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B > RBLH DI LRI

=fE EF

FF

wb@é%ﬁh FA54 F) A CTHIEZ B U7 O RITISRTI %A 5 TH 5. RIS
FADRENFFANTH S Donne DFFIIENRIGE b o> THROFNEDTER 2RO
ﬁ\mmmiﬁummﬁ%~wéﬁf4kux FHICBI A G E S THMETIE
BV, EOFHILEA ¥ AFFECHH 2B o0 b iEFE - s 25 E, BRIZEST
W IAEDFEEEMITH LOIzO . TIUIEIMN LFFOMETH 2K E wit ©
I LD wit THb, Donne Difx e FH Ll L d ZNLLAT O H WERE R FFO T & 135
%% %P, FRE R FHOMPICE L, ZLTZOREEZELELOTVLDON wit T
Hbo TO wit OFFEIILHH S DR LIZ 7 72 Donne DRHRIZH > Tldi I
Ben Jonson (15737-1637) 2% wit Z#¥) L7z Jonson 213 ¥ 3 #FEIF A% < . Donne
DFDOFAZMM LR 2 HRRTE LD o7z, b &) E17004E12TC < % 5 72 John Dryden (%
130 Donne OFFZHLH T 505, TN b wit JLH TH - 721744412582 L 72 Pope (1688-
1744) 3 [ #% 12 Donne @ wit % #t¥ L T\ %, Ben Jonson, John Dryden, Alexander
Pope, 4 ¥V ADKRRE2RFEKT 5 LAN72H 23T XT DonneDwitx #H L7zo THIINES
FTRTEFEMEFZELSFFHML 2o/ ) TEEFIRL TS, BitiZHEL T~
YIRICE S £ TR LRI B 2088 % [ 12 L 72 ®13 Samuel Johnson (1798-1784)
Thbo KimTldu~ YR & B EFHFMICE S £ TORM LF~DREE % Ben
Jonson, John Dryden, Alexander Pope, Samuel Johnson @72 2C R, ZDEEIWH» 7%
LD THolnriwmd A EIT 5, MILTEZ XU~ VIRE TORM EFHENIIES
AWM, wit S22 TH - 7205, T T < VIRICE > TEMEFONEIZE
LT BN, = YIRFANIEMEFOZR2IC B Z2RWELEZZ 20w TH D
TWE W,

1 Ben Jonson D _EeSt

WhW BN EFFAD % TEOEFIAE T A DI John Donne T3 %. Donne &
WPHTIOFRE —E 872, HOR uu%% %ﬁ%%TAifnﬁﬁ4#ux Tt
FRWFANEFMEINT VD, M E M EFAOHTRROFEAL LS LDIDD
M E#FAN72% Donne DOFFOWHIZIEE & wit TH Do ZD D% Donne DiF &AL
TWh, LZAPUXVIRFADY Y HFHIIICESL £ TY Y~OFHIIEZ D wit & Hul
WL TIrbhiTw/z, 2% ) Donne OFFOHEIIH M wit 238 O ) RIZH Ao 72
DTdHA. Donne DFfx it HITFHEL D ENLUR O T VA, AR —WRFED
T ENZ R % LR, ZBGmE 2 2 <o Donne OF AL 2 VAEDOFHFTH %,
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ZFLTEDEEEI wit IZEoTd72bE3 N5, wit BIBEROERETZERLD, ,\ﬁﬁ%@
RO 2HANDOEMENEE->THRL. I ¥ — F(conceit) & b &4 HIKR TR
BT 5. ERFERICE D —ZET20 20w O Z 0Dl )‘Z)ﬁ/\@%l]lﬁ’ﬂ’lf%“(&)éo
Z D wit BB S|P I N DL T L1274 5720 Donne DI TIX Jonson 2SHwAIC wit
#LH %17 - 725 Jonsonld. Donne FEH I NV DIZHZ KL THAH k?o 72H%,
Jonson &M FFH TH > 720 Jonson X, Donne @ wit ZHH L TKDO L HIZE D,

Metaphors farfet hinder to be understood, and affected, lose their grace .

H DI

Whatsoever looseth the grace, and clearnesse, converts into a Riddle; the obscurity is
mark’d, but not the valew. That perish, and is past by, like the Pearle in the Fable. Our
style should be like a skeine of silke, to be carried, and found by the right thread, not
ravel'd, and perplex'd; then all is a knot, a heape'?.

Metaphors farfet (ZUDFDRAF T 7—) 1359 BIIHINTGES 72 wit EHWvIHIL P
DT Jonson & TN & o TEHOHM EKENIWIFONILE VI [T LD RX YT 7—]
BRI A Y 77 —Ty TNBRAY 74T AN a2 —FELT Jonson PAFED & Vit
HoOBHZHNT 5. 2TE2L0 [BHEETFHIZE) DOIEHICED L, ZOWA|
ObLHDIZL EDFELL, FoMifEixZ ) Tk v, ZOX ) RFFIHEAED. ﬁﬁéh
Hol IIFHMTEFKFFAL LTO Jonson DREFEN ) 03bN b, F5. WK % Uik % I
{r Jonson 2 HIEMRTFHEINLIH TH 5, Jonson (&, OB RDOFFNTzHDO—FAH
A B L 2S72 vwitZ FOHR THEBIFICHEZ L 722 L IZOWTROEHIZE ).

But now nothing is good that is natural: Right and natural language seem to have
least of wit in it; that which is writh'd and tortur'd, is counted the more exquisite®.
These men erre not by chance, but knowingly, and Willingly....(4>

IO ERZ L LTO Jonson OEBEOLENL, [FIEHRTHALDITEL vy,
ELSHARLRSEICEITILY wit 20X )72, FEARILD2TOL0ONR L) RIS
LWEEZOLNTWE, 2TH)VoZe AlbidFT i) 2T OTIE R E
THATHELZIUTDTHS.] Jonson DiFE VDLW LEMEFAES bﬂé*(ﬁﬁ@ﬁ
W9 HEEDEWE Jonson 1M T 5o wit 28D TIER I NS FHE CIXHARRFEHIZHE
FEN, FAZI LD ARFNL TERENE, LD Z ) Vo 225 NMIFERE I
FRY R, EEOWHOFEILEBL L) E LTS, SITEBRTELRWVI LI,
Jonson 1% wit & fancy &—#LTWAZ L THb, Jonson D wit (3T 5 GEN %
BT, fancy £ 9 b Bi#kZ2EMTS Jonson DEEATHL, ThidFy 77X AR 5N
5 RETH AHH. Jonson (& fancy DEM ZFED VT, HHLFFRZE L L THMEE I
LTHEEZEZTVWADTH 5B, HWENLEEDLS fancy ZHE L. 5FICBIF 5 fancy D
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W2 EETHoZD wit & fancy £ LTE 52 5% 27713 Jonson PAE D KK X5 A3,
Donne D%+ 4 A N72H, @< YiIRD Coleridge 1ZFD— ANTH 5H25, fancy ZiFA
DI KO L LT wit BEEDV 2 WNADTH %,

