EDIRIT OB X

At DIRET 2B X
—Melville® “The Apple-Tree Table” 2D\ T—

B & = —

—Meantime, within me, the contest between panic and philosophy remained not wholly
decided. (388)

1. EEEORSE

Melville® %52, “The Apple-Tree Table” (X, WEBEDEN FRMODTREBEAANH
ZEOEHVEREBETHBHOT — T VEZERTIBELSHET 2. [TORICEMAE
AIEOTHLIREN, —ELERERBICEZEAANL Do 72 (for five years after first
taking up my residence in the house, I never entered the garret) | (378) BEHIZDoWT, F
DFIE T LFRIFESD - 72257 (There was no special inducement.) | (378) &b
RXTW5,

BRRIRBREDP T TVE2EHLERESEL2 (AR LI L b o D
O, BTAEVHEABICZ2LENDAIHN? BTICRTSRIESIHZ0DEH
LHEZ. L2LBRERBICELABED FTORIIHEL TH .

The company that insured the house, waived all visitation of the garret; why, then,
should the owner be over-anxious about itP—particularly, as he had no use for it, the

house having ample room below. Then the key of the stair-door leading to it was lost.
(378-9)

BY)FILLoTHEABIARNEE WL, B2 TRADFIBRIZEEZBAANDLE
ThwnwEnwiyZ itk s,

EXANZORKRIE, EYVFIPEORBTERESRBIGELAEZRAETAZEICLD
—ET5.

ST, PO FICANER2E, NIEBIZEZHITTHRHEZRITALLR
BLVIFRIZELOND DD SREOROEED, HRELTELI2W% S F)
#BEHPRLEL, LLEBFHLEHRESELVEVIRELO L) I LIRS
9 M.

Now, the possession of a key to anything, at once provokes a desire to unlock and
explore; and this, too, from a mere instinct of gratification, irrespective of any
particular benefit to accrue. (379)
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CORIIFEY FERAMOFERICHFCANIBL ) T LIRS, ELTOWICEDY Fidsk
BOBBERBICA-TWL T LIZR B0/, Bickleyid [FEYFAFT72HITAE X,
RENICHSOEZROFHBIZA o T (symbolically enters his own unconscious
when he opens the door) | (72) L BXTWV23. ZOEFEROFREIZ, FHVFOERT
DWRTHY, FTIIEFRDOIBICH ) —ADHS (another self) &L DHEVITKD
LRTWBEEZLNS.

EZATIORRESB [RIMELAHVWERELEE (the old hopper-shaped
garret) | (378) LH#MEIN TS, 2o [RHE] LI RIEET S L, MelilleD s
DEGBTH, HlZXIT “The Plazza” DOFE Y FHRMOFRICA-o T L &b [RIHE
(hopper-like) | DFFFEMRATICBH L T 5.

BRI SBEOIROHI, AHORLMY TREFFHORL, ThEITHELI—
AOD% Y LOWFIC, —HOEEORE, vy bORICHBHIZLEVRAT R,
5 IEARHOWEZRITED TV .

From the piazza, some uncertain object I had caught, mysteriously snugged away, to
all appearance, in a sort of purpled breast-pocket, high up in a hopper-like hollow, or
sunken angle, among the northwestern mountains [...] . (4, italics mine)

® | Dillinghamit “Tand My Chimney” & ®W#{EICfNh, DUTOXHIIICE).

BOFoOBRREREIX R CHZOBEWICHD TIEV 525 EFDFILOH,
CORBERELY [REAOER] O FIFEORIMOBRERZUDITL LI
2, TITPOKRET Iy FERUTRITTIIwERW.

