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—Melville?® “The Apple-Tree Table” 122\ T—
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—Meantime, within me, the contest between panic and philosophy remained not wholly
decided. (388)

1. EEHOEE

Melville® 4 5E, “The Apple-Tree Table” X, WEDEY FHNOTRABEAAN-H
EOHVERBEBETHBH OTF— TV ERRT2HHEAIOBES. [ZORICBRIICHE
KD TR LAEEN, —EDBBRESBICREBAAN R I o7 (for five years after first
taking up my residence in the house, I never entered the garret) | (378) BEHIZDoWT, &
DFIE [HFPFERIED o 72557 (There was no special inducement.) ] (378) &k
RXTwWahb,

EHPRIRBEEPITTVERHOIBRESELZEARL I LI L b o 202 h
b, MAEVHERBUCRZA2LENDHA)D? BTIKRTSRIEIIHE20ER
LHER. LrbBRENRBIGALLZBED F7o&idHEL Tk,

The company that insured the house, waived all visitation of the garret; why, then,
should the owner be over-anxious about itP—particularly, as he had no use for it, the

house having ample room below. Then the key of the stair-door leading to it was lost.
(378-9)

BOFRICL-oTHEABIMAEHE N Z2WUE, BATRAOERICRZBAANSLE
Bhwnen)Z itz s,

EZADRZDRRIZ, FBYEFEORBCERERBICGELA2BZRETAZEICLY
—£35.

BT, MPOEEFICANLLE L, NIEBIKEZHT THE2RARITALL LR
BLVHFRIESNL DD SROMOEED, HRELTEL LML %F)
REDWRLRL, LREBIHFLEBREICLVEV)IFRENLLEV) I EIIRA
D B

Now, the possession of a key to anything, at once provokes a desire to unlock and
explore; and this, too, from a mere instinct of gratification, irrespective of any
particular benefit to accrue. (379)
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CORIFEYFERAOFEBICECANIEL VI I LIIRB. FLTOWVWICEY FIIk
HBOBRHRERRBIZAoTWL T LIl 2D, Bickleyld [FED FEXRFT72HITH & &,
ZEMHICES OERBROFHBIZA o Tw { (symbolically enters his own unconscious
when he opens the door) | (72) ¢ RT3, ZOEEROFEREIZ, EHVFOERT
DHFTHY, FEIEERD) BIZL ) —ADES (another self) & DHEVHIRD
LRTWREEZLNS.

LIATZOERRERRIZ [RIB%2 LAHVERERE (the old hopper-shaped
garret) | (378) LfEENTVS. 20 [EIE] LI RBICEET S L, MelvilleDfl
DEMTDH, PIRIT “The Plazza® OFE Y FEKRAMOFERICAo T L&D [RIHE
(hopper-like) | DFEENIREICBE L T35,

BED SO WROFIS, SO RZBY CREFFEOEA, HEIKERL:—
AO»% ) LOBFIC, —HORGOREr v FofICHBHICLEVATRE,
b5 EARFHOYEERZZD T

From the piazza, some uncertain object I had caught, mysteriously snugged away, to
all appearance, in a sort of purpled breast-pocket, high up in a hopper-like hollow, or
sunken angle, among the northwestern mountains [...] . (4, italics mine)

#|ZDillinghamit “I and My Chimney” & ®MEMEICfHiN, DT L HICTED

EDFORBRBERER I [RIH] CREOHEWICHD Tidv 525, Y FiEoH,
CORBEREE [RLADER] OB FIREORIBOBREZFUOITLLS
2, TIT7POKET Iy FEFUFITTIEWERW,

His garretis “hopper-shaped,” and it contains relics of the past, but he does not link
it in his mind with the Great Pyramid of Egypt as does the narrator of “I and My
Chimney” his hopper-shaped chimney. (350)

[RIE] HET Iy FICKEUDOLETBE, €53y FOAL A—IYHBET 2 Melvilled
FEVES, B 21X Moby-Dick, Pierre, “Bartleby” - L BIZLA) 2 RS T LIl 5 DM,
Dillingham#»*¥&#%3 %Y, T & “The AppleTree Table” ICBIL TIXIE T I v FEKT
DLIZIRES V. “Iand My Chimney” & OBETHRAOFRL LTL HHIE LV DI,
LLABENICHL L END [HEOME (the secret closet) | (374) D/ THY,
At “The AppleTree Table” DRRERRICHLE L TWAHRICEZ 5.

