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— Melville d “Cock-A-Doodle-Doo!” IZ2WT

I

— Yet what's the use of complaining?!

1. BLCBHIC

Sealts OHERIZ X B &, Melville 2% “Cock-A-Doodle-Dool” % B4 L 7213 [18534E7
FEh S EIIHITT (spring and summer of 1853) 12 TH A ) &9, EEE, HICHizzmi,
[l 4£, Harper's New Monthly Magazine D12H 512 s vz & & T, Z N3 Pumam's
Monthly Magazine @118 %512 “Bartleby, The Scrivener” @ #— 5 53256#K S L7 DI HE
S DTHBHH, Parker iZdr LA [ “Bartleby” (& “Cock-A-Doodle-Dool” ®D &Iz A7
(“Bartleby” was written later than “Cock-A-Doodle-Dool™) 13 & & & L, [Melville ix
“The Happy Failure” & “The Fiddler" Z i #IIHEL ZEIZE-TRES LE L2 L
Nnds, £9Tholzl LTh, RERKT, flFTFo LW “Cock-A-Doodle-Dool”
& “Bartleby, the Scrivener” {ZH D 2% 72?72 (He may have exercised his fingers with
the short “The Happy Failure” and “The Fiddler” first, but if so he rapidly proceeded
to the much longer “Cock-A-Doodle-Dool” and “Bartleby, the Scrivener” as well.) I* & ¥
WLTWwa,

A, FHIZHR L 285D RO D “Praise be to God for the failurel” (261) &9
M-8 C# 4 % “The Happy Failure” % “So my poem is damned, and immortal fame is
not for me! I am nobody forever and ever. Intolerable fatel” (262) &\ 9 & ) FOM T
#BE 5 “The Fiddler” 12131E#E Melville 2% Pierre TR 72 BERED AR KX T
WARBRIZBRU SN S, BICABRBELRI LI, ZOMELHZENTICHESAZLE W)
“Cock-A-Doodle-Dool” & “Bartleby, the Scrivener” ® /i b ZNEFNIWFEORKE T,
“COCK-A-DOODLE-DOO! — Q0! — 00! — Q0! — OO0I" (288) KUF “Ah Bartleby! Ah
humanity!” (45) EFED FAMRILIZLIDHEEHA L TWE, T2, TALOMT
W ED L) LERVPADONTHEDTHAH % ? KITIREOMIPREIIE R -
T3 “Cock-A-Doodle-Dool or the Crowing of the Noble Cock Beneventano” M FEHEIZD
WTEBLTVERY,

2. BEOHHF

2.1. HOFEBEETE
WREOEE, BELRSCTHERICHAZEY T, RoRCEE2TAL, IWOBIZILYTS
HEBoTWAIBORFZHEL, UTOIIICHEL TS,

Low down, here and there, shreds of vapor listlessly wandered in the air, like
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abandoned or helmless nations or ships — or very soaky towels hung on criss-cross
clothes-lines to dry.(269)

ZFLTHEIFEZIZOBFHOEBZELTHWEZ LIZBEVWRIIE S,

It was too heavy and lifeless to mount of itself; so there it lay, between the village and
the sky, doubtless hiding many a man with the mumps, and many a queasy child.
(269)

ZOEBIIED, HBERICKT Merrymusk —RBBADRKBE Lo TV BBIZEZ 5, 1E
i ‘Bartleby” OBV Fik [HdH, FRIIHEZHITHE O, FREEL T OMIIHERE
bDEEZL, LPLEBEAECLEZRT O, 2R o 3k & oWMIZHEE
LipwekEZTLED D (Ah happiness courts the light, so we deem the world is gay;
but misery hides aloof, so we deem that misery there is none.) J(28) & & - T W % 2%,
“Cock-A-Doodle-Dool” MEEN Fd, ZOHOEBRINLSLHZMT I EAHMELRVAYE L
TEET S, BRI oEBLRRICOVWT—HIZ

Yet what's the use of complaining? What justice of the peace will right this matter?
Yea, what's the use of bothering the very heavens about it? Don't the heavens
themselves ordain these things — else they could not happen? (269)