His garret is “hopper-shaped,” and it contains relics of the past, but he does not link
it in his mind with the Great Pyramid of Egypt as does the narrator of “I and My
Chimney” his hopper-shaped chimney. (350)

[BHE] AT Iy FICHUDLETHE, €53y FDA A= IHBHT % Mebville®
F#ES, B1% (£ Moby-Dick, Pierre, “Bartleby” - & BIZJADSY X RE5HZ LIl B DIEH,
Dillingham#$#54§3 %38 Y, T & “The AppleTree Table” {ZHIL TIX¥ T I v FEKT
DLIZIEESL R, “Tand My Chimney” & OB TRADOHFIRE LTI YHEELVODIZ,
CLABEARICHL L END [HEOME (the secret closet) | (374) D FTHY, T
#AH* “The Apple-Tree Table” DBRRERBIHL L TV ARRICHEZ 5.

TRNTRIOERRESECHEY FR LD L) kAR - RADBF EHMES72DT
HHIP? RIHRBHOF—TVHLOROFEEL V), TOHROWEORIM, #4
HEENEX S CTERY) ShTHEYVFEFICL o TEFRRINTVEDTH S,
£ 7L 35&, “The Apple-Tree Table” I3#ifHt A b DB DOEADWFETH 5 L FRFIC
M) FHHOBEOYETHHLVAIDTIEH LTV

FBTBYVFR [Ty 7 BRRAOHBM B 2 M HEKTIEOBKY, VA (arude,
narrow, decrepit step-ladder, something like a Gothic pulpit-stairway) | &y, [HEWED
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Bz BiAE (a pulpitlike platform) ] ICE Y, BIZZIHS [YaTORFE VoKL
D& YIEDIBEF (a still narrower ladder—a sort of Jacob's ladder) | #28-T &8
7Y & (the lofty scuttle) ] (379) IZETH L WIFREHS. ZOBEM I [HED
R (abullseye)| Iz oh, THIZHRIC[7Iv bV - 2 MY — FEKAICBLAT M
7-TUE DR (the spots where the cannon balls struck Brattle street church) | {2z S 3
[ZEDOBRDP 02 ZDODREERICIHELRL TV A ZDODFDHOET (the two
sealing-wax drops designating the exact place of the two holes made by the two bugs) ] (397)
WCHETE, ZFLTEYFE [BAREBIODTUEEDSZ ) LBALEDLTRAIED
(climbing the stairs to the platform, and pausing there, to recover my breath) ] (379) 7= & %,
HRHEBIRLLD [N VOBET 7 v FFE (a cymballike buzzing) | (380)
ZHICTAY, ChZISKREBLEREDHLEIRIT, MBHOF—T V26T
<5 “Tick! tick! tick!” &\ 9, WAEF—T NV EELEICHYT 5.

IR Y FRERITROSEOKT L [EEE, BARSEIEABIHTLHBORD
TERY O, MBROEOBEIEA»h, WHROEOKRENGUT ShTwi: (Indeed, the
whole stairs, and platform, and ladder, were festooned, and carpeted, and canopied with
cobwebs) ] L x, [Z ) VoM BDhIZIE, ZhEHROKICHLWIHEEORHR
DIATEhoRREIENE) Tz (In these cobwebs, swung, as in aerial catacombs,
myriads of all tribes of mummied insects.) | (379) L #HEL TW5. 2D &) RITEE2&T,
BRENICHP YV B2ORICEZHLALE, BYVFRUTOLHICE).

T5L, HH! MLwHEVEALH ). EROKIY EMMEoOEBEDIZHINE
B, oWICHEE BN AR EMICEN G EARRBROFXEOR IR E LTAL
b ESBRRIC, RIMKORZLITOHEVEREREL,LFLWERADOHICHE H
L, TOMNSLEPSHBTTWEIRVAKLDHICHKELEISAZ 6N TWETIELE
W, KADEFIAL—-FEORLILYEIEL TV,

And ah! what a change. As from the gloom of the grave and the companionship of
worms, man shall at last rapturously rise into the living greenness and glory immortal,
so, from my cobwebbed old garret, I thrust forth my head into the balmy air and
found myself hailed by the verdant tops of great trees, growing in the little garden
below—trees, whose leaves soared high above my topmost slate. (380)

EVFREREREOHMZROLH, FhIIHLTEOBROKRL Z2HEORBE LTRE,
FEH o DEEERUERL TV ARICHE S TWwE. IR R, LRIV
LWV EBENFR TS,

EXAPMBHOTF— T Vb MTEALIE, ChEFERICEZONTWS, £0
EEEFDOTEICLAEY I, BT 20T [EXZOE®RA,» ST & 1T (like
a butterfly escaping its chrysalis) | (389) &AL, BIZKRDEHICED.

