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—— Enough. Launching my yawl no more for fairy-land, I stick to the piazza.'

1.

18464F DILANE Typee DHKRLLE, FIZHEAERON—RATT DORMZ KMk R
567 L T & 72 Melville \& Moby-Dick (18514F) 2t < B[ ME, Pierre (18524F) M ZRELIC
L0, RMEZHEATARL LTHMTA2REZ L)Y, ERERE LTEHEZML, 18504
BT & L7z Harper's New Monthly Magazine K UM1853%E8IH @D Putnam’s Monthly Magazine
DZODMFEIZHLOEMEBRTAHILITLY, BEERLE LTOAER) ZEo 70
Sealts® {2 & % &, 1853%F11H H» H18554E12F 20T T, AFNIOHEMA I O oD Mk
BB I NI DREN, TOVTRIPEZTREREIN TV 2L V), Melville &9 &l
Bl mEzRo/zi@0 )2, DIIRAELTHIIAFT AL LMEALZSR>oTLEST
WD THhb,

18554, Putnam’s Monthly Magazine \3RI¥¥H T % George Palmer Putnam OFH 6
H7: 42 E%E, Joshua A. Dix & Arthur T. Edwards ®FIZJE Y, #4E Dix & Edwards
HBZDOFE FF|EHFHNTHIRT S Z L1245, Dix & Edwards #11£18544E % & Putnam’s
Monthly Magazine \ZEB I T & 72 Melville DEdh, Israel Potter % HATAL LTHRT
A%, ALKEDORITRPHITHAZ EIZE LB Lz Melville 1, £0HED12A, ®
(&Y Putnam’s Monthly Magazine |23 AME T 72 H 5 DfEm, “Benito Cereno” 2%
BT L720% & oFIZ, £ E T Putnam’s Monthly Magazine \ZH#E SN T & 2o
MUfEdL & P4, “Benito Cereno and Other Sketches” &\ % T, BATAREL UCTHET
% &9 i <{ Dix & Edwards #Lic@ & #T 5,

Z D Melville 20 5 DI_REEX 21T, BEHEDO— A, Dix X EB M D George William
Curtis IZBIE & KD 5o FH3FF, 185641 H 2 HfHT T Curtis » b EMAR . 20
HC, Curtis 225

Melville D &RIZ KL TN BE E 3B bR, BEEoBRY 2 MIEE 51213
Melville D#IEH O B2V BETH A Melville IZE5RHAFER->TLE-TEY, T4
Putnam sSIZBE2HEOEGAHEOBFEEZBTCE DR L2V,

L2 L Melville D&RZH L2 ZATHETHZIEIZLLLL1A D,

I don’t think Melville's book will sell a great deal, but he is a good name upon your
list. He has lost his prestige, —& I don't believe the Putnam stories will bring it up.

But I suppose you can't lose by it.?
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Ewvg, e LEBRZEREAREN, Melvile DRBIXEFICHTCEBER T L 12
5o
WIROEE % B72 Melville 2 ZDFEDOZAFEETICUDOFEZIL, EXLE The

Piazza Tales \(CEBT A, FLTEFOBEAWNLEME LTHLIZEETHAEINL o

“The Piazza" % D'TH b, 1LIZ18564FH11Z " The’ Gees” % Harper's New Monthly Magazine
12, "I and My Chimney” & “The Apple-Tree Table” 7% Putnam's Monthly Magazine \Z
BREIN, BB LEAAICREESNS “The Apple-Tree Table” %% Melville 8% 454
EWVH T EIZHRoTWEA, Sealts @ “Chronology of the Short Fiction” 12k 5 &,
EEEMIZVTNLISBAEDE N HISHEDKE TICHE SN T EZ b, FHE |
¥ “The Piazza” 2RBOFERIZL W Z Ll b, W, TNEZAD, BEROER,
The Confidence-Man & Melville Dl 72> & R ALIE, Israel Potter, The Piazza Tales 7SHIRR %
Ni-w¥% %o T Dix & Edwards #LIC#T &V, BERMEIN DB %L - 7207353,
INFSeats’ickbe, ZOEMITTCUMEELLFESHOONTEY,
Piazza " 23FPNARNIZIED I DR DEATHW L DI L DT, “The Piazza”id Melville
FaRPICHENTRBORLZLE > THBE TEAR V.