EFAEERENDODD, RIFVEECLNRL, BEE2ENYT, [Bohtodk?Z ! (A
miserable world!) [ (269) & WTF, F 72 HIZRDOE% T (Great improvements of the age!) |
270) LMATH VD, TZICRBNAE LHIC, BN FEIOMOEBRLIKIRAIHEA LN
W EIZHTARHOBEN & FEFC, ZORBOFREMLIAT 725 L v orihsa
Wiabhh, [HE] LWHFTEIBTWEOTH S,

L2 LEE ) F238 o 72ATENE Z 0RO D ) Tid e v, 380 RII 0 dEB 2 32
L, A2 LEsTWwWADATIEARL, HOERBRRRAHEL &5 LEBIZITEICH
THWnh,

It's a lie; money ain't plenty — feel of my pocket. Hal here's a powder I was going to
send to the sick baby in yonder hovel, where the Irish ditcher lives. (270)

CDFERDH, FHYFIBE, HFEWMDIZELNTWDE—EA, BELWHAICELZRITS
BEREEEICH o LR A DN L, HIZ

Ah! there's that twinge of the rheumatics in my right shoulder. I got it one night on
the North River, when, in a crowded boat, I gave up my berth to a sick lady, and
staid on deck till morning in drizzling weather. (270)
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EEoTHWVED,

There’s the thanks one gets for charity! Twinge! Shoot away, ye rheumatics! Ye
couldn't lay on worse if I were some villain who had murdered the lady instead of
befriending her. (270-71)

L, BEORMELTEIR) 2a—-"F 2 Bo bl L IIHWBOSL IWMNEEELLTY
5, ORI, COBBDVPIERICKRD » 2 EEOKFEH A% “There's the thanks one gets
for charity! Twinge! Shoot away, ye rheumatics!” £V WM NIZAD LN TWEDTH 5B,

BHEOBET, RICBEETALAHE) FrREORBRZRAELC [HBRoLZAs, AM
M ORHIZIEREZ DT E A ERENTH A Z & D (what a slight mark, after all, does
man make on this huge great earth.) ] (269) LN B FRIZEZIDIIBHEHLD KW
DHEAREHM AT BERE, R LARBMOBERIHDOLENTHDEDTH 5,

2.2. BBOES

FHUTH LT, TR AMNICITUR 2 5% 9 (Yet the earth makes a mark on him.) ] (269)
BlE LT, BTV RBROBREIFELN, [HFFOFIEDER DM I8 - A A 7RI H1X
FRIUIBER > THTELRED L LIRETREAEN A (and one locomotive was found
fairly shelled like a chick, inside of a passenger car in the antagonist train) ] (269) & {5
ENTW5B, BICERZIE > THER® Merrymusk O F F Wizl ) 37258 ) i,
Merrymusk 70 5 8BIB 2 54T 2 HBROE/RICOWT [ T2, AMXFTELA
(It chipped the shell here. Iraisedit.) J(283) L &iTHN 5 Z & 124 5%, BB LR HHHY
DHET [BrWoTHTEALE] KERTHILICLY, BV FEEEEDOH BIZEB
DEFHEZFELTVAIDTH D, ZOLH HHRIZEDE, WHOPLLEEREBW
i, BRELEVW-THUNLWHEE, 2T VEBOPLLOAETINTL AHEIEL LTH
WKREESNTWAZLIZE I EN S,

