Shakespeare, 1807) Ch 5725 5, YEMIR I ENE L WY 7 —7 DF
FZHONTH, 1879 FEITED Y BT + / T = v 1 (Sabilla Novello, 1821-190)(Z K > T
PEA 70 (5 T 2 1 BR U 7= RIS RS HURR S 7z
2. ¥ /V7 4 v+ /L ¥ —(Martin Luther, 1483-1546)IZ L > THE S, m—~-F b U v 7|
WEHZEWEFY A NAD 3 DORND—DThD, A F U ATIE, ~ U —8 i
(Henry VIII, 1491-1547) D{EHHIZ BN T, m—~HHEOXENOGMNI L, 4 7T R
EEZFEZZOER L ED D EEEBE PN Lz, £OBRITA< BRAEFICHR
# L, AEEOGEOMR O, B 208 LizTod, EAREFRRFE 2T 2 RE )

102



Llgotz,

¥y —721FE, BAE—A 2 Y 7 (Heathcliff) DL, HREIIICHEOBFY > b - b
— A7 U 7(Linton Heathcliff) & 5§ S S, BIXEEREICH > RN EEH, ~7
k¥« 77— = U(Hareton Earnshaw) L FHIE L AT v v 2 7 m ZARFICE > TELT
EWVOMENAZ LMDV T LEp>TND,

B KEOF T4 —VUTH

1.

2.

ANE Ly TYV—DFT74—VTH

TV =EZv I _RARANCEHL TR L IR 22 R T2 LT ek H 7, BiniZ
BWT, w7 R_XARNMNITEEDO L HIZRA LWEHETITRLS, RELHLELTVWDHL
PETdH D Lk~ 515 (The Story 333),

(B F v LAY | EWIFERHE LTz Z o0 FI1%, 18 kDA ¥V X TEHEKEDO 7272
bRHELX DT HZ L BMNATSTEIT, 770 R Y7 —Thb, HOEDOFERITE
FlIA 2V 7T, BWITRREEE Cho7o, 4% U7 TRIZIROHEHZ A B Mo, R
ERABICEID B> T—KD THx] &L THERTHEIEEI NI T ENTONTERE
HIHE, ZE TE7F v LAY ] EESLIICR-T-OTHH(EI 140-1), V= A
DANT — T 4 T EBETLIOICHNEZ0EITLH A AKEBZEE (proscenium
arch)Z b LTV 5725 5, = U FARZEHEITIZIE Y H L% E (apron stage) 78 £ T,
HOIBEONVDZEMIZEVHLTEY . HEOFMNLEBEITE 2, LavL, 17 it
HRDIRE . BIEE O R TEEZH%GO L O IR - BN R E 20 | BRI
BHE SN RNOBEIT X5 hole, VoA LXRT =0V 4 7% [E7F ¥
27| AT D EE, BRE BB B T 28EEEOMELNE I TV D,

RN E R, A XY AN T T R EHGH LB X Z OBORIERHIZ & > T2, TEETE

A L ABEEMAEZTA T Y AILEE FEH L Lo MR RAIOEE Y | REERE
EREEFE LT, UL, 77 ATIIVA 14 fit(Louis XIV, 1638-1715) Diffxt FE A
B LT\, ENDZE, AFXFVRITTVART T VAR D E SR LD TH
%(152),

- DEPHERIZ & o THMBIR/NE BT E ORISR S 24l 0 BELRER Th o7, A ¥

ADRADEEIZLEN RS T D 1660 FLURESL, 47 4 — U 7 OEKIEH L HEEDOA
WREE L RWE & WS BRI Tk T,
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5.

P> A (quarto) & (T84 2 BT Y 72727+, 4 3 8 X—T L35 EMOIED 2 BT
Do IRE] WAL S LA, HAEOARLDHIRS NI DEME DS D)
HERHIE WS DIZER L TWD Z & BIG AW OR THER O IEME S w2 2203 5 5 Z
LTI T s Uy —2 (ARSI BSOS ORFO%E, DY A LNES
e BHINTNWDZ R ETH DL, —2HiAkfolio)bH Y | ZHULEMHKE 1 RIZTHY
Teledr, 2HEAR—V LT LEMOMEY 2R S D, [Ny M OEETELT 7 A
NME, 1604 4-1605 FDH > AQ2) &, 1623 FDOH —~ _SHFAFD &L sh b (&
&, K. =&, AT E 538, 597-602, 784-6),

A DT R=DE ORI STHHE, FRREEA L, €O~—IHERT,
T V=B E T 4=V TORBCEAL T =V o VIS L DIZITHE RS H o7, 1H

Bl—FIZEEN, DOEPOHERICN > TELT VT — U 4 V73R T L2 &R
2L KELED—DThoTe, MAT, 7V 16OES THE DY a3 — - 7 L
F U v « 74 vV (George Frederick Watts, 1817-1904) & #E#S L, & DB EEFZ O
RU—F 24 U7 A« 3RY ¢ (Edward William Godwin, 1833-86) & Fifi§, £7-3%
WRIZL L OZKERR D -T2 Z Linh, #HE EOAORESCKE, RISV TIET
— U4 7 XD BHEAHLEHALTEY, HICET 22 n3Eh oL BT
~_TCUW5(The Story 164),

T —OBEEREZHY T AT, F—OEEOREIZONWTIE, U4 2 RN T T

K« 7 )X—k « 2 2—7 A(Victoria and Albert Museum) D 7 = 7 A b [TEE & 1E
DF—xL - TU—LTURaI 2R ——] (“The Actor and the Maker: Ellen

Terry and Alice Comyns-Carr”) Z &M L7-,

0. 7rA b [HHIR] 5O RIAT ~TRHREMA L, 20— K% R,
10. ¥ 2= AP b OFIAIET R CEFREMEA L, TO~— I HERT,

BEE NMVy7 - XX NVEKRADFT4—ITHR

1.