FNTRIOBREKBECEY FR LD L) BRAOHR - RKADEF LMK S7:DT
b9 ? EIMBHOTF—TV 2 S0ROEEEL S, ZOHROWBORMNL, KR4
FHHENRDZR, IS ITERY) SNTHEIFEF LI > TEFRINTVWEDOTHA.
Z372L¥25L, “The AppleTree Table” (IHBHH 6 DHDOEADOYWTETH 5 & FIFIC
BYOFHEOBEDOPYETHLLVAEDTHEDS TV

ETEVFZ [Ty 7 B#ROFEE IR 2K CIROBY:, HVEEAK (arude,
narrow, decrepit step-ladder, something like a Gothic pulpit-stairway) | 28V, [HEHED
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B BA AR (a pulpitlike platform) | ICE Y, FICZIH0 [YIaTOBFL Vo 2RE
D & YIROHE BT (a still narrower ladder—a sort of Jacob's ladder) ] #28- T [&\WwH
Y & (the lofty scuttle) | (379) \SETAHEWHIITREHRS. COoWHIHRIT (HEFD
fR (abull'seye)] IRz Hh, THIEFEIC 7Sy M- XA M) — FEAIBBRATR
7-FA D (the spots where the cannon balls struck Brattle street church) ] Iz Sh 3
[ZEDORFE o2 Z2DOREEHCHELRLTVE ZODFEDIDEFT (the two
sealing-wax drops designating the exact place of the two holes made by the two bugs) | (397)
CHY TS, ZLTEVFR [BARZBIODTOEEDZ) LHABDLTREZIED
(climbing the stairs to the platform, and pausing there, to recover my breath) ] (379) 7= & X,
HCHENIRLLD [V NXVOBET V7w TAF (a cymballike buzzing) | (380)
ZHICTAD, ThZZSKREBILREBHEZEIECT, KMBHOF—7VvH oI AT
<% "Tick!tick! tick!” &9, HATF—T N 2EEHFICHYT 5.

LBV FRILETROEONTE (£, BAR2AIBAR BT LHEKRORD
TERMHE O, MEkOKOBEzE»h, WKOROKEHNIGUT ST/ (Indeed, the
whole stairs, and platform, and ladder, were festooned, and carpeted, and canopied with
cobwebs) | ERZ, [T ) Vo2 M¥BOROFIZIE, ZhEBOBICHSWIHEHORHR
DIA T Lo RFIIENIIVTV72 (In these cobwebs, swung, as in aerial catacombs,
myriads of all tribes of mummied insects.) | (379) L #HEL TV 5. £D &) RITEZ&T,
BRECH» ) BOALRICEETH L E, BVFRUTOIHICE).

TaL, bdH! MEVHIBNEA) ., BROENY LpHOMB EBICHh%E
T, D2WICHEL BN AHSERICEN R EDBROF ORI EE LTI
b EMBHIC, RDUKORZSITOEVERERRY»LF LVEROPICHE H
L, TONSREPOMPTVEIEVARLOHICEELIIBZ SN TWE TR
W RADEFIAL— FERORBLIYEL BT,

And ah! what a change. As from the gloom of the grave and the companionship of
worms, man shall at last rapturously rise into the living greenness and glory immortal,
so, from my cobwebbed old garret, I thrust forth my head into the balmy air and
found myself hailed by the verdant tops of great trees, growing in the little garden
below—trees, whose leaves soared high above my topmost slate. (380)

ZVFRIBEREYBOMEEORE, FhICHLTEOFOKRL 2EORBE LTHRE,
EHHDBIEERUERL TOBRICHE SR TWS, KRR LRTE» SER W
EWHBENRTRS,

EZABHBHOTF—T VIS TELRE, hEEFEBICEZONATWS, F0
EAEZMDTHICLZEY FIL, BT EOMTFE [BNZOERD HHITHT L 51T (like
a butterfly escaping its chrysalis) | (389) (AL, BIZKDELHIIZED.