Dillingham (& [EE 25X, BRIIE) FONABOMS0ONOBRTIZRL, EHVF
VEIZHEE L [YERARRG] R [HEoonk-o2, #ohcl] #E% [Hy) #EaA, T
T5] BoE, L TERPRIBENTHYDE DOONE~DEMNTH S (The point is that
the crowing of the cock is not a manifestation of some force external to the narrator but
the externalization of his newly acquired “universal security,” crowing “solely by himself,
on his own account, in solitary scorn and independence” of the world and the things the
world fears most.) | * & BT %, §EN Fid TWOMBFEZ 2, LFHOEIZL - THE
L7683 sd LAk (with death hanging over him at any moment from his
hungry master) ] [ZE» 26, [KHIZH 2T HEE (a cock down in the lowlands
there) ] 28 [Za— =Y UV XORZBHHBREHR-> TV 5 F SITHEEF AN B8
=% L Tw5b (send up a cry like a very laureate celebrating the glorious victory of New
Orleans) J27TD DA HIZL, Bo2B LEBL2ro-BEEKHAL-L 0L LTHRVEHY
TT5, BBV FVEBLOERMERRLAFAE LTEB2IEZTVWA I
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Nor did it sound like the foolish, vain-glorious crow of some young sophomorean
cock, who knew not the world, and was beginning life in audacious gay spirits,
because in wretched ignorance of what might be to come, (274)

EVIHRBBRPLHAR L, EBOEN—-MIZRZ W WKL, B FIE [
DRI EOBEVHEOTIE R VOPLRITZEZBD, 2T UL OFEFES
LIRS RAROMBO IR TEOH, BWidBRO EE2HNL, BELESiTr
L72h30 T2 DO TiEARVv:d7% (I began to think there was some sort of deception in this
mysterious thing: some wonderful ventriloquist prowled around my barns, or in my
cellar, or on my roof, and was minded to be gaily mischievous.) ] &8V EIEL &9 575,

T U TWRIES, Vo 7o WM 7 A BEEEMT AT ASH < S 3R, H»< bR EMREF 5
L9530 7%dDH 7 (But no— what ventriloquist could so crow with such an heroic and
celestial crow?) ] (279) L FDELEFIHRL T b, BV FIZFOLI 22 TSR
REIT, BBOKEDVE SO FPB LB L, o IO EOHWBIZ LT, MERM
B EOEALMYO) LIZEOREE 1I1F7: (He replied to no other crow, but crowed
solely by himself, on his own account, in solitary scorn and independence.) ] (275) WHiZ#