O E I ESOITOME . BTBT SRTELBHRL LT, RBICH
BT DDED I B, KT hHE NN ENCSBOTE, LIRS
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W, RRBEEZRTVWADILEV Y. RIEREZFORVKISESE, Zhrb
FT—7VOFRVEICRL:. BB LAORBOSERETIIRL, BETX
EHETHo7.

Its motion was the motion of life. | stood becharmed. Are there, indeed, spirits, thought
I; and is this one? No; I must be dreaming. I turned my glance off to the red fire on
the hearth, then back to the pale lustre on the table. What I saw was no optical
illusion, but a real marvel. (389, italics mine)

CCIRONBTEL, ROZBELTORIE, FHVFOERDOPT ‘life” TDHNDIC
EHRLTWE, BIZZOHRDOKEFIEX [N BERZLALEADE LAEHIT TWADS,
ROBEHN, BHOOERDS T SR B & Z A Tdh -7 (Sparkling and wriggling, it
still continued its throes. In another moment it was just on the point of escaping its prison.) J
(389) PN TVE, COHROBIIHEIFIIL)—ADEFEZRTVWEDOTHY, =
WCIRAEHREY? LDBIETIZ R, HVWBRIOOFENLEPNDIEH LD D%, H)
HLL)—ADEYFIRINTELEZILNS.

2. B5ERLHETE

Melville® 55E M7 % “The AppleTree Table” DfZ&-2VFIZBIL, Dillinghamii
[ “The Apple-Tree Table” IZEBIERELTOANYT A VORBORBE*MHEI2/ERTDH S
A, WOBEROBTH S LRI, BOVER, The Confidence-Man % Billy Budd~®
YA LD%o>TWwD ("The AppleTree Table” ends Melville's career as a writer of short
stories, but it is as much an introduction to his later fiction, The Confidence-Man and Billy
Budd, as it is a conclusion to his shorter works.) | (366) L#B~_XTw3. Sealts (231) b5
WLTVBRICHEREAS RS E, HEAIC “The AppleTree Table” 13HEEICREZR I
REBOBRBEMADDTH S LFEIZ, The Confidence-ManDRE L #LE —IC L TWwWi
EMTHBD, BELOWKEE LTDH, B Z21EThe Confidence-ManlZ 3313 % “Casper
Hauser” (7) 2%} L “The Apple-Tree Table” (Zix “Fox girls” (382) &\o7:lH % ¥
FRYETORTWAE, COZfERMicidshatrxisiions.,

Dillinghamid The Confidence-Man® BETEBH T2 (7 V) — 2 D% %7/:H (a man
in cream-colors) | (3) # X2 —BOEREFLoE_ED I [ MV, TADLIEHATE
(Showing that many men have many minds) | (7) Z#BL,

TANCHEET KT (7)) —2BOREELBEILZOI LO—ABELRV)
X BN A] ZoTHh, ThEEHBEARTETDHY, HISELIALDOF
HzBOLBT I/ 454 POADHBEETREL LTS, TORFICESICED
ANIHBEINTVEDT,

The Confidence-Man in his several disguises (of which the man in cream colors is
but one) isan “original character,” inexplicable in himself but a Drummond light in
illuminating the natures of those people who respond to him. They are as they see
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him. (345)
LBV, HiZ

MAINLZEHIRBH L HRET, L2594 TONYOEREXEEDIT, FOA
WIBHOMBEREIEAPZI L LTHELORE XS LRI I L EL D,

An original incident is a mysterious occurrence that catches the attention of various
kinds of people, who reveal themselves while trying to solve the mystery. (345)

EBRRXTWD, 2F 0, MAMWEAY - BHLoHEBIX, £OAY - L MMICRE, W0
fICBRT 252 L ), CLABRLTVYWA2AMBEBS M LETHEE LTORPEZRAL
TWALEZLNBEEIDTHA.