2.

{Efh"“The Piazza”iZ, [ F 24 & 7B O KE (A very paradise of painters) | (p.1)
EFFIEN A ANCHHBLZEESIIR LU TEFHY) F05, EREL I ko m AL BRI &K
BR (piazza) | AW THWZ L 2 EREVDGHH»OHE S, Zhix 5 THEHEEIIANY
FHBEN L )b D (as if a picture-gallery should have no bench) ! (p.2) &1EAE
D FX, “plazza” DAL LT [BHOLH L S EEAORKEL 28> (somehow
combining the coziness of in-doors with the freedom of out-doors) ] (p.1) HZEZFIFTw
bo EMKEREZERONAE LR ZOBBAMITEELRELL LS &, BD FTIIEROLEME
IZOWTHEIZRD L) ZHBAZMAZ TWw5,

LAdELFPRSICUT, BITRETHRAZIZELDDOTIERL, §HTEIEERTIC
TOHESTEBEVWT Lo ND LI ENUELDRE, LI DHBBPEALD
N, BENBALONZFIE, FSCKRMEOPTRVLREZMAUEEEL C2T L,
KL BROBFEELBIIROLEA Vo FTHARZEDBES-LDTH L, BN
DERL, BEXD-ZDFHL 2o TLIE o ST, RICIIEEE, BHRITISER
PHRETALONPE LD,

And beauty is like piety—vyou cannot run and read it; tranquility and constancy,
with, now-a-days, an easy chair, are needed. For though, of old, when reverence was
in vogue, and indolence was not, the devotees of Nature, doubtless, used to stand and
adore—just as, in the cathedrals of those ages, the worshipers of a higher Power did
—vet, in these times of failing faith and feeble knees, we have the plazza and the
pew. (p. 2)

CORHTHAEETMESEL LIS, BITFREIR ALD [EEORHS] 2HZELT
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LEoTWABILITRhB, EARICEED FIISREOIY T E RTEELY, —8L
TR S 2R THE2B 5,

WEAENDS [RAEMILDH B, ~FHOME7ZF (but one of the four sides) | (p.2) 12
EEOB O T WEEZ LB AFED FiE, 3T, EOMNZEY FiF/2d 04?2 (Now,
which side ?) | (p.2) & RWVIZEKA72EK, TEELBDICHIA I v VLY —2 2 KFR
L 825, BRICEBEL 27271 4 ay 711 (Greylock, with all his hills about him,
like Charlemagne among his peers)] (p.2) PRLHLHIANIEDHIFBZ LT 5, [k
BICEERZ o T ZOEBRAT I ZDERFIIH-TFTERE ) L) 0P (Plazza
to the north | Winter Piazza | Wants, of winter midnights, to watch the Aurora
Borealis) | (p.3) EEFTHPSMEINIFEY FTHHA, TOBEIINL, 5II/AH
WhRE (A kmEnmMoE L X R T, 77 I NA0E IZHRIN, FHFuORI,
HAEOBRFE VWHIFRTELOLELESER L EDCHENADE LI LEeH&IT2ITAD
7% (in the cool elysium of my northern bower, I, Lazarus in Abraham’s bosom, cast
down the hill a pitying glance on poor old Dives, tormented in the purgatory of his
piazza to the south)] (p.3) &AL E DERMOEDOPRA S 2R, BB UTO
LIHNET %o

ZFInEvoT, TTATEZ, ZoOLmMEDEBAMEEET I &IidHn, HEKE
WK, BEYLELHIIEmTVETWE, FRIEESBERO L CHIALEOR 2R
o LD LRITD o ZAT, #0851, RIIBEEZBETHLERNS, b)) —
ERELIFRZEEEY, ¥—7 - A—CORLEIIHBZFTOZ LT,

But, even in December, this northern piazza does not repel—nipping cold and gusty
though it be, and the north wind, like any miller, bolting by the snow, in finest flour—
for then, once more, with frosted beard, I pace the sleety deck, weathering Cape
Horn.(p. 3)