BEEZONIZNLTI,

2.3. §&Y)ZF & Merrymusk DRER

Dillingham X [F& ) FAEL 07200 Twb b0, HE I L LWEEEELTVWALELOD
] E LT Merrymusk BRI SN TWAHZ &L, oD Merrymusk # HEL WL,
MOHEDLBEBEZHICL2WE W) BEENLLHER &N S (That Merrymusk is intended to
represent what the narrator wants to be and can be is suggested by the fact that no one
else ever sees him or hears the crowing of the cock.) |® & &\, [Merrymusk X550 B
a8 e UTHEE L T\ 5 (Merrymusk functions as the narrator’s alter ego.) I” £ #848 LT
W5, BB FIX Merrymusk WD TE -7 ZDMG % [IELIT4RME (saddish face) ]
ETEWXICH B2 (joyous eye) | @ [H &I HIHR (the strangest contrast) ] (280) 12
BHolrbBoTwad, BICHEDERZEFRLE, FED FiX Merrymusk DEOEER [ENL
BTCTn29s, HWICHER ABOBE (a wasted, but strangely cheerful human face) |
(285) L WE L, F-FLd-bofkTi [EEOEN)-HIIREL, BENLECICH
HLTHERT RoH Tz (All their wasted eyes gazed at him[=the cock] with a wild and
spiritual delight.) ] (285) EHELTWVA, STV TRLEBLEUDPRBELTWS
ERRTHND, EY FORTREDOH, §E% 0 Merrymusk D#Fid [F2, Fa,
Fa, ba—, Ba—, Ba— {EBLIZODRROMWTHEDPD LI IZHML T
7= (Saw, saw, saw — snow, snow, snow. The saw and the snow went together like two
natural things.) 1(280) LN TV B4, 20%, EAEEOZ LD [REOAIZE ST
Bt BB TEER O 833 (a most wearisome and disgustful occupation to most people
(280) 7ZLBBAEh, F/2 [ZOBRFOHRREZERL, FREEOTEL0E, LA
Ok Y f& H L7z (I concluded within myself that this man had experienced hard times;
that he had had many sore rubs in the world) [ (280) £ BXENTW B Z L Hh 5, §HI3EM
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XOMELT, BREBORYE LTHUE ST A Parker (& Merrymusk O#)fl S %
[t/ S— MV E— D28 S (such industry as Bartleby the scribener) ] 8 & &wy, =
O [EE ] LTlji#E 2 B TwaDd, ZRE N, Melville Offrr, 55
2 Merrymusk # 2 225 A& LTEF N5 DN, Moby-Dick V28353 5 Pequod 5
DOHYER, Perth THh b, Merrymusk & [HWEMYE D TH 72 (In youth he had been
a sailor) [(281) & FHIT V57, Perth 12 [#ELADEMHETE S & T A5 DRI,
T W% o THENITE 205 MM LZEATH S (He was an old man, who, at the age
of nearly sixty, had postponedly encountered that thing in sorrow's technicals called
ruin) ] * E&bHN, 1 (Bottle Conjurere) (& » TREMIMBL, I b Tw
Bo FIBIZWVTEELRELFE TV ANG, TTRISMOMD» 2N OMN TS %
# (He had been an artisan of famed excellence, and with plenty to do.) | L, [4:8i853
FEEFVOMTICH o7z, 2 WIDBEL TEHI ERhR, MR, RORIZLH
FOEEFERZWITRED, (HOBILE SN D RDITRL HB I N2 —0FH, i
RICL LI AD, DLAERIEHM B BT L > TH I 2 Tz 5 7 (the
blacksmith’s shop was in the basement of his dwelling. . . so that always had the young
and loving healthy wife listened with no unhappy nervousness, but with vigorous
pleasure, to the stout ringing of her young-armed old husband's hammer) J* & #IH T
Wb, Z®DPerth M\ v —id Merrymusk PRICHMT 240 LTIRA BN B, HIZ,
DN —DHETLHEIE Merrymusk 2%% O ¥, “Saw, saw, saw” I, T ZIZA
MOFI2Ls [BME] 2R THERDDH, EWLY Zaziko f:/E\illl,J: WHE LT, B
WORMNEHEPRELNARICEZ A, FRIETE, HBL W)L IHENE L
Vo 7o R RGHER (A cock, more like a golden eagle than a cock.) | (282) 128k LT, &
DNFRIZEDLELE [PNEOMEOEHE LR EINSIZob L BWVWABEBDOHRHOFEY (ten
carrot-colored monsters, without the smallest pretension to effulgence of plumage) |(278)
W27 S FIEFROSES T AR, TR | OB 42 LW, dOET 7 OfeERRIEA
FhRoTLA—Vayva, RyKR F—1 (Hark! here comes that old dragon again
— that gigantic gad-fly of a Moloch — snort! puffl scream!) ] (270) = [250< 4 M2 -
THhDOFHOBRPRBEZRL THMTLALEATHL—Fy, v, v | LBUTLHRS
(For two hundred and fifty miles that iron fiend goes yelling through the land, crying
“Morel more!l morel) 1(270) L HEESN TV AHEREDOED, ABEHLZ EMEIRLE S
MWELEREY)Z2ELELT, HEREALVWEELT, ERTICEEEINTHEIDTHS,

3. BIEOXH

3.1. BYUFOEHDNEL
MOTHEBZHIZLAZLE, FHVFRENITOEBLRRSID»O—RL THALAS L
%0,

Unwittingly, I found that I had been addressing the two-year-olds — the calves — in
my enthusiasm; which shows how one’s true nature will betray itself at times in the
most unconscious way. (271)
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EEW, iz

Bless me —it makes my blood bound —1I feel wild. What? jumping on this rotten old
log here, to flap my elbows and crow too? (271)