MelvilleD S, BSHSZBRLHTHEOBHEZLTVEI0E LTETREVRES S
NBDIX, Moby-Dick( 5998\ 845 [ A4 4% (The Doubloon)] T#H 5. Ahab
MEIZE6 F Y Starbuck, Stubb, Flask®O®E#EME7:H, FFH B DQueequegSFedallah, £
TIREKRKRTIEDH2EHEBN < BOEA (the Manxman) WCELFT, <A MIH
LT O M- EBORME RTIIR4 LCOBREZKEEL T BR%EStubbid [136, *
OB RE. TEFAMI—DHEEVIDIL. —HEOHRICHOWIHBEOAMEW
birH». (There's another rendering now; but still one text. All sort of men in one kind of
world, you see.) ] (434) LFELTWAA, BIZZhERMISRL TV SOMER 2K 72
BAA4EPIpDO S EE, “Ilook, you look, he looks; we look, ye look, they look.” (434) T 5.
T 2 N The Confidence-Man$s _E D% 4 b v, [AOLEHATR] ISEL, 20
X9 %EAEH S “The AppleTree Table” (28115, HBHOTF -7 V%2 K5, [HhEIKNL ]
B2 MRS 5 AW 7o b %Dillinghamid, 3 & Professor Johnsonicf{FE S 2 [#H
(reason) ] B, #7-H & 2 4 FOBiddyicfF S h 5 [EHE (intuition) ] B, ZFhIIFED
FiifFkEs N5 [BREH (sensationalism) ] BIN=% 4 Z7IZEHL T3 (348).

EIATANRTEHZRITEE, BNLLAINREPMMICAR T 222 AZB»THERL
ZoTwh, DEINHRORFMERLz-TE, FhiH, BIITHIREZ-TK
A5DTH5H. BT REBICE-oTHERBEIDLLELFAEETH -7 (To them, bug
had been a word synonymous with hideousness.) ] (395) Db D%, [HHHEL A=
D & 9 7 (like a fiery opal) | (395) HAHBHM DT — TNV S5 HTHRLIOEHELK, (7
EZAZDELVAZIYIEETRVWELTY, TATHENIEIENLEINZHZ TS
(if this beauteous creature be not a spirit, it yet teaches a spiritual lesson) ] (397) & &»> T
WAHRKZ, BAbIIBEE—F3E, TOHMMEALEZLIBLEEZHEL, FPD A+ —
WO KYNTRE LI 2L L d, BIHEDFOELIODVTIE,

BRI v, BT —TVvE, BRETHREINREOMEAY SELREDL -
TOEPELEZTVRETHo N, FVILRAET= 28 O6h, €KER
BOEPDICEHEHN IR o TTF—TUDRR-TL B, #HIZHHLTHKIELLD
e SRETHo 7.
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She disrelished the idea of so unfashionable and indigent-looking a stranger as the
table intruding into the polished society of more prosperous furniture. But when,
after seeking its fortune at the cabinet-maker’s, the table came home, varnished over,
bright as a guinea, no one exceeded my wife in a gracious reception of it. (381)