BEALMEICEZL L VS T &L, LB LELHOTICELZES ZLEFEKRL, 2
TIZE->TENOBE X 2T, ENOBLMHOR X ZRDITTORE ) FOREIL, H-
THROBLEORZATH Ay —7 - A= VIZUBARP ) FTIZRh->TWwh,
ZLTHEIZEDOSFIZONTY, ZORBELVIAILIDZLC LAY —T - A= ITED
HRBENEFEY FOEBIIHRE VTV,

BEL 37, WxA—PEOTEL ZOFBIIEETA LTS E, LIFLISHED BV HED
ST A, VHIDLRICHRPCHEIEITEDIRINEEDR, £H: 50 3 Sk,
BAZEI POLIIENERICH EHETL 5. EEI &, RICKIN B VKK
OBEEFLEEDO LI 122 HE, BIZTRBLEATERGZEOERO I Ah
bREbN, FLNABOEROHEIRCHSEZECIOHETIE, REETOHE DR
bNLOLMELED, TOLHIKERZBEIELDE, FOEEE LLI LEHE
DETHY, HAVEFLZORREBFITLHADITEDR, Zh6 2%, KieDR
ZHRRENOAFRLZMOCHBRS & &2 X, 77 A0 N—NY #EETRES A
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In summer, too, Canute-like, sitting here, one is often reminded of the sea. For not
only do long ground-swells roll the slanting grain, and little wavelets of the grass
ripple over upon the low piazza, as their beach, and the blown down of dandelions is
wafted like the spray. and the purple of the mountains is just the purple of the
billows, and a still August noon broods upon the deep meadows, as a calm upon the
Line; but the vastness and the lonesomeness are so oceanic, and the silence and the
sameness, too, that the first peep of a strange house, rising beyond the trees, is for all
the world like spying, on the Barbary coast, an unknown sail. (pp. 3-4)

ZDEHZ, BOFICL s TONERIZBEANOPE X L B ORBURE fRERD, £28E
THODERD»E, REICELELOEREA, SHIICEKBOEFIZTTFLAEDL
DONEEREBIT T DTH S,

3.

BEREOBRTHN, —HRIIF-TLEoAMUE, B FRILRIPHEI RO LE
BT B Z IRV,

FLTZORWT, RIBMOE~NOEDRNEVWE RN, ZHIEIHEDOKTH -7
DR, &, RIZHPLELHEL L, BREOZETH S0 L IZHRE,
And this recalls my inland voyage to fairy-land. A true voyage; but, take it all in all,
interesting as if invented. (p. 4)

Dillingham {2 ZDRIZDOWTUTDOLICE I

ZHIERANVT A VOFFDOFED F2b D% 3T 5MT HEHIZELZRWILEIZS
o EBEHIDIZHEFEA-D, HOEZH) 2DIIEEVWTKEEF THO - T &)
LR 6%, CORBADOIETEY FLHEBET 0L, LIFLIEEIHTELR
T ThY, 2OoRBEIAFEOBINEEEZRRLTVL20TH 5,

It is a journey that many of the narrators of Melville's short stories make, a deep
dive to truth, so deep, in fact, that they have to surface quickly to save themselves.
What they see in this dive to truth is often a lonely, weary woman, who represents
the human plight.*

Dillingham (3 “Poor Man’s Pudding and Rich Man's Crumbs” @ Mrs. Coulter % “The
Paradise of Bachelors and the Tartarus of Maids” (2533 2 M TIH DL H %2 HIZ
ﬁé D, Melville D% — ML L CHE L TWwW5A2%, BY S “The Piazza” D&, Ik

H7258 0 AU L HT AONEITET Y, §55, it 28 I0E (hopelessness,
Weakness and intolerable isolation) "2 &ML TWA LB\, W LEWERE, LR LHW
BLAHENBVFEIESOBHOBRES R HFT L0, ZOEILE L IBEHT
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BEWVH, UT, WEICHILTIORIIOWTERLED 2V,