Jonson & Donne & FEEHLOFHF AT, HWIZHA %D, Drummond of Hawthornden
(1585-1649) |2 X #LiX Donne X HIEIZDWT 2 18] Ben Jonson X L CTHB L TWwb,
—21% Elizabeth Drury &\ ) LWL o 2B 2 B D 5 72012 ZfF 0 B F
(First and Second Anniversaries) % Donne 25& W72 & WiZ, Jonson 2% [HHE=Y) 712
BIFonh7z2biX..] L3570 L Donne & [XZHDA F7] 2o/ D72 L%
Z72EVWATIEY—FTHLY, ) —2lFVz— 2 X—MDET Prince Henry H3F5E
L72B21Z elegy & #7225, Donne & [#Ef# @ 5 C Lord Herbert I2XHPT3 572012
elegy Z#\:72] & Jonson I2E 572 Donne HHDHE~D I X v Y0 Zhbizwvhic
Donne 7% Jonson EFL o720 %/RLTW5A, Jonson (FZDMIZH &> DFHIZHONWT
1¥ (1) Donne 137 7t > b %55 Ah o =W BRI L7, (2) Donne H £ i3
RENZVZZDIZHAELTHS Y, (3) Donne F25F I TRTOR LOFHZHW
729, & Donne IZ2WTEK LTS, Donne DHIZOVTII LW EEL B2
53 Jonson H&1Z Donne ?® Elegy XI % Wi L. JAMIFF D The Calm 35512 Jonson DUf
Xh#HCTHo7", LT HO [TULDOFDOAY Ty —] ERONARVEICHLT
Jonson (ZWFERY % RERE 2 HLA B, Donne D\WhWB X% 74 I HN - 2y — b EEE
L7255 IR D 2 Hlo Tz, L3383 Jonson 259 41UE Donne ® X 9 %
KM ERN L FEIZTANS NGV, wit 254 FY ZA0FH %2 —2 S8 728LIK1Z Jonson
I & TR DA, wit 234 FY) ZADOFFOMFUTH L B2 ) ) W20 3B ETE %
Vo FTLWVEFRIEL XM 28 LW OBETH % (BN FEE. B RIHITE-
TOWTIEH LVFETETFNTI Vv, RE I VAR AR Y —JHOFFIHA LTV T
HEDLLTH L LWHEHAZFLIEINTI RV, FOL) BRI E L ELbo7
DN wit THo7z0 TD wit DI E%E K- T Donne il HE, BEZMY KT, 7272
L TP O Liii i 2 & 2 72356 K& 28 L & 525 Donne Z#H &3 51
MEFAZLLLORMEFIHLTOIZT 2 A M, KGEPEETHLIETHD, &
NEDZOBM EFOREICRKE 2 BELRITT I LIk b, SR EFNOBHIX
Dryden, Dr. Johnson, Pope & SHEO KM & o THD K LEIN, BN LFEEA~D
BrU B Z&I2% %, Ben Jonson I _LF#HEHIE Dryden, Dr. Johnson, Pope™~ &
AL S A, O VIROEY  THRURMICHH SN 5. wit FEHE =) & v 2385
20MACHT 2 FE 72 RIE R S wAs, 1I7TIHRICBWTD wit BB LFAI VLI LR
ENTRLRW,

2 Thomas Carew M wit FF&&

1612 S17HAL R F T £ ZA3EOR KM AY Ben Jonson @ Donne @ wit #t
IR E LT 2 TH 57255 ZNTDH Donne @ wit & H EMIZEEAG L 7258 A28
W7z, Z 1 Thomas Carew (1598?-1639?) TH 5. #1216334F, Donne DL 2 £ LA
ToLLY—%EFZX, Donne i L7,
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The Muses garden with Pedantique weedes
O'rspread, was purg d by thee; The lazie seeds
Of servile imitation thrown away;

And fresh invention planted, Thou didst pay

The debts of our penurious bankrupt age;

[BPNGHERESBIZ s 25 MoE ] 3HAF) 27, 0 —<OHEERFAT L D5 H
THNRXDONZFHFTH A, TD LX) %iF% Donne 1 IFENLh o7, HFW/2E LTHily
WoOMR 2RI 2 BEL WL 5, [JEIEM 2B 1E Jonson S8 E 380 2 BIET
BT, HHEHRAZESETAHEAEIEY V7, u—~oH o R B L L, B R
EREEBRT HEMZHMT L2 EZHOOFRBE Lz, [IFFNRMERENITNZ 572
FfokE ] & B & Donne DRI OFFOMFETH S, LA L Donne 1ZZDHFITHE
7z, ¥V 37, u—~voffiiitiid—im s, Bc#IET 2R I3E oz, R
HYIZ Donne 3#H L\ [EZ] 2 ICHAf T2 20 [FEFR] H wit THHZ LIEH
F1CTd %, Donne LEIONX M T VA, ARV —HOHELRFE HRF) 7, v—v
OFOHFIZMA DD, Donne 1ZFFDOMHFEZ —E S 472, Carew & > THMRE [BAZ %
Wi LRt ofAE 2z ] Twd, THRFALC L) 7y —~, HEHULZTEICL 50
EOANBENTW2A F) ZAOBIRTH 5, Donne I LWVWigE#HLZLIZI->TEDOHA
ER5EHFE LD TH %, Carew 1& Donne D LWFFIZOWTRD X ) I12EL,

.[Thou hast] open'd Us a Mine
Of rich and pregnant phansie, drawne a line

Of masculine expression..."?