EHLDLBEN > WEZHEL TWwA, Dillingham 3 [BEZHZEICLNEY T
DE B~ ORRIIBIAIZZEILT 5 (With the trumpet sound of the cock, his perception of
his surroundings changes drastically.) I'' & & o TWa A, fENIZEED Fo#HB L, B
BT A S —iE L CH L WHTEICEIF SN TS, B2, [SOBR]| LIFA TV
DBEEOTE T L X L HOER/YA T3S Z & A | (How cheerfully the steam-
pipe chirpsl) 1 (272) L RBIL, [BHARICR 2L DRARHERZ L LIBLTY
HZZLDFEL ] #RBLTWEOHOEIIX [ZAbHOFWEZ R CAE A, g
DEFMEHLIHFNVRKEBOHETIZ R VD (See the azure smoke of the village, like the azure
tester over a bridal-bed.) 1(272) £ —Z& L, TH#S5ATEZ L HBHEOWMIEIZR > THRNT
B, wob Xy, 5EIHEN T AEBES (Even the crows cawed with a certain
unction, and seemed a shade or two less black than usual. ) [(274) L T TE->TWwW5b, L
7L Fisher & THEBOREIZ X D ED F23, FHDIZ, FHRIEL»TD, EBOLS
CHEOFEZ BiFe), BEE7o087) LTL A B FIMBBEEEIORL R L
2L EES IR IIT 5w (If the influence of the cock makes him talk to calves,
crow like a rooster, and flap his elbows — just for openers — we cannot easily conclude
that he has found the source of health and vigor.) 2 £ & 9o

3.2 BRICEBD R

Bickley i&[ A4 Y &ERICH FN/2BOFE % LTS HERED Ahab RICE > TEITH
5 X 91T, “Cock-A-Doodle-Dool” DIEMBIZFED FIZL > THENBHERRORHTH S, L
PLERLMEICE o THEBM R UBEIRELAREEL20TLETRELLWVIZLT
b, FiEo o FHANEEL D DOLR D (As the crowing cock on the doubloon was for
Ahab, so the rooster in“Cock-A-Doodle-Dool” is for the narrator a symbol of proud
defiance; for both characters, however, the defiant stance is misguided, if not
disastrous.) [® &L, BIZFOEFEL LT, MFEHFICL > TORBHERE L KD
FABRRIIEERNLAEEZ I IH b, LB LEROL A, B FORBZHTFTY
HOREER N TR %L, FVFEGPRBENLZEEEZRZELVTWAZ &L 0DTE
(For a major cause of the narrator's physical discomfort and antagonism is his financial
insecurity. . .. It is, after all, not the dun that would prevent the narrator’s salvation, but
his own failure to meet his financial responsibilities.) J* & \» 9 52 &5 C\w 5%, Dillingham
& BN 7% BRI LTRSS 0AMES (Intense self-glorification is always accompanied
by selfishness.) | L g L T 548, FE, BMANTIWAICEZE-2), ELVWHRA®
FEDITELBIT 2D LT TMMANDBRCE D IRVEED F0%, BROMRIVENTD,
BRI THEOLNLRTOBRIICREL, [ERIEDLT, ZHE-BKITTWOHOH
E—VIZEELT, LDBVWRY Y Y- zfkAFEITA (I wore no mourning, but for

-100-



N B QW7 —— Melville @ “Cock-A-Doodle-Doo!” 122\

three days drank stout in preference to porter, stout being of the darker color.) | (286) & &
ENTHWb, Merrymusk 25595 & 25D [ % B C3 (stuff against despair) ] (285)
AR CIERRIREERESCIRBEL D LD AR O, I THEY FIRAL
PICHGORLRE e BEoTHED, HIBIZRS72FED FHAB- ThA1TENE, BT
ANOEHWYRIHERBIZLEI L ESZTESL, FBVFNRIOLI RfFENIELZ LI
xf L, Fisher i [BHEMBIOMRISES L, MRAIRYD, BHOSEELICHE S fTHEEAH B
(the extremes of confidence and commitment could betray perception and lead to severe
derangement) /' ¥ B LTV B,