ZTOREIEGORITOH X ThHAH. RIIBT SHTEBRI LT, FHITH
BREETHDEAID, KReTHLEINPBENIIELLDTIE, LRBEST.
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W, REEZRTVIDILEV Y. RIHEBREFORKIIELYE, Thdtb
F—TVOFHVWEIIRELA., BPBICLZ0RBEN#EERLETERL, BETX
EHETH- .

Its motion was the motion of life. 1 stood becharmed. Are there, indeed, spirits, thought
I; and is this one? No; I must be dreaming. I turned my glance off to the red fire on
the hearth, then back to the pale lustre on the table. What I saw was no optical
illusion, but a real marvel. (389, italics mine)

CTRLNBTEL, BORBLLTORIE, FEBY)FOFROHPT ‘life” £DHDIT
ERLTVES. BIZZOROBKHETFII [HYBMEIERA LRV LELADNE LAZHRIT TV,
ROBEH, BODER,S T XIKIFHBE L 2 A TH oz (Sparkling and wriggling, it
still continued its throes. In another moment it was just on the point of escaping its prison.) |
(389) L#HANTVE., COHRDBIENFIEIDI—ADEFERTWEOTHY, T2
SRR R, SOBIETIE R, HVRZBPLOBENLENPNLHLOF D%, H)
HLH)—ADENFEIRENTVELEZIOLNS.

2. B5ERLHTE

Melville® #fEM ™+ 817 5 “The Apple-Tree Table” OB IFICM L, Dillinghamid
[ “The Apple-Tree Table” IZERIERE L TOANT 4 VORBEORBEEMAERTHS
B, BOEEROKEITHH LRI, BOES, The Confidence-Man R Billy Budd~®
AL L% o>TWwWD (“The AppleTree Table” ends Melville's career as a writer of short
stories, but it is as much an introduction to his later fiction, The Confidence-Man and Billy
Budd, as it is a conclusion to his shorter works.) | (366) &-~<XTwv: 5. Sealts (231) b8
BLTWARICHERNASR % L, FEMIC “The AppleTree Table” XiRkICRE I
FEEORBERELDDTHD LRI, The Confidence-ManDEE L MLZ —I1Z L Tz
ERTHBH, RELOKBELE LT, B x1XThe Confidence-ManiZ 3513 %5 “Casper
Hauser’” (7) 2% L “The Apple-Tree Table” 1212 “Fox girls” (382) &\wo7:MH % ¥
AR EFONTwAE S, ZOZERICEEEERRZITIONS.

Dillinghami The Confidence-Man® BHETEHE T2 (7 ) —2rBOMR%#%7:5 (a man
in cream-colors) ] (3) # K2 —HWDEREF--E_EDF {1 b, [AD.LE+HA+E
(Showing that many men have many minds) | (7) 1Z3EH L,

A DEET LR (7)) —2BOREFLBEIZDI LO—ANIEE V)
X TR A ZOThY, THEGRBELRTETH), KHISLEALOXK
BxBOLHTIA L4 LOARNHEALTEE LTS, TORFIIIILTED
ARRENTVDDIE,

The Confidence-Man in his several disguises (of which the man in cream colors is
but one) is an “original character,” inexplicable in himself but a Drummond light in
illuminating the natures of those people who respond to him. They are as they see
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him. (345)
EEw, BT

AR 2 EA BN 2 HRET, Bels4 TOANPOEREZEE DO}, ZOA
MEIBEHOMBEREHEIZI L LTHOOFEZ EOITHTI L L 25,

An original incident is a mysterious occurrence that catches the attention of various
kinds of people, who reveal themselves while trying to solve the mystery. (345)

ERRTWS. 2%, MEINWEAY - BhLoERZ, ZOAY - BHEZIMTCR, 0
fICHBRTAHICED, GLABRLTWAARBESZBLEBTHEE LTOREZR-L
TWBEEZLNBLEEIDTHA.