Zef)y, J1iWERILIE Donne DFFOFFELTH 555 FIUIMELIRT O A X2 H —FOFF
DT o720 ZBEIIE wits DEWEIBUT [3@82% 5] & LT Donne S0 L&
ANDOMEE% K9 Donne LARIIC Donne @ X 9 % #fldfFAE L7 2> 720 Donne (&, it
TR 2 FEOBMBUAIE L T LW REEZED 2 WU OFHE L T HE S [ DR L
Jonson 7 HIFHFEIIZIZZIFANS N H o 72h5, Carew S IEHiE &b, Carew 1
Donne DFFIZOWTELIZEEZ KT 5.

Thou shalt yield no precedence, but of time,

And the blinde fate of language, whose tun’'d chime
More charmes the outward sense; Yet thou maist claime
From so great disadvantage greater fame,

Since to the awe of thy imperious wit

Our stubborne language bends, made only fit

With her tough-thick-rib'd hoopes to gird about

Thy Giant phancie, which had prov'd too stout

For their soft melting Phrases... ™
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“the blinde fate of language”, “tun’d chime” & Donne URiOFF A L#F2BHERK L TV XL 9,
Donne VIHIDOFFEA72 L ORHEALL-EEHOMA, s X9 2l Thoidhiisg
Bl bOFORMTH L, LM LEATSH wit OBENICEFEIIERYT % & Carew 59
Wi FEZMHL, B 2MRE SEL58054 F) A0FEE2 2272 &% Carew &
X%, Carew 25 T Donne ® wit IZHE SN 5, “her tough-thick-ribd hoopes” (Z
X DB R K THEBR S 72724%) & 1d Donne ORwaEMI il 275 % MR L TB
Y, “Thy Giant phancie” (FEk7Z&2e4871) 12 wit IZF KL L TWwWhb, Donne & [FH K77
N BRI OHERFHTIZK L9 &72. Donne OMAITE, wit O, KHT X%
2, TS ZFOPICHEEERIERME S 2 M EFEA L LT® Donne % Carew &
HE9 %, Carew & Jonson @ Donne ~DREFE X4 725, Jonson (il #H & L
Twitfli /] 2 {9 % Donne ZIZEHEMNTE 720 HIFEFEHE Jonson 753 4IE Donne
DFIF O ENE S 5, Jonson 12& 5 TIEWAIZ L TR L2 FICETH
BN L > THRADEFETH D, (ZHBIEITF. FAOHETEHBZHKE T %, Carew
2%Donne ~ND L L Y —%FE WD IX16334E T Jonson EFZAEFL TV, —Hi
Donne H%&. 771 Donne HENDEE Z/RT,

174 wit ZEHBLAFADLTD ) —AWvb, Cowley(1618-1667) TH 5. ki “Ode:
Of Wit" TLLF @ X 912 wit IZDWTHFw7z,

In a true piece of Wit all things must be,

Yet all things there agree.

As in the A7k, joyn'd without force or strife,
All Creatures dwelt; all Creatures that had Life.
Or as the Primitive Forms of all

(If we compare great things with small)
Which without Discord or Confusion lie,

In that strange Mirror of the Deitie .

CIZRWItOFEE S BICEIN TS, 22 TS wit 1 ZHEOFT 25T & Donne
B wit Z2ZLTWAHEEZEITHIVES ) HO wit IZIZTXTOLDDHYH, Lo
LENSIERMLTWAEEE ). B E TOHMAOTOEHYO L 5 IZAFHALIRELD
o wit 3ROV IHTHEOL I RIDOTH S, TNE [HD wit] THEH, [H
D wit] BB THBY O wit] 235 L ZFEDPT, TRIEZ U2 RmP 2255 0o X
BH726FTEDTHAS, Donne Owit IZITERMFHHH 525, Donne D wit 1FFFI2) £
{74 v FLTHEY, Johnson MIZFEIZ X o THHEHE OO SR TIEW RV, §EF]
WKAHID 2 VDT HNTV L0 [ED wit] TH Do wit (A IERKL A
BHELL ZOo0MEE R b OEMILEIE, ELTHIDIT 52 AOBENETH S, Cowley
1¥Donne OFIHE R Z I 2FHANTHAHDT, 2T Cowley I& Donne 7 wit 122w
THLTCWAEHMTE L7259, WIhiZ® X Carew b Cowley d UMIE I -1F
% LTh o7z wit OFFHlli % @iz L2 OAfifil 2 BRI IR L TW 5 2 LI ERF~ND
FHliE A E > THEMTE L WERELIER TH 5. Donne DOFFR wit O FFMi AL 15 Wil 5
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AN TnW/zZ LAY Carew. Cowley & Jonson 2255 Z LN TE D,

17RO LD B ) — ADO KM Dryden [1631-1700] 25\ %, Dryden &5 x 9 &
17004E121E < %2 5 25, %@ Donne aHiiid 174 Donne FFAlilC P 172 528 % KIT T,
4 H A A Dryden 7217 Tid % v, Bacon(1561-1626), Hobbes(1558-1679), Royal Society
(16624F-781) OAFAE D 1THALICVT 2 1M LR RBEO KR E K TH > 720 KRIZ Dryden
DM Lt 2 T Ah X9,

3 Dryden O LEFHLH

Jonson Al 36 Td > 72 Dryden @ Donne ~DREREE ZHLY) —LETH 5 & A
WHYE 724, Dryden @ Donne Ol HEE E HEZX D KT Dryden 34 HE% &
LT Donne @ [RBIFIZELFAE] & [wit OE» ] IJEEEL, ZOH AL Dryden 259k
LTI LD A A — IV ADIfFAE b hh 5725575 E Sharp BRE->TW5 X H 12,
Dryden & Donne Z#® & 3 50 EiF AMIITER 28 X HilF T 72, Dryden @
Donne ~OFHEIZIRAMINAITEN LA A5 S EREAAER 2 ICHIBE 2 LR % 5k
TWo o2 & EBHELBRDYD 5, Dryden @ Donne HEIE wit TH D, HEITFHE
M 545, Dryden i& John Cleaveland (1613-1658) & Donne @Al E; % ek L T 5,

.there is this difference twixt his Satires and Doctor Donne’s; that the one
gives us deep thoughts in common language, though rough cadence; the

other gives us common thoughts in abstruse words 7.