3.3. BYFDOIEARE1E

Dillingham (& [# D4 & T % Merrymusk F#, &0 FIZAMEOMNOEH LTL%E
AT ALY, MR AR T AR LREORBEZLLENBEZLITLS
(True to Merrymusk, his alter ego, the narrator will pay for his heroic defiance of life and
the world by hardening his heart to the cry of humanity.) |7 £ BXTw 5, K% HWT
Pk, ANMELTOELSZ2ENEY) TR, EBETEITETIHOHEEZVER
OFWIZHL, BELTROIELISEOHIL, Fib-MoEHICNY) sk
(undertaking the mending of rotten rail-fences in warm, relaxing spring weather) ] &
MR T, BN, EFLFHA (The enterprise is a hopeless one. It is a laborious
one; it is a bootless one.) ] (276) LB L 22, CAMEL TV A HEBIZOWTEAICHR RS,

My friend,” said 1, addressing this woeful mortal, “have you heard an
extraordinary cock-crow of late?”

I might as well have asked him if he had heard the death-tick. He stared at me
with a long, bewildered, doleful, and unutterable stare, and without reply resumed
his unhappy labors.

What a fool, thought I, to have asked such an uncheerful and uncheerable
creature about a cheerful cock! (277)

2 TEEREED FI2E “labors” DFIIE Z 2 TZ %y, Dillingham & [HHZ LALE
WCHIE BT W) EAFEBICET 5%, HLZEMICEISTEESIT513E, A
Mg ABELZ LY, B ECTHIZAR S (the desire to lift oneself above the level of
ordinary man is admirable, but the closer one comes to being a demigod, the less human
and consequently humane one becomes) J® » {8 L TW5 28, T Z TOFEN Fizik, D
EBTRBL, ROUOFZELBR0VEVIHORELHNIEELTED, 0275
fbdth X v (cheerful) | A KD, COHETHEBLZ FIZANTVE WS FILLDHRDZE
WMLTWABRICEZ 5, B FEIMHTFORILOZ £ % “idiocy” (276) MHEH ) LTV 555,
LLAZOBOFED FIT L “idiocy” LW BRI 20b LWEEIERPICR Y 6%
Vo BNV FIEHLNIIBRBOREE R TEY, BROROMBKIZOARD, AME
LTOBEBEEMLEsE, DWICEIEARMET 2 ETIZESTLE - T b, 2O L) 2dh
D Fi2iE, HE % “Signor Beneventano” (283) # 3K %45, F XIZHHE %4 “Shanghais™ %
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FRTEENEHT-DOTH b,

Moby-Dick @7 V) F Ishmael 13 8962 “The Try Works” TORBRE KT, H 5 “demi-
god" 72HAETABHEN, DWITIZIEARILL, THAARHOBTOEERL FHoTink
W9 Rachel 5OMEDUIEDOENEZ HIELTT S Ahab MR L HEHEAEL L H 12k 5,
Ishmael iZEE L Twb,

Look not too long in the face of the fire, O man! Never dream with thy hand on the
helm! Turn not thy back to the compass; accept the first hint of the hitching tiller;
believe not the artificial fire, when its redness makes all things look ghastly.”

“Cock-A-Doodle-Doo!” @EED Fi2& - Th, AHIEBRO-DICIEIITELRTWS [0
YRR HEROFIEA] KHET L2 LOPRREL ENLNTH 2,

4. [MU| OF%

4.1. ERICHHON-HD

Dillingham 1& 7% ) F1x Merrymusk D&% %) 2 M OB TIE LR, WO RV
¥ o 4 T 1E o 72 (The narrator of “Cock-A-Doodle-Dool” does not have Merrymusk's
gravestone made in the spirit of Christianity but in the spirit of prideful defiance.) I* & &
W, [ERPERLTWADR, BEVFOELLRLE, NEOEBRE L ADIINT 5%E
HEBOZEBTAZEICLD, HOoOHEER, FBITHKTZEL, Merrymusk 2SH % 5
Botbwad Z L THhD (What the gravestone means is that in the eyes of the narrator
Merrymusk won a victory through the way he lived and perished by achieving absolute
indifference toward the terrifying forces of human life.) ! E - Twb, FEH FldvbiE
Merrymusk DBFORB L L TEMICEOF 2 LIF5HEBZRFIFETw5, LarL, £
DOBEFIIEXIILLFIERZICDENZLDOTHY, HAHEKRTIE Yife” 2B 7
bOERELEZ D, —FH, Merrymusk DEF W EFIFEL CTESEE L [ A4 (ife) | DR
BMELT [ LCubIEELHEIHOEETE, —BOIBIIMAFOZEYRET
WE, BERELIAERZIED HELED &\ (flying by the lonely door —no time to stop
—- flashl here they are — and there they gol — out of sight at both ends) J(282)fF & & L
THEHINTVE, 2OLI)LERDVT, B E Merrymusk OEM & 13 F SI2HE
BICEBENTHWEDTH 5,