[HAHKDOTIES LW (a wizard afternoon in autumn) | (p.4), Y Fiddbmi
DOFBEED S ILOFEIZ [HOTTHREIZEENLFT—HmZTE BT (one spot  of
radiance, where all else was shade)] (p.4) 28R T 5, [HFZITKEIES (Fairies
there) | (p.5) IZIBEWHRWEZFDL EXFENFEEY . BEOHA, SEIIBREOYF )
SITARLTWAROR HEL, THHE»SE EHEL2DIENEEHT L WIHFER, ILOmz
WHFFZLE—MROEEWFIIAZEVIFELROHL 225 (remembering  that
rainbows bring out the blooms, and that, if one can but get to the rainbow’s end, his
fortune is made in a bag of gold) ] (p.5) REY [HFZICIFEBEIEL] LB, 20
BT (R ML W2 (glowed like the Potosi mine) ] (p.5) 0, #BHZH
T (&0 E (a golden sparkle) ] (p.5) & RE7/D, F#IZIE [HOME (asilver
buckler) | (p.5) ZKBIZAID o THITF2LHICHNADTE, BBV FIZIIIT, BER
BEVHSTBIIHBERSLLDLEBEEBUDTTERLTWARKIZEAR 5,

FOBMBRMERLULEY T, AAKZ-THEVAEELZL OO, HoRWThER
) MESRBUZ  » TW T (become so sensitive through my illness) | (p.6), #EEDHEIC
BENWTEROEEZRIE TWRERERRIDIZEZONTVIRBELZ> TV, &
T b,

b LELXDLTNICRITTANE, BEROFWLERIAR, FOEREDIIEET LS
LTEFDELWVWEBAWE—DIRITE->TWALD, FOBEAEVEXKEIINbILIbO
ELTLE) BB, COHRELDIN, BRUHARICHHEICLZ THEZ/-F &
IZZFDEFBIZFEATOZIEN W

if you removed the leaves a little, showed millions of strange, cankerous worms,
which, feeding upon those blossoms, so shared their blessed hue, as to make it
unblessed evermore—worms, whose germs had doubtless lurked in the very bulb
which, so hopefully, I had planted. .. .(p.6)

NoRDTHA [RIMEVCEERMICIBISZZOBEMSTEITHLE 225 (in this
ingrate peevishness of my weary convalescence) ] (p.6), #& D TAVRERIZHE - Tz &
ZA, [HOESDILOBWEEDANIOTE LBV ENTWE o HE

(saw the golden mountain-window, dazzling like a deep-sea dolphin®) | (p.6) L, [%k
BOLEIEELBRLIZNE, PR ELBLVILOEM S (the queen of fairies at her
fairy-window : at any rate, some glad mountain-girl) | (p.6) &z /=580 Fid, [k
DEZRONE, TOPWEVWVRTIEINEZS S (it will cure this weariness, to look
on her)] (p.6) &, RubrP095, Zhid [BEBIEICHKE *h&ﬁ‘bﬁkﬂ@&%ﬁ
2L Ty 7z (being too full of hypoes to sleep) |* “Cock-A-Doodle-Doo | "D EEH F3, [
FTRHOLEEEZELHTOICH2T, BEveRHTRA59 (go and seek out the
Shanghai, and buy him) J"& WA B EHBL AL D TH 5,
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LIAVEYFVENTH 2 [REDETORIIR-EBRD, MR, HOEY,
IKE A0 o 2/NE (a little, low-storied, grayish cottage, capped, nun-like, with a peaked
roof) | (p.8) WD FNWTHE-720iL, KBOZELZSRTHFHVWEHZ L7244 (a pale-
cheeked girl) | (p.8), Dillingham 8 9 [ TENE T/ ] Marianna 'Cdbof_o
Dillingham % Marianna & §& 9 FoL@EICOWTHMA, [HERIZFE) F2 L D EHKIC
725 DTH 5 (she is an extreme version of himself) |"&E ), 2F ¥ Marianna i ¥ ?5
C: [“weariness” Z#ALL72H D (weariness personified) [“72E VI DTH b, #h