MelvilleDERH, BSBEE*BLETHEOBEE2L TR0 L LTETREVEZ &
N5 D%, Moby-Dick#5998 28+ 5 [ A~4 &% (The Doubloon)| T# 5. Ahab
frRIZEE F Y Starbuck, Stubb, FlaskOBE&BMEB /-5, 475 DQueequegFedallah, #
TWEFAKTIED 2 0BBB L2~ Y EDOEAN (the Manxman) [CES FT, <X MIFT
LT oM EHORME R TIIR4A LCOBREEE L T REStubbid [136, F
LROBRZE. FXAME—22L )DL, —EHEOMRICHOWIEEOAH LS
b}, (There's another rendering now; but still one text. All sort of men in one kind of
world, you see.) | (434) EFFELTWAD, BIZZFNEHIIIRL TV EDONERE K7
BAAEPpDHERE, “Ilook, you look, he looks; we look, ye look, they look.” (434) Ta 5.
T &2 NidThe Confidence-Man#s—ZnD % 4 bV, [ADLIEHATR] IZHELE, 0
X9 %ZEE5 5 “The AppleTree Table” 28115, MBHOF—T V%K 5, [HEIH %]
HYE*BRT % AW b #Dillinghamid, 3 & Professor JohnsonlZfXE S 5 [HE
(reason) ] &), {/zH& A4 FOBiddylcf& S5 [EE (intuition) | B, ZHITFE
FIZRFEND [[KEFR (sensationalism) | BDO=% 4 FIZHEHIL T3 (348).

EIATANRTHEZECTE, BMLL230R2IMTICR TV 2BAZEH»THERL
oTwd, 2FNVNRORFHFRLZ-TLNE, TR, BITTHOIRL - TL
BDTH5. BlziX M- bictoTHERETHLLELRIEETH -7 (To them, bug
had been a word synonymous with hideousness.) ] (395) Db D28, [FEhHEL A /3—0
® X 5 72 (like a fiery opal) ] (395) AHBHOF — T VP OHMTREDX B L2, [/
LAZDELVAEEZYIFETRVELTD, ThTHTAIENLEINZHZ T NS
(if this beauteous creature be not a spirit, it yet teaches a spiritual lesson) | (397) £ &> T
WARKIZ, B BHIREEEY—ESE, TORMBALEIBLBEEL, SO+ —
VORIZATICRE LT AI L b, BIZE)FOEIIOVTIE,

BRI evw, BHLT7—7VvE, BECHRINAFREOMBAY S€LL2ED
TOEPREEZTVRETHo D, FVWICHREBT=-Rt&LNI, LR
BOEPDICEIEN IR oTTF—TVIR-TL B L, HCHWLTEHALZD
P SRFETH o7,
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She disrelished the idea of so unfashionable and indigent-looking a stranger as the
table intruding into the polished society of more prosperous furniture. But when,
after seeking its fortune at the cabinet-maker’s, the table came home, varnished over,
bright as a guinea, no one exceeded my wife in a gracious reception of it. (381)