LHHERTWEHIC, ThIABENF—ZELTWD. LBV FEFLEBRERES,D
F—INETFTATHAZ [(REIZOMHELRNEZBEDOTLETF—TUH, PHRE
WIS TBIPVAMESVRLEBERINTELLLICE, BhVWAXSE»L, BAhWED,
BAVLEVSLDNEHOWERBFETRATRA ) EELICHDA: (Iresolved to
surround this sad little hermit of a table, so long banished from genial neighborhood, with all
the kindly influences of warm urns, warm fires, and warm hearts) | (380-81) o Th %
AD, FOE, F—7NVOEREICEEL, REDZHO [WhrLI/AEYOPE - B
M 5 — 7V (anice little breakfast and tea-table) ] S EBSBD [ 5~ 7% (awhist
table) |, #hiZ [ S L5 WPl (a famous reading-table) | (381) & LTHIAL &9
ERLEZTVS, BRICEVFAY, 7TV 26HIATLA2EOBREL-T, 3
WA, LADBOLR) TRV EDBEILRWVOET, RIZFEI)V PRETY MU
< ¥ — D =/ Bv Twv 7 (In astrange and not unpleasing way, I gently oscillated
between Democritus and Cotton Mather.) ] (394) & &EBH L TWw 525, ZBOEILICX - T,
THLEF-ELTLHDTH 5.

3. BYFOEENZEIL

+ =AD& 5 LD, Cotton MatheriZ [# T & 47z (under a sort of fascination) | (382)
EDFIL LIV DT, BilHoTwAEEDITW -AFORMBED LIANZ LRI
BoldbntizBbhil{oTLZE)H (Somehow, too, certain reasonable opinions of
mine seemed not so reasonable as before.) | (382) &\ ) EER%=35%. HYEH HOILIE
DEFL2FETVD [BE] 1L, BElEHZ LT TELFTSICZORME, BYFIX
D THRBH DT — TV SDOARBREME*FICTZ20THS. LrLEY, EYFI
RDEHIZRET 5.

RMFEwIH &, Ry FIZA- LT ERF I A0BKEBD DD, ERFBIZTY b
TH—LRERARLDIZRL VI LY. BRICHENLERBYEZ, UREEZS
HILER D, RELEZTW .

For my own part, as I lay in bed watching the sun in the panes, I began to think that
much midnight reading of Cotton Mather was not good for man; that it had a morbid
influence upon the nerves, and gave rise to hallucinations. (384-85)

EI)EZTRAIDOD, Ry FRALEBEHLTHANL, T-7VHLHIZTL 2K

AL EIBRERELBICL o THRANOHEL Lo THY, 2T [HEXHFETS
DM? LD TA4— - F—T NIV BLL DD ? (Were there spirits? And
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would spirits haunt a tea-table?] (387) L BUERRTEABDEVFED, [LH LA
AL, THOLAERGSDENIILD. BYTHREICHEHLTWEAL LEZ M BEL
Tw3HBIl, TOE)LERBEIR»LLVERIONTL 2D (But, towards
noon, this sort of feeling began to wear off. The continual rubbing against so many practical
people in the street, brushed such chimeras away fromme.) ] (387) L B=Z#*r%H T
5. Moby-Dick#596% [#&il%F (Try-Works) | TPequod 5 DFEX o TV TR (B D
BB L7238 FlshmaellZ XD L H 2o T 5.

bdH, AL KYELKERODTIIELEW, BICFEZEVWTERTE LS
v, BSBICEEMITIZOR. RETIREBOLTILFRZIEELLS
FTCIRTIANE., H6WE30%2FE L LVKHEAEZHETENIELIATOKERFL
T b6hv., BAHIT, BROBEICBOSh, ZEIHEELEAH. RiLT
RIZEoTRALIFICFSFITHEOTWADDD, BEICEHD, 2L
TobBELITZREXEZONMTVWAEI LRSS, BRRLHI2BEOHEILLVKRES
ZTHE—DHEDOKHETH Y, I TEOXIITELVDL.