Cleaveland 3 EFFAICERTAFATH 255 HoFIEMEFORDE VG, oF
O Mk S LMY wit, 22 Y — P CTHEFEE 5727 A TH S, Donne OJEIFF L b )
WoFTH 525 #2103 510, LHDBETOFTH L, RO FRETA M—1 —
RS %, Cleaveland OJERIFEAS[#EfFE72 Z L IXTHENLARBE I ZFE L TWEHDIIK L,
Donne DJEHMIFHIE [EHWBDZ LI THEVEM] 25#H 152 % £\ Dryden OFFAMiIX
W2t T\wb, % Dryden T Donne OJRUNFE % 57l L 722 & 5 2 (XJEUHIFF 21X [IH &
VAy M CARLNALI % wits IV Y= FPRIEEAEROLNZ WAL TH S, Donne
DM DO FHF~D Dryden OFHlilEE Ve Dryden OFEEHHIZ Ben Jonson @ [Donneld
TRy ML RDo RIS ENICHET 5] L) FELRWGEZ S5 g
F#H Dryden 7563 1UITN S & 9 i %2 8481 L 72 Donne 1 4RIHORNR L% 5,
“rough cadence” & 1% Donne DSTRFEZ ML L 722 E~NDF KL TH 5, 16924 Dryden
Donne % “the greatest wit, but not the best poet of our nation.” & 5o 72745, —4##%
Donne & Charles, Earl of Dorcet M % I L CIEIM LFFDREL FEFICH 4 2300 % 3
<o

Donne alone‘--had your [Dorcet’s] talent; but was not happy enough to arrive at
your versification; and were he translated into numbers, and English, he would yet be
wanting in the dignity of expression.. He [Donne] affects the metaphysics, not only in
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his satires, but in his amorous verses, when nature only should reign; and perplexes the
minds of the fair sex with nice speculations of philosophy, when he should engage their

hearts, and entertain them with the softnesses of love'”.

[Donneld H#& (%2 3RB) PLHTRE L X IARFOAL L TAEFIITBWTHAY 74
Vv AWML, T LTEDILEDOLEGEDOT, BOBLITHELZLEEZELIES
REL ZIIHHOWW R BRTREEDLE MK SE D] TSI EFFSLH T3 %k
3 % Dr. Johnson @ discordia concors & F\ZTE L 2 @ o F-—HiTH H 5,
Dryden O#AIE [HARARKI] TH 525 Donne 13X HEM 22 K2 - Ttz
3 Donne DEINIIEH NS S Z L% Dryden 3T 5. [AF T4 Vv 7 &R
W% ] & Dryden ZEI94 SO [AF 74 Yy 7| 1 wit ®ary—bbEENS
7259, (2574 Yy 7] ERBC [BOBLES] X THRGRB] Thod, it
FOANLORITIR D 25 A% DI {16934 (Dryden624) THh o7z, LoD
Dryden @S %1% Donne ®O&FF FFIZ [IHE YV & v M IZOWTIE— MW LIHTH A 9 A5,
Donne D&FDuEHH 7 B & 22 B L 7-4HTH Y. £72 Donne DFFIfEiHNS wit
RIVY - POEREEZDIZEE LEVWHHATEH S, 20— b2y 2 ik TREE
JE&IE%E 9 F {BE T4 Donne DFOARZ I TV, 772G R o 2B Tt
BUMEEIETW5SE Dryden 12EHI T THS, L2 L Donne DFDEDH LA IE, FE
. ZHEEBRI LI ETIERL EOGHIGEREIC X > TRUEZ R OLIEH I EIH
bo NEBRFZFHOLTELE) BLRIHEILELZENTLZLICLVBEORLZEZIIKT LD
WYV OBEFFTH Do MNPICEKEIER LI L 2SONTHEI D LNV, £
B2 ECHAEETAILMICE LA ) Z L O, B9 5 2 & OMIIHERE. A2
PLTHNIR RV E2HEET 572050 THDH, ZDXH7% Donne DL b)) v 7 2 #
#3552 &7 LIZiE Donne DFFDIHIH S IHETX v, Bt 8EK 9 % Dryden 2°
Donne DFFZ ML 02 - 7213313 % W25, Donne DFOARE % # 2 %5 & Dryden @
Donne #tHNE 7272 — ezl 2 o 72480 & LW 5 %\ 7272 Dryden 13450 & X121
Donne 197 wit ZIFEIZZITIED TW72, Dryden I ZIRD L HIZF > T b,

The composition of all poems is, or ought to be, of wit; and wit in the poet, or Wit-
writing (if you will give me leave to use a school distinction) is no other than the faculty
of imagination in the writer, which, like a nimble spaniel, beats over and ranges through
the field of memory, till it springs the quarry it hunted after; or, without metaphor,
which searches over all the memory for the species or ideas of those things which it
designs to represent. Wit-written is that which is well defined, the happy result of

thought or product of imagination(18>.

Z 2T Dryden &, 3 XTOFFIE wit ICX o TEPNL LSV, FAD wit 3G
e bnE I 25V o TWwWh, Dryden 128 o T wit IZBGEIITHY, FAIZIERL
TRELHEVDBDTH L, FHVWANZINVRO L) ICRHEOBHEALHEL, A& @y, o
WIZIERO T2 2 58 ) 1§, Dryden & wit 2 Donne ® X9 7% wit, I~ ¥ — b
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DENHHLTODLO0E ) Didido &) Lwvds, MO HN 2 s ) o R & % &R
LTW%DT, Donne 732> —b2d wit ONITEFTETVELEEZ LI ENT
&b, [FEhNiowit] 139 FLWMEICENEIOTHY, BEOBEYZBERTHY., T2
RGO EWMTH S, & Dryden Z59. T2 ThH wit EHEGEIORE BTV,
Dryden (2 & - C wit ($G) & EHLERICH 5. REORFEIE wit TH Y, FEH<T
Hb, ZhiE Dryden P LD wit ZHEL TR WI EEZRLTWS, & LAREBH
WCwitD e, iz ERL TWADTH S, Dryden 1ZE 512 wit (DWW TKRD & H I

-

L

..t [wit] is some lively and apt description, dressed in such colours of speech that it sets

before your eyes the absent objects as perfectly and more delightfully than nature™.