EHPINTVBRRIL, ThELBEN-ZELTVS. $4-EFYVFEHZLEBRERE,S
T—TNVETHATEHHEZ [RAEZOTHBLRNIZREDOTLETFT—TAH, P HEE
WKESTEPVARESVDRLERINTE 2L, BLAVEEH2L, BIVEFEL,
BAVWLEVSHY) EHOWIEETEBATRS ) LELLICHD (I resolved to
surround this sad little hermit of a table, so long banished from genial neighborhood, with all
the kindly influences of warm urns, warm fires, and warm hearts) | (380-81) £ E->TH &
hsh, TOE, T—INVOEREICEEL, REQCLDO [WhrLI/ARYOHER - B
% H 5 — 7V (a nice little breakfast and tea-table) | R EHS A [ b5 ~ 74 (a whist
table) |, Z#hiZ [FEHS LWwHEPL (a famous reading-table) ] (381) & LTHIAL &9
EHLEZTVWS. BICEYVFEAY, 7TV LHIATLA2E0ERELK-T, &
WRAGIZ, LEAdWBRY TRV EDERXLWOET, 7€YY PREay b
< ¥ — DM %= ENBE) v Tz (In a strange and not unpleasing way, I gently oscillated
between Democritus and Cotton Mather.) | (394) L #HH L T 525, BBERMOEICL - T,
TEILF-ELTLBDTH 5.

3. BYUFOFHENEAL

+ZA D& 2 LD, Cotton Mather!Z [T & 17z (under a sort of fascination) J (382)
EODFIE, [EIVIbiIFH, BICE-oTWBEERDRTW-HSDRMED DT EHIC
BobDEZBbhi{%ko>TLZEH (Somehow, too, certain reasonable opinions of
mine seemed not so reasonable as before.) | (382) &\ ) #EB%§5. HEH HOLMLIE
DEFEZFE TS [HHE] L, BEFHE DL TELTSICLZOBRME, &Y Fi
NDTHBH DT — 7V o ORBELYELHICTADOTHS. LI LEH, FIYFI
RDEHITHET 5.

RIEVIH L, Ry FIZAo T IBSFAOBRKEB O DD, EEKHPIZay b
IW—LEHEALLDIIRL W LR, ARICRN LB Z, UEEZEZE
LT ERD, BELEZ TV

For my own part, as I lay in bed watching the sun in the panes, I began to think that
much midnight reading of Cotton Mather was not good for man; that it had a morbid
influence upon the nerves, and gave rise to hallucinations. (384-85)

FHIEZTCIRALZDOD, Ry FhroBEHLTAHNE, T—TVH6HIZTL 5HHA

AL ENEERESBICE > TORMOEEL 2o TEY, 2T [BEEXHFETS
OP? LD TFA— - F—TNWERECRYEBL DL DA ? (Were there spirits? And

_52_



HarDIRIT o8 &

would spirits haunt a tea-table? | (387)  BURRTEZBD-EYFD, [LArLEEIC
b, THILAKGHENEILD, BY THECEHLTVEIAL LR EL
TWaIHBL, TOL)LREBERPSHVERIFILATLE 5707 (But, towards
noon, this sort of feeling began to wear off. The continual rubbing against so many practical
people in the street, brushed such chimeras away from me.) | (387) ¢ B=Z#i LD TW
5. Moby-Dick#596% #3755 (Try-Works) ] TPequod B DREZ #> TWTRES L EED
fER% B L7235 ) Flshmaelld kD X 5 IE o T 5.

bbb, ANHEL! RYRIKREZRODTELRLRV. FEICFEFZEVWTERTIIZS
v, BEBICEYRETTEIZ 6. REITAEODT»LRFERZLERLLS
FTCREZTANL, HOWEDDEHE L LVRAZTHFTTHEIEEATOKEREL
TRZE L%V, W, BROBERICBOSh, EBi3HExEL/259). REekT
RICLoTRALITEFIFITHTVADDD, BELIICEL{FID, LiLd
FTolBELITRREXEZONTVWEILES ). BRIIZHUEDE, LVKEB S
THE—DHEFEDKEKHTH Y, I TELXIITELVDL.