W2k LTEE V) FO “weariness” IRADEEET, MR LOTHDHLEER, BHVF
WBENEEZRIIIR LDl bEbEIETRoTRADTH S, Z Iy HF
<&, & V) ibi [FATEIZEKD R oz EVIDBERDF) ¥V IHEE L EiE
Lo THEDRIIELEERL T N0 57 (I was not lost; for road-side golden-
rods, as guide-posts, pointed, I doubt not, the way to the golden window.)] (p.6) & &
W, [Eo b HEDBADKERANIECZVEEBOSBITEC —# (golden flights
of yellow-birds—pilots, surely, to the golden window) | (pp.6-7) IZE»PNTHwb, %
LTEF LT ECTRICH 572008 “golden window” LSl [NTZDED L AHD
W7z (fly-specked window) | (p.8) &MY, FEHV FIIYELEEE2R->TWAE, FNT
%) 4 7‘:;3%@ FiX, PALoTEDFOREESL W)%g. W EABRAPEATVBEALA

, ELIFLIER, BIYATTITE, o bRERhFIZE %\ (T have often wondered
who lives there ; but it must be some happy one) ] (p.9) &> Marianna iZxf L, [[=
ﬁiﬁﬁ“é"é‘o TI] EBOTRIIIRIEAW, [FNTHARZALSIICESIATT ?H

KHPBEB L TLIFEATVEERS>TWBATYTS? (“Some happy one,”
returned I, starting; “and why do you think that? You judge some rich one lives
there ? ")) (p.9) &, [FE¥RAM] B [&Fb] LHO2, WELEE~OH) 2T
ENTIVEED—FHPIC/HEIHDRELEEL LOESICRDLILTL 2 I,
BEFLCHANZORFHEESIIERDLDOIZE»VERTA L (No doubt the sunset gilds
it finely ; but not more than the sunrise does this house, perhaps) ] (p.10) &\ 5 3E
FIZ L, Marianna i [BH3FWEH DB OTTY, ZORZEBEICIRADPED
FH4A L (The sun is a good sun, but it never gilds this house) ] (p.10) &%z, KB
i TR d 72729 S BENE S5 (setting the flies and wasps astir) ] (p.10)
72372 F 9o Moby-Dick, HEIETIE [RAEIMLLHEDEFILVEKE, chaEn
M—DREENT V7, fieTED XITHEE %R\ (the glorious, golden, glad sun, the only
true lamp—all others but liars | ) [*& EbNTWBE KB TH 5 A, Marianna O RfRE T
LABENT, KBEIE TABOLAE Y (not human) [*& 9§ % Benito Cereno o Rf#
WLV,

% LT Marianna £3E) FOFEEL G, KB, 5V dEBEE L oD EL L ORS
ZONBIZH S [# (a shadow)] (p.10) ~NEMTF b, %£F “Tray” Z:%ﬁh‘%ﬁ’ttﬁ
DIEDENEET A%, Marianna 28 > TENRE D b o E KW RFEER [HoTROY
BVELSERKWICED T NIREOK (the friendliest one, that used to soothe my



[EEEREEKITRD ] —— XANY 1 VEGBOER, [RE] l2onwT

weariness so much) | (p.11) TH Y, FIIBN, BEFHIK - TLE o744 5

[BEEDORDE (the shadow of a birch) | (p.11) 72& 9. Moby-Dick @ Ahab #Ei2
BHEEPSEHBIZH T THVEIEDEBIRELD o7/2 L v R, [FRIZEELFVRIOHE
ADEREZERLZEEY, TOFIHRLZRAILIHICLTEEHICHASET AL E, U
DORELHELSTHIPOMITE CHoBECHRII—HOmEHA, #EZHE, LrLE
RKEDBDRYURIEEDL L THRRISE > T b L) BITET W72 (It resembled that
perpendicular seam sometimes made in the straight, lofty trunk of a great tree, when
the upper lightning tearingly darts down it, and without wrenching a single twig, peels
and grooves out the bark from top to bottom, ere running off into soil, leaving the tree
still greenly alive, but branded.) |*¢ #E &N T\ b, @ Ahab & Moby Dick 2 E %
ELNTHED [ BEZIMMESTTREICELEE, DLEFNZL 22O TESIIFR
R UBANCREEFIZD ) —~FRORER L AN B RTE, bLOLsE, MADE-
PROZEEE-TBAD (when 1 come to mount this leg thou makest, I shall
nevertheless feel another leg in the same identical place with it: that is, carpenter, my
old lost leg; the flesh and blood one, I mean) |*& # A TIZFHHA L T %, Marianna &
Ahab DB LD EDEIERU EICKELFAEERE R TWHEDTH S,

5.