Z ZC Dryden & wit DR FTHEEICOWTHE VTV S, wit FHRZMEEFRTEL S50
b LAIFZENL EICZEICHAL FELRVWDDOE R A O HONIEW T NS EEE
ELLWEYARRBTH L. wit ICE->THD L LEVLOPESAX LIRATISENAT
KB, ZOEHIRMEETLON wit THEHEWVIDIFTHDH, Z2I21F wit 1T 5
HEMNRBEREIAONEV, T LAFEEELDIDOICTLEHE 2T 57 AOMMNER
ELTO wit OFFEZREBIWICEDTWEDTHS, LA L. Bacon, Hobbes, Locke,
Royal Society (2 & DM E#EFM % wits, 23— MIHICX 253 EH#ICTOLHMBTEX S
BN 722 LEECH > TRDOD SN T HTRIE D IREICZOHMNEZ L > TN EDLE R
W, Dryden OFEIZH [P ] 2 [FRIE] 3% 2, [FikEr 2 IgEI] b
by, THEHEY IS B BMNE] %< ko>Tw ™, 2L C Dryden 133
FHYOOBRZEEL, MWL, HEBWRA A=V ) =P ABHINLTWL,
Sharp &, FFREMEAIANVEZREST L LI TMTE LS 720D LRV, KD XD

=R

It [poetry] had lost its subtlety, its indirection, its hidden layers of reference; it had lost
its consciousness of the other world, with its finespun intangibilities; it had lost its
sensibility, the amazing range of its feelings and moods, from the heavy and gross to
the almost imperceptibly light and transient; it had also lost its subjectivity, its
psychological intricacies, its puzzling individual patterns of logic. And in losing these

qualities it had shed its obscurity, harshness, and extravagance *".

BARATO [HEES, HEbY) OB, BRI Z2VEZ ] 13 F 3 LEMEFHoOLT
Hbo ORI EDVISMHPHIELFOTAHLTHY, [br)edE] [HaZ2

DRE| N E 2] 5 Dryden OFFORA L 72, Dryden ZE4IZFD X 9 %2EF
EEWTWL WBICFAM EFORA T A VEHHET LI LICL > T E00, Zh
¥ “regularity and well-marked boundaries” T®» 5%, i LiE AD “irregularity” 1ZxF
T5 THHMEL S 2GR EREPRDEDO T, ZIEHES OBLHIIE L W
heroic couplet DFFICHHFETH 5o F W HMEFRDOFHI “formal garden” DL H TH D .
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Z M “proportion, order, and discipline” Z5E#E L. #ICTHHEFTEX 2 X BINETE
I L3 2%, Sharp 2P HMFERICOVTHRRT WS Z £ 1E Dryden I22WTE R
bo DX HIZ Dryden 1ZEIM FEFN % wit ICBLEZHFERES D REICFI 1 HEEN,
BRI R FENE AT L T\ <, Dryden 1349 %Ef# 2 3% B2\ 5 %m0 L
HERMH L 22N h THEH SRS wit IOV TIIEARDLSZRL TV, LaL,
17H#4L D #b D IT2 T TR A IR LR 2 wit o3 HoE S e, B 7 S0RA~ & X
FIIHERE L T <, Dryden dRIZ VDO FTHo72EFbRIEE SRV,

Dryden DB < D 184 O ST TG HE L 72 Pope BN EFFICHL 2% T
W53, Dr. Johnson OIEM LFFEH % L 2 HilC Pope DIENM _LF#H#IC Donne ~DHERE
EHTHRS,

4 Alexander Pope DRz _EsF#tf

Pope 1X16884FE4: F N C17444F12¥% 3 2 A%, 18MALH G F TA 1) A LHO LI AW
Th oz #FOHE TOIMA DO H LI AYA Johnson TH > 7z MWjE A 18HHL D A

FYAXEEZFF L2 E->THMS TIEA v Pope (& Donne DFFEHAI->THY, §F
RGO BRICAND TH oz ¥ ORMGE 2 IIEIV) 5 O % Windsor
Forest X An Essay on Criticism (2D ANTW A5, Z QA% %12 A — 713181 it
IEXEL TS, ZNEIBIEHOA F) ZOFAANOEEZHL I L TWD, A4
FOYEOUTOL )T >TWnE,

(Donne)

As prone to'all ill, and of good as forget-

ful, as proud, as lustfull, and as much in debt,
As vaine, as witlesse, and as false as they
Which dwell at Court, for once going that way.;
(L. 13 -16)

JEH R 4 T EEOBME M V25T FATEECHREE RS FIHAT TR
ADPEENAT o 72HCHF AR EEANEF L L) ICTRTOEHZPTAHICARD, Bw
ZlidEN, HET, T, ZLoEEETR. R T, BT o s Lillbh
X900l E). TNLOLWVWEEIZIZH HWAENEILL TWALTTHE, ZD
1775 Pope \2% 5 L RO X H 1IN G,

(Pope)

So was I punish'd, as if full as proud,

As prone to Ill, as negligent of Good,

As deep in Debt, without a thought to pay,
As vain, as idle, and as false, as they

who live at Court, for going once that Way.
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FHDOWNEE Donne OFF & KRR U, i SN TV 5iERILKRD Donne Db D ELFE LT
HDHH, BEL T Pope OEfEEiART L. 247D heroic couplet & 34T TH T FE&®
5N Twb, Donne O JAFFFIZATKISHIED % S RATICE 72055 TV BAT05H 5 75,
Pope DUEIZ4eAE LTI EL T LT 5T Wb, Pope DEMEIZT & F 0 25dH 5 K.
Donne® JWAIFFD ¥ 4 F 3 v 7 BRI 2 TW5b, 7272 Pope DEZ 72D TH
%o Donne OABHIZ Y X 2 ZHA 22 ) X4, FHIZOH X WHEITRICI-> TRb o T
W%, Donne & Pope % It# L T Joseph Warton (1722-1800) 1ZIXD X HIZF > T b,

Two noblemen of taste and learning, the Duke of Shrewsbury and the Earl of Oxford,
desired Pope to melt down and cast anew the weighty bullion of Dr. Donne’s satires;
who had degraded and deformed a vast fund of sterling wit, and strong sense, by the
most harsh and uncouth diction. Pope succeeded in giving harmony to a writer, more

rough and rugged than any of his age,..*"