B2 Dillingham IFERICH E Nz [2) ¥ METED S O Melville D5 B IEWEEN FE
Mtz L, CERAMICERSYE, BRNICHE S ELHRD L OM %S I
HEVIEENDFOLEREZRL TS (it [= Melville's quotation from First Corinthians]
suggests the primary theme of the story — the narrator’s need to insure his individuality,
to gain independence from a world that intellectually stifles and emotionally enslaves.) J#
EEoTWAh, £D—F, Bickley & [H O MY, LEICRBELALZLELREVF
B, FRICL o THEBEOMERENEEX, TLEAFRBN R ER TR, 508, =
DOEDRMIZIHZ BT I 5 EHEL TRET S (Believing himself spiritually and
psychologically rejuvenated, however, the narrator returns home still convinced that the
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defiant optimism by which the cock’s owners lived — and died — would help him endure
his own earthly trials.) | Z: BoTwh, TOMFIEH < EFTH Merrymusk O#> Ahab
R BHEIFED FIERL 5 A EBNLTwD i)\ L LARB L — KOOI M
TR FOTMIIZFHRATRET, I KIS Ishmael DA RE
b:ﬂzﬁ\% NTVBERIZEZ 5. T ZITIZBEICH II!%IEM‘ ME— NV En) LR CH
WCHEARED FoRid& Edid, HUEBE2ERL LI L0 BEIMHME 50575
“heroism” {354, PREE, ¥, WLOAREGEL I D EEZ TWIzED POk,
“Why call me poor?” (286) &9 Merrymusk Ol Witick h B3 h 5, A% H%k
L-HGSZZEESIC “poor" BHEE > TV L) FRAIHhEINIOTH D
Merrymusk & &2 XD, “heroism” i3 L A “woe” £ o> TH N WERIZH S
ZEafEozd Y T, RICHSHRORIFz B, BBE BT LLWITEICMS. A
WZEoTiEINZIrasT Ao 2Rz, F-NOEDHIIEWHEZLms20 Lt v,
Fisher i& [“Cock-A-Doodle-Dool” i&, CSHWATHANRLT ELWRIZ, 54 & NEO
ik D Bz B EE, DROBERLEH N XD OIUREINIFATLE S ffd*f%ﬁ'ﬁ"
D 4TG0 R W 7 8T 2 2 % i b RN - T Melville 2820 72485 T
% (“Cock-A-Doodle-Dool,” however, is Melville's most prolonged look at the psychl(,
imbalance to which the artist is particularly susceptible because the force of his
commitment can so readily make the values of art superior to those of life, the charm of
illusion preferable to mundane realities.) J* & BT %, Melville H &, H 5 % & BlH
L, 2D &9 7% “imbalance” 2 IE§ A [HEMOFIRZ ] 257D ATHEY FIZ
[ &Ev) AR *10)&** WM 2 EEIZIRZ AITE 2 RO/ 2 5. "Cock-A-Doodle-
Doo!" i¥ “demi-god” (212D %, “defiant” B REZHLIHE N, "woe” & R Hig~
Wk LCladdda t‘: W) SO Melville XEDITTHERELIVEMTHEEE LS,

p=3

! Herman Melville, “Cock-a-Doodle-Doo!l Or the Crowing of the Noble Cock Beneventano,” in The
Piazza Tales and Other Prose Pieces, 1839-1860, vol. 9 of the Northwestern-Newberry edition of
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