Look not too long in the face of the fire, O man! Never dream with thy hand on the
helm! Turn not thy back to the compass; accept the first hint of the hitching tiller;
believe not the artificial fire, when its redness makes all things look ghastly. To-
morrow, in the natural sun, the skies will be bright; those who glared like devils in the
forking flames, the morn will show in far other, at least gentler, relief; the glorious,
golden, glad sun, the only true lamp—all others but liars! (424)

“The Apple-Tree Table” DFFE D FH T ZIZR b IshmaellAlA%, “the natural sun” & %
HEOXLDTHY, “the artificial fire” b nE 08 &, LEHLERDTVS
BICRZ%. ZLTEIR, FOEREHESOAEIZ DO B2 uRIGERBL
ZZEEYDFR, [TEZ2 ) P AOEHPCERR LB LoTWe. RRBLEFERDIEN,
KEOXXEBEBICOoN, FEZY PAOKMLE T /2D THS. (The spirit of
Democritus was stronger on me now. By a curious coincidence, it strengthened with the
strength of the sunlight.) ] (392) ¢ ®R~X2%IZE 5. Dillingham®3HEICHH &, T TE
b T3 “the natural sun” &, fEfH DDemocritus®iE Y FDFE, Professor Johnson
? “reason” ZHBL, “the artificial fire” (X Cotton MatherR*#E ) FOIBR:-H, BFEW
DBiddy® “intuition” ZHRBL L, ‘“the hitching tiller” DTRBZ HFE*UTRLEL L IC L
DHBOMEME UL D & ¥ Slshmaelid, XY EHDOELAIIEL LRIV, £ [EMD
BRFTOBIEX | #B U2 FAREL TWDH “sensationalism” JRICETHEWVWH T
LiZ7% 5. “reason” Yk& C“intuition” FRIXPBEW, BET TCHSOBREZEZ L) L¥T,
EFD—F, TOWMRDMT—RIFEER, BREVTWE LHICRZEDLED, Eid—
FEWTHBICRIREBEL TV 505 “sensationalism” JRDFEY FL v I RRICho
T3 EHICBZ5.
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4. BITH-760D

“The Apple-Tree Table” 1%, BMiE ARV RIZH/L-HMEDOHUTEE VDD D,
FOE, 2—ET7LEBEICHLLAERTHS. AzIE BRICKBHOTF—7 1 H 50
ARBLEXHCTRBATA2FE Y FRBE B L EN O LEDHON, ZORFIMER
FIZIaIHNVICHELPNTVEL, [RFES ) A (afemale Democritus) | (394) L E&
FINRBOSE Do THBINTVIEDETE L, ROEELZFERHTLHEE, BTE
DHF A4 =G HFIIRE LY > TRIESNRI D IIANICHIONTVE, ZD2—
ETORIE—FFTERANICLALZEOD5ENEEL, ZIICHLONELIICH
FE FRETFVEL) LTH2ELBOBEELELDIELE XD, MelvilleDMhD 455, “1
and My Chimney” % “Jimmy Rose” IZbB#$ 2, BFEWVOBiddy (74 V5~ FF
BRIZZWE ENSBridgetDEFR) OXBEEIFEVIDICENTVAIRFIE, BSHD
EBRIIZAITPT, BANRImOREEL 2% v DI2¥ 5 Huckleberry FinniZ b i@
L, BEAIZRosenberryA g ) MRIZ [v—2 + b7 x4 VB (Twainish) | (183) &) #
BFHHMIE L. LA LI, MobyDick%64¥ “Stubb’s Supper” T, HOLDEARKER
FEMIROPLT, BMOLAKZZHHL, EATy 7, FleecePEMEY 2RFET S
StubblZHEL, BIHBH»OBIHAEZHFICIT RO, Bh%x s RmiE) FHCotton
Mather2ZWHDIZL TV DI HFE TV 5. [#ilkhdD 5 #3E (learned professor) |(397)
T ME5#E (naturalist) | (396) MDProfessor Johnsond, WAL FEZHEZ 2H7:Y,
BEHEME VD "Madame Pazzi” (396) L RFICERLN, ZOEBEOFEIS b & hIiF
BRENTWS, WHEEHHICE S B 2 KT Moby-DickOPipHE X, “Ilook, you look,
he looks; we look, ye look, they look.” 13Z ZIZHHEETVWEDTH 5.
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