Donne M #FEE® “harsh”, “uncouth”, “rough”, “rugged” & Donne M FFiEIZE L CTLEHH
W3 2HFETH S, FIUIAT S Pope D “harmony TH b, [HEbY 2] [EZ bk
W] [EEEN TR ] 1655 [#F) M AORBENEICKTEERTH 5,
Pope ® 373 T Donne ®JEHFFHIXHA SN D Z L 1Z% - 72H% Pope (& Donne DiF %L
TEL TR S h oz 2D L1 Donne O EAFEA 2 ITECICED STz
Mol HOLENILTWwA, Pope dEIFEAZ L L. Donne OJERIORRTH 5 HIE
A, Fri#Et, BEANOBRANIZIET L EA0H o Bbh b )y, HEOBLALSIZX
Donne OEAFFHIZERD L Z LI TELd o720 7205 Pope 1 Donne O il % Ko
BAFICA D) IO IWCHEXE LD TH S, Donne DFFIZRAIL 72 )J@8AIAEA, TIEERY 72 3
—ZN5HY Pope DR DFHHIZFF 272 Donne DAKIFFORFETH H o 7225, FEIZHE
HTHo72,

Pope (3JAR]FF DM Donne @ [FLDEHE] b BRICAY DFHFTH o720 T OFEDIJE
5T, SO %E W72 REDFETH S, Pope 12& - T Donne D b ik i3 EfFF
E [BoERE] TH - 72. Pope & DonnelZ 2T “Donne had no imagination, but as
much wit as any writer can possibly have.®” & &5 TWw 5, Donne (ZIZMG 1%\
L9 2%, 24U Donne DJAFFFHIZOWTE > TWALSETH A ) B Donne O JAfFF
EHYVOFFOMHEO—HPHPNT VS, 7205 GO FIT AR FEI21E 7% v Pope
7% Donne @ wit ZEHET A2, ZhdFE LT [HEV LY M DFICOVWTE->TW
LERETHA ). Pope (FEIFFR [BL0ERE] OMiZdH Donne DHDOFFIZDOWT B #H
AL TW/e Z® wit & Dr. Johnson @ discordia concors T, ¥ a3 ¥ ¥ 5800 L 720
LEHOBETIH D, —RBTO ARV ORI Z RO 3%, Zhi3Eo M
)% RT D DT, Pope (28 > TIHEITH - 7225 Pope I wit ZZIJTANSL T L
W CTELRPo7z, LLAZNEHRAL TV D,

I have not attempted anything of a pastoral comedy, because I think the taste of
our age will not relish a poem of that sort. People seek for what they call wit, on all
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subjects, and in all places; not considering nature loves truth so well, that it hardly ever
admits of flourishing. Conceit is to nature what paint is to beauty; it is not only needless,
but impairs what it would improve. There is certain majesty in simplicity, which is far

above all the quaintness of wit®,

Pope 12& - T wit & |—T,\J ERBHICH 0T ODTH D, HRARBIIEMRZ 55
LDIZRIH & wit &9 A Pope A A £ T, HARLEHIZI VI —MILoT
b‘f’f%b"@?ﬁ;&)%h“(b\éo wit DANTHE DTS L EMH SN D, #HIZ [FHE
WX T 230, FOF5 3T wit B0 3HO0LHREIELNIZEEL TV
b9 Pope DFHEITFE S LI DEFORLE DL I TH S, Kiflid Donne
D wit ZBRT LI EEZ Loz WHRITEFIHICHINICRBLT 2008 b BRI N
FELCT. W< 5 Donne @ wit ZEEL T ZNIE—HIZETTANLEVWEDTH -7,
Pope |2 & 5T Donne DFIZATLINEYTH - 720

Pope Z17444F 125053 % A5 D 3B Pope (2 o CTHECHICERK T 2 01
Johnson Td %, &KIZ Johnson DI FEHLHNIZER 2 L2wv,

5 Johnson O s

eI L7 %% 2 58312 Johnson 13HFFL T REMFFR TH 5. “metaphysical poets” &
Johnson 7% Cowley fa THIOTHH LZSHTH 5, =2 TOHOEM EiFH I~ ~
IRUVRTICA ¥ ZAOCHIERIN A 287 Ve b2, Bl EFEBROKRELENZD 72
5 L72o Johnson (X Donne D% X { A TV, MEDOIEFEFEEIZIX Donne DFFH5H
UM DB D Ho —HFELZVOIFIMD [HEV Ay M 25T, KRIZE VO ER G
25 D8I T, MWD D Anniversary poems, TV Y —, JEHFEE Donne DiFDITE
AEDPSLDBIHTH S, Johnson Ao 72 DIXEHEHFTH A A FEHEHIZIE Donne
MMANDOKIT S 2 BIED R S, Johnson @ Donne D5EEFEAD EIZ18MH O FIE~D
IEDFERTHH A9 Donne 25O TR 5 wit, 27— b Johnson DBAIS
AD TlEeh o720 M EFREHED 2T Johnson BSZFDR DL % D% [
Mzl O ® [Cowleylr] THDH, = I T Johnson ZITM EiFw &z < HEH L 72,
O L2 TARAKRZ I Y ¥ — ORI TR, #EM, FRXFAEOFOHTORH®G
— AL & D BN DOBODERNZ ., S0 3 EEN EFO#HH E LTRITF SRS,
IS EHLICL T Cowley f&I2B1T 5 Johnson DI b 2 R CTHR 2w,

Johnson 1X17M:42#I 12 “the metaphysical poets” & MEEN 5 E X FOHENDBIN &
#& T “metaphysical poets” 7 5 FH 2o 720 i EFE Nid&Fikd 5 N7-H T, Fikr
REDLZ LWL DTRTOENTH- L FH™, LI EFHANZE#REZFORT
FIFL, ENDEEE 572 L2 L.Donne \Z2WTH ZIX, 7272 Donne (¥ A I T34,
BRAT, MR LFEE 2 R RT 2T ol vy & ZF9 LiESE 23, Donne IZHC
DOFEEZR VI T H DI FREFIHCTWA T TH Y, Tt Donne 121E4 T3
S50, RICHMEICRLZDIZayy—MThb, BV Br. B X %KD 5 Johnson
PoTHEI Y — PIRETEL WV, 23— ML TIX Johnson D d A% 7% wit
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..wit, abstracted from its effects upon the hearer, may be more rigorously and
philosophically as a kind of discordia concors; a combination of dissimilar images, or
discovery of occult resemblances in things apparently unlike. Or wit, thus defined, they
[the metaphysical poets] have more than enough. The most heterogeneous ideas are
yoked by violence together; nature and art are ransacked for illustrations, and

allusions...””