RKELIFIRT R R« @—X « 255 « Z)—(Beatrice Rose Stella Tanner) Téh 575, A
IS L DOEL NN v Xy NV RAEHANWSZ EET D,

. =) « #—7—,3y 7 (Nina Auerbach, 1943-2017i%. Y« 7 U 7HIHICE 573

HoO—BG ANWEESO AN & L TAEZIRLE DM % B A (incantatory,
necromantic) & V9 5B Tl L T B (Woman 209), 4 —7 —/3 v 7 Nk _7- 814 1%
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J—=RF vy o VLIZHEETEY, ZADOLEIC L > TREZRZAENTEMNNR L D%
W23 C DRI A —VICE T E X T\ D,

3. U4 UT LA T —2nA by s (William A, Armstrong)iZ LiUE, 74 —7 X=n1 .
—hYEva—0BEEZT T, 17 RHECRHIFRE W T 27+ —T 4 T T X
(Fortinbras) D% Z Ik S 47 4 — ) 7 OREK OB A BB LY ) 7Th &b
SHDTDICRBEICHRET D78 EOEEEIT o7 &5 (27-30),

4. ZORXHFIZONWTER—VERARHATH D,

5. LA F =)L+ 7 x> % A(Rachel Fensham)iZ LiuiE, & xa dfkiho4E £ AAIE<
LW > 2R 25— TRER O LM D RIS LTV 5 b Tl o 7z,
BlZIE, [# o hvA DO%RE] OR—F1F, THEE LK) L<HFLL>E LTOWE
EMGIRMZ TND EVH(38), TBEWE LT-Z4) Lid, ERICTFEYOEERLA LI
Ltk zfE+, V&« /v 2 U (Linda Nochlin, 1931-2017DIZ KA, BEIZBWTHE
FlmlI b 525, 19 HALDOHRITAEE HBFMITITROO O ATRENEIZ RV E WS B R TT
WRLND E LI LT, ZhTEEENEZXAS S LT 5HMICE > THEDI WD T
otz L FRT 5(241), FEEICL-TEFLES L3258, 1B E LTolELRNE
HZLIETET, RRMICHBREZRSR— T O RICIT, BEEASI LTI E A0
Bt b5 2T, Lo THE S XE L3 2 B MEOMmBAREICKBR SN TND, 201D
X, ZOBIIRTBOBIENO DI LEDDL LN TERLEFER D,

6. MZ T, F¥ UL RADTHE LWIFEITEEZAL L R — T8RSN =K
D—DTHo1125H 9, LIEDOMEEITHEET-RE 11X, KT 5 o0 &ERGOFTL
bxbivle, —OBIX, MBI BITDLLMEOHNI ZEZ D7D, HE &V D Ak

T RTo X720 VD JHT<H LW > OFFE Th - 72 (Elliott 500, —2HIX, 7
F 5« XA 27 A 7 (Bram Dijkstra, 1938 )23 iR~_2% X 512, ZlEOME 72k
L IR SETENRE LT 19 iR BIZ BN T, HIRSPREE S D TH Y | FEIT%
WD BYE~OBIENIT L L CHBESNQT9), 295 LN T 5 Zo0httRg %
WNELZZF ¥ SV RADHEKIL, <HLWA>THYRRnb, SHERER—TZHL
HDOILHYE THoTEERDHIEA D,

7. 7 L7 —%, “Don’t forget you are not playing at the Adelphi now, but at the St.
James’ & F ¥ UL RAZEH L L, X b LA DOH%BIE] [THERA certain cold
“official”’ manner” % xiAH 9 & L7z, LirL, 7L 7 X—DfEETX v o~k
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ANDEREDEFIZH L DEBNIEDT . ZANFHEBIELZ Do TR L&D, fii
DT ER I ST I, FHEROR—TRET ) )& 72 64 SO # ] CHli#
ERISE L7223, IBIICIEF v UL RADE D EBVICE LD Z L2l Thick
STERXR B REL L TWIeR—T O &M 53252 LN TE &9 (Campbell,
My Life 87-9),

8. ~>VU 2 « A4 7 (Henrik Ibsen, 1828-1906) D [H1E ] (Ghosts, 1881)i21%, S
DFERSETE 2t T DT VT 4 > 7 I A(Mrs. Helen Alving) (2 ] &\ — N B4 X7 7 v
(Oswald Alving) BIMIFEIZ D> TWD Z L2 BT 2 5HR S 5, HEOY 3 v« F—)1
7" K(John Gielgud, 1904-2000)IL H{5C, R AR T 7 WL U2, F v o ~L
7 N 73“You must speak with a channel-steamer voice. Pinero showed me how to do it!”
EEOTHEAZ L TN L &FE- TV 5 (52),

9. B uOfith DL HITT XTI/ LA v -~ 2L b (Clayton Hamilton)#
LO[T—V— v g7 - ExaothaBl % 1%] (The Social Plays of Arthur Wing
PineroVolume 1, 19672 X 5,

RE
1. EBEHOF LR Y —2 L1,
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