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(1) T4&#H WE) k] RBEBMIXEROEHEETH 24, ETATO
FRABSIATVELIICEL B, A E— FEPHREENT 3R/ 508
NP, TOREFEEZERINICE D DY, RFEP 7 5 v ABOXER
HONBHLKEA (—BOEMX, elliptical sentence) & HEEL. X{&
ELTo [ZEEY] RHE FLEE BT 5 MKk (). pause
CEXEE BT S A7, punctuation] EXELDAESIBEEST
%5,

(2) T#EF] (The Pillow Book of Sei Shénagon) #» 5
@ a, FEdFED, b. Bixxs,

c. KikvE d. BiE2EHT,

OB O FEEFEFR (Penguin Classics (Translated and Edited by
Ivan Morris))

a, In spring it is dawn that is most beautiful.

b. In summer the nights. | .

C. In autumn the evenings, ...

d. In winter the early mornings.

@ FELEd0 BWIR, BOM. ZHMAOEOK, b ITL

B BEER,
Ivan Morris R

Depressing Things
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A dog howling in the daytime.
A wickerwork fish-net in spring.
A red plum-blossom dress in the Third or Fourth Months,
A lying-in room when the baby has died....
(3)  “Pippa Passes” (by Robert Browning) » 5
The year's at the spring,
And day’s at the morn;
Morning’s at seven;
LHE#ER MEmE)
R idE
B 38
ik
LHOBRICE MEF] 0XBRESEHFH IS -7 RKiZ THEF]
EEBEL TV,
(4) GRENEH i3l okE
© Tl&EA+F+E5H] FRAEOEARNREEETH 24, BROBAE
T (i3] oERAMEIL.
Bid 2 vik&, BEERD
BRASAT7, KAE=—Y v o
[TE+EF+BE] 33 —0 v SBOEFEETH 50, HEAED
M3l & M) g s KA,
@ HAZBOBA. XOBENES, AEN MK > TEIILDIE
AR =V EA A — OHERIC & - TEHEL TV pause BSUEITH 5,
® -0y ooER, BAEOD