discordia concors (APAFIOFF) & LTo wit Blid& ) HlF Johnson D% L0 EZ
D725 %% L EDEEL T LR DH, ANRAOFME LTo wit BUIHE2R 8O T
TlX7% v, Donne @ wit #HE 3 5 A72H 1 Johnson L 13E 4 ) ZoOARRMOFTAMZ Z
2%Donne Difx L7zH LOTWAEEHME LD TH S, T TIZH Carew 13 ZF DMK
BEANTH 5. wit OFE. BHED Donne DHE. BENERLDTH LAY, Johnson
Fwit BEMICE B R, ZORELE LTREMEFZ D EEMICH LD, [AFAOFRF]
L LToRMmEFBIE N UBEMN LRI 38T R TH 525, Eid [
MoOFM] ERGFEZEZNIEMEFOX) Yy b THH D, 2D wit T2 Donne DiF
WG E B2 b 725 L T0w5 DT, BF5<1E Coleridge b Donne @ wit (2
EHENTH o725 £hd Donne OFDOHDEIEDS wit OFHIZE Y IS T
B TdH o7z, Eliot 2% Donne D2 BB L-HHO—213Z 0 wit T, fRIFELZEN
EHGORCHMoOFF [FVv—7ay 7] TEE L, Johnson @ Donne &l % &
BRTIZIFANS N WEEI T, Donne DFFDORADIFE % Johnson IHFEELTWAHZ
Ell b, BT EE 2SN EFHEEO & ELIX Johnson IZH-728b 52 L9, L
A L18HEAL A 1) A Tid wit ZFATE 2R T Ah o 70 RAUEHNE I ERORAL
Thb, wit IZFROEITFIZIZEDLLEPo/2E W) 2 THAD, Johnson (& Donne DI
VIRA A A=VIZDOVTKRDEHIZE Do

To the following comparison of a man that travels, and his wife that stays at home, with
a pair of compasses, it may be doubted whether absurdity or ingenuity has the better

claim®”.

TUNAA A=V [IEPTF722 8] 2 [BIETR] »TH %, Johnson I2& - Tid [1F
WF7ez k| &b, LL, IRDFHAD [RIETHR] 22950 E LTIHFEMICAS
NTWw72Z &1 Donne DT  H o720 A B LK R 3 ¥ ¥ — FofHIE
WMEFZZIIRE L7225, Z N Ben Jonson, Dryden, Pope % RNIZH S TH %,
Johnson bfafkF#HwE. M ERZ L LTHROZELNS TV ¥ — MUIBEN R RE
WL, a3y — M THR] #8HL. 22 [MALRERL] LL2rRonEVwo
T %o Johnson (&> TIROERE LD [HK] & [Hilk] THHH, a2y — b
BIZZDOTDIZIERTEHLDTH D, wit 122V T Johnson IZKD L HIZE o
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If the father of criticism has rightly denominated poetry..an imitative art, these writers
[the metaphysical poets] will without great wrong lose their right to the names of poets,
for they cannot be said to have imitated anything: they neither copied nature nor life;

neither painted the forms of matter nor represented the operation of the intellect®”.

M EF NI BRSO NEZEBT A LI Leo72] &) SEiX Johnson D ZEATHER
WKWEMFENZ D THE, 233 —MNIFI) LNIEERE. BOBFLRE TR
#:C. Johnson (21X T AND/2 0 ) 0)’(&)60 Z 0 wit Bl ¥ X2 discordia concors T
BRI 2 OHIZEME 2 RWZ2 TR AOBENSETSH 5. Johnson KDL HITFE I,

Those, however, who deny them [the metaphysical poets] to be poets allow them to be
wits..If wit be well described by Pope as being “that which has often been thought, but
was never before so well expressed,” they certainly never attained nor ever sought
it..But Pope’'s account of wit is undoubtedly erroneous: he depresses it below its natural
dignity, and reduce it from strength of thought to happiness of language..If by a more
noble and more adequate conception that be considered as wit which is at once natural
and new, that which, though not obvious, is, upon its first production, acknowledged to
be just; if it be that which he that never found it wonders how he missed, to wit of this

kind the metaphysical poets have seldom risen®” .

HAROHIZIEL WU A RO 2 nwT, BARROA L LT REOFIRICEVWTH Y gy
XU T RBFBWHREME NS, SRS T4 VAN - 3= bTH A, FiliLiFD
BEoO—DIlHBICEE 25252 ESHbNADS Johnson DIy — MERIZFIL
CHRBCHERICL o TEXE2HE G2 AN LEFAOFBIA KL Twb, Johnson 7*5H
Thliﬁ%&‘l?ﬂ%&%ﬁx_\ Yav s k52530 —MNIBEEINS, FFAOHONEED
BEZHRTLPZTTEOERTOFE > TV, & Z A% Johnson (X ATHIMIZ wit
EHELTVWDLONEN) EFTRTHZE) LIZTSVIINZVDTH %S, Johnson DIKRDE
BE R TARIZN,

If they [the metaphysical poets] frequently threw away their wit upon false conceits,
they likewise sometimes struck out unexpected truth; if their conceits were far-fetched,
they were often worth the carriage..Though the following lines of Donne [Il. 1-10 of the
verse letter, “To the Countess of Bedford”] have something in them too scholastic, they
are not inelegant..The tears of lovers are always of great poetical account; but Donne
has extended them into worlds, (Johnson's quotation of 1l. 10-19 of ‘A Valediction of

Weeping’)<33).

i b [PHEREE] 2EV e 22— P2 L2 ThHhoTH I Y ¥ —

MILIELIEZOEKROMEDLRDH S| L) SEICIZT Y ¥ — M E2EHMNICHET 5 L3
RSNy, Johnson X LAY ¥ — FOMfEZED TV 5, Ny K7+ — FMAFK
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ANOEFHFOTIZOVI A I TEFANTIEH 2 0EBAR 2 0wbiFTidhwn, [ELAY S
LOREZMRNLETFT TS ] 121E Donne D v ¥ — b EHMICHET H LTSN
72\, metaphor & simile ##i U % Johnson (ZIZEREL LR 5N 5,

A poetical simile is the discovery of likeness between two actions, in their general
nature dissimilar..the mind is impressed with the resemblance of things generally
unlike, as unlike as intellect and body..A simile may be compared to lines converging at

a point, and is more excellent as the lines approach from greater distance®”.