Ahab & Marianna @@ 5 & L CTlE, WICRBRER BTS2 £ TE %, Marianna
OE, BMETHoT, BoT, IR LESEES TT L EBBLZOAZE (but dull
woman's work—sitting, sitting, restless sitting) | (p.12) Z:8bh, WK T 2T,
%2 C, BIEAEAEIHEZ H) 2 BHEE (Thinking, thinking—a wheel I cannot stop ;
pure want of sleep it is that turns it)] (p.12) A>T % &9, T ® Marianna @

MRABEER (wakeful weariness) (p.12) WX LTEED FiE, [0SR ELEZ,
PRy 7OMTESL ] L) iR, WEEELHERT 2% Marlanna 320 &
H5 HBICRITHAT, REENE,roLZEEFRBAL TS,

Ahab DR D IZ DWW TIE TEAEL Stubb IC L VRO L H ICHBP ST 5,

ZFNICSREMRRIIEBRICIZVE V. 2320 2RO 5 ZRELERITTV R
WDPE, FDIZBoT RV BAEPEZ TN/ LIAIZLBE, 8, NVEY
TOBENP LD BSII2 ), WERMILTIEEL s, BT LI LTI RIRY,
AL E B THVWIBENPBELPN TV AL WIIBES LWEBEF T L4975,

He aint in his bed now, either, more than three hours out of the twenty-four; and he
don’t sleep then. Didn't that Dough-Boy, the steward, tell me that of a morning he
always finds the old man's hammock clothes all rumpled and tumbled, and the sheets
down at the foot, and the coverlid almost tied into knots, and the pillow a sort of
frightful hot, as though a baked brick had been on it ? 7

EOFE, L EdEhEFTERLTLNSZEVD “yellow-birds” 122 T Marianna
BI72RAEOH) TEATWS EZRWETA, LIEICIZEATEA ( guess they



play about the mountain-side, but don’t make the top their home) | (p.11) ¥ T »Tw
AL, Ahab & AR Y EROBMIZH HINOTEICL2EOLIICOLEERTRTY
B MEICEELLODOEHE, TALIARRIEIHELOTH A ) 2 ? T AHOEHO
I 81X Pierre* TH BR8N TV A2, Marianna ZEBEDHED [HF VICLIEEELT
WAHDTHR LV (lonesome, because so wide) | (p.12) & w9 L, AR — Fh Sz
R L [EEORE SO T (in the middle of such a heartless immensity) |
PORBTOHRNR, EREF%XoPEPipIZ AhabiZR— A, WV OF2ELMEITWVS,

%12 Marianna DT SR 2D FO [WEVRG TR ENLZDOTHAI N ? [
I +573, BMOBIZHITTHRETAZLIZH) EET TV, RIEERIIETHZ L0
3%, (—Enough. Launching my yawl no more for fairy-land, I stick to the piazza.)]

(p.12) L EELA2LO®, Marianna D#EEE) F2 B VA A, EHE, [EHEIIE L
128N A (truth comes in with darkness) ] &\, # LT [Marianna DEE L DE
EOWEEIZL DBOPNIAEIBROPREHEIHHREMB D72 (To and fro I walk the
piazza deck, haunted by Marianna's face, and many as real a story.)] (p.12) £\ &
ZAHT, COWHRIENTASNL, ZORBOYHE, MOPHh 5 Moby Dick ~DE#
M AR % 4T & &3 % Ahab #% Marianna &, D FICHIBVTEWREWEASH
MNP REETHIIIRNAEIZ T EEZREEH 7,
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