Look not too long in the face of the fire, O man! Never dream with thy hand on the
helm! Turn not thy back to the compass; accept the first hint of the hitching tiller;
believe not the artificial fire, when its redness makes all things look ghastly. To-
morrow, in the natural sun, the skies will be bright; those who glared like devils in the
forking flames, the morn will show in far other, at least gentler, relief; the glorious,
golden, glad sun, the only true lamp—all others but liars! (424)

“The Apple-Tree Table” DFE D Fb = ZICR 6N BIshmaelF 4%, “the natural sun® %
BEEOKLEDTHY, ‘the artificial fire” IZh L2 nE L8 L, LHLERO TS
BICRZD. FLTEIL, SOEAREZBEOHELLEDOIFTLBR-LEZHERIGERBL
REIVFR [FEZ) P AOHANVERRLEL 2oTW:. RERLRFELDIEN,

KBEDOXIHHETLICON, FEZYFNZAOE#IET o7-DTH 5. (The spirit of
Democritus was stronger on me now. By a curious coincidence, it strengthened with the
strength of the sunlight.) ] (392) ¢ &~X2%I2E%. DillinghamD53FICHEI &, ST TE
bN T3 “the natural sun” &, {EfH DDemocritus®3E ) FDFE, Professor Johnson
@ “reason” ZHBLL, “the artificial fire” ZCotton Mather®i& ) FOR/-H, BFEEw
?DBiddy? “intuition” ZHRE L, “the hitching tiller’ DIEEHZ HFELUTERLLZ LIZ L

DHEORME UL L SIshmaelid, Ry HEHOFEEIILLR, £IIW [EFD
RiToBE | 2R UM o 7238 ) FHAMREXL T3 “sensationalism” JRICETHEWVH T
&% B, “reason” k& “intuition” IRIZBEW, BEFIF TCHSOBEREEZ L) LET,

ZFO—J, TOWMROBT—RIEFEEY, BREVWTWE LI ICRRZDEH, Eid—
FBEWTEHBICRREBEL TV A DM “sensationalism” RDOFEY FL W) RRICEk -

TWAHEHICBRS.
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4. BEICH--HD

“The Apple-Tree Table” 13, BMiLHF AR AIZH L EREDHITE2ENDDD,
FOE, Z—FTLBRBSCHLERTHS. AIZE BHHKBHOTF—T V250
ARBBELEZHVCTREAT A BV FRBECB L EILLLLRDOLN, ZOBRFIMER
Bz I ANICHPNRTWSEL, [ZFEZ Y PR (afemale Democritus) ] (394) &3
FINBBOEEL o THASNTWEZ0ETE X, NOBREZFEF T, BT
DY A ¥ =T BFIRE LY > TR I IANVIIHINTVE, T2 —
ETOBIZ—FFTEBRNIC2AEROD5B0HFEL, TIIIBEOPHEEZIIED
E® FREFVBE) ETHELLOBELELOIELE LS. MelvilleDfbDER, 1
and My Chimney” % “Jimmy Rose” b &3H 35, BFEVDBiddy (T4 VT v FE
BRIZZ WL SN 5BridgetDEH) OEXBESFEVDIDICERTVWEHFIX, BLD
REESICKIPT, BEAURImMORKEREIS 2%V D D27 SHuckleberry Finnlc % 3@
LU, ®EAICRosenberry2*E )8k [ —2 - b7 x4 Y (Twainish) | (183) L) ¥
BEHFHL L. LA LIhid, Moby-Dick%64% “Stubb's Supper’ T, HHLD ELAKE R
EAIIIRONT, BOLARKSIEHAL, EATv 7, FleeceDEMEN ZRFET
StubblZ#E L, BICHRM ORI FZHICTHHI0, Bz M6 HREEY F45Cotton
Mather2Z£WH DIZL TWADIIZHBEL TV S, [2i#d 5 #$2 (learned professor) |(397)
T [1%%#& (naturalist) ] (396) ®DProfessor Johnsond, WAiLEtH*MLEZ2H4D,
BEEMREV D "Madame Pazzi® (396) &RFICERSN, ZORBBUHOTHENI S D S DIF
LRENRTVE, WHEZEBHICR S B %% 3T Moby-DickOPipDOE 2, “Ilook, you look,
he looks; we look, ye look, they look.” 1 ZZ CICHEETWEDTH 5.
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