B0 simile 1% discordia concors DEWHLZ T, 10 [T IV IF—HICET LRI &
AbNb, TLTEZOMPLDEVFI2ALEDI L ZWIELDTIES L] b discordia
concors DFHEF o THWVWDY, simile F—FEDT > — P TH VY. Johnson (2 2T
} simile ZEELTWAHZ LIZFHAIEHEB LT NER 5%\, Johnson &, BlTwi
WHDEFEIDITALZ ENTIATHNIEDH AT L simile 1ZTIESLWEEZ TS, U
TWRWHDZRDIIT S L WIHIITAIEZE ZIFFEAOEIDH % DU T Johnson DI
WD ST IIAKZD L) LFF ANOBIEIIHBEONR L % 5 D TH %755, Johnson ‘i
HOLOfE& YROFEEIIHK T2 X)) RBELARLTVS, THITELETE

Johnson 28V EfF 25l L TWerDOFRNTH S, 5% D Johnson i& [Donne
frl] 13E2 7% { T [Cowleyfr] %&E\ 72, Johnson DIENN EiFH#HIE Cowley ~DHLH
TH o7z Cowley 1Z18M:#42121& Donne PLEIZHI SN T W28, ZOFOMM Y I —
b~ Johnson Z#LH Z [T TV A DTH A, Johnson OPLH]IZ Donne & ¥ iE Cowley ~
My 5TV 5, Johnson i&,Cowley @2 > ¥ — MIFAOHMEZHRT 5727 TRb S
TWLEEZTWD, FOHMIT W2 U CERN 2 Bk %2 a3 20 Th b & v
9 Johnson 0)3'(%@@75‘%@‘?@ IRIEY wit IZBERTE %V, Johnson 2% Cowley DFf%
PHL., TOFICEENLZERLZ AV LT 2w L3N ERFEE~NOBH & w9 X
) Cowley O)w’\@?ﬂ:#ﬂf%é 52 X9, Johnson i [Cowleyfz] T Donne ®FFIZD
WTHBERLLTWDEA, ZoRHIZD o1ES Cowley 12T H5TWwW5b, Johnson 1ZHEIC
WART2HY [PiEREE] 124008122 < Donne DFPSHIHLTWA I ERH WLk X
912, Donne DFF#MHUKMICHEEIX L T\, Donne D, 4F1C [lHE YV Ay M I
BT LD EREN R ERDYED 555134 13w, ZOMe Anniversary poems (21358
AR L SELLE AP HRD 5T H S, Donne UEOEM EFAZRRD T 1LE7
723y —=HMEY, WHRBLDOTEIIZIIHIIA S TV BIED I, FEE D 2 BET
X2 EIDNINRFTHEEDHoLEDLELI VY — FEEL, HEWRICESL, 2%
Johnson X R &, I L2 HH L7225 Donne DiFlda v ¥ — MASFARE ) L
FAFILCTwA Johnson ZEZTCWi L) IlEbNL, EwnwyZkigarry—HrIZ&D
Donne O FfDIEE & BN ) FLNT Y ANRENTW/2Z & % Johnson 1ZHF/RL TW5b,
Johnson (FJE&IE & MAEDIK—& W) RIIF L h o725, A% 51F Donne DFFICFD
FHETRETHo72. L2THD Cowley OFFICHEI 2T — b2 WL, ThalEg
MmEFEROFEMERZLTLE 572& 2412 Johnson @ [Cowleyfzn] O%Mr dH - 72,
M B AIETXT Cowley D X ) i N2 Tld e v o AFKARICD Donne DFFICIZH
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MEFFACASIDODLOWEND 2L TH LI LIEHENLTH S, N % Johnson 12 -
TWizo, 72205 Donne Difx £MMICHET A LFUT R LD 5720 L5 L Johnson 1
R13%Y) Donne Z#LH T4, ZNE TV ¥ — FPHALLD TN TVWDL E VW) 2L TH
bo BAMPOEHTNITHIIET Y Y= NIEOBN 2 HIET DI 7205, #izZzg
Johnson 12 & o TIEZHH O IZ 7 B, Johnson D) HIRIEZ T 728D 5 W Ik~ &
BDHH I, HE AR T A 18I H o TRIED IV Y — MIFMIITE %R o
TL %, 20H4IZ AN Eliot A% Donne D FFIC &G & A DK —] % A72%5, Johnson
WAV — IO %% 2 U Donne £ L CEM EFEEEANOIEDOFEN S Z b - 721
3 CTH DA, Johnson DXLFBAS LTIV vy — FMIHELEDE 2 Lh ol B K
TBICEZ D3y — NOEFH%Z Johnson Il Lho72L, FZDLH5RharI—1
DERZIBVODLL P 57200 b L7 v, Johnson I2& - T3 ¥ ¥ — M discordia
concors T [AGRAL] ZoEgl L3 X, [Ff1] 28T 2130 L o7 T —HMITLD
WAL [BAEZE L)) (2 EEF] 3§62 X0 [AMEICYa vy 72525

HOHMETIE, ThE [FFAOXATTOMER ] K9 2 &I27% %, Johnson DI L 5¥F
PHIZZDEPITHFRIFICEBALTHLEN TR W L M EFADOFFOFE X T,
THbLLERIZZEDY, NGO EEIRLE LV ELEREIFOLNS,

Johnson I FE##EH]1Z Ben Jonson, Dryden, Pope itz 5] &k CHHTH 5,
Lz EF CORFOFELEH L2 wit, IV ¥ — MEFIZX ) EiFE2 %
SH7, TN % RO D PE DI LRI 2 g2 21) 5. Johnson LIATIX wit %
RO VLI EZ - Tz, L2 LB EFEERIE wit 2 2299200 L& O % HEK
T 5HOT, wit BUISTEIM EiEEBR L7z, H LWIRNASELTUID %2 6372t
LTESMGEHNELSDIE VOO TOHETH S, M LiFL v —HE D> 7257
DRFFR LB L7 & SEMERE I ITIEZIRY L SNBSS L7z, (ERMN G ERFE T 5
7212 Ben Jonson, Dryden, Pope, Johnson (&5 &2k 572, ZNH$XTEM EFD
RAROREFTH HWitZ RO RV E W) LEZN 572, 7 A Donne DFFx 7 & L Caili3
5 Z L3 dr o720 Johnson D BECTHIM EFFIZZFOHFAEEZ R > TV, &I AP
FUZAD T= YJREFE A2 5 Donne aHilidsiiE > TL %o #E5H1EV2 LIZT Donne F&F
i~DEE AL L IR D200, ZOMERUERT S LT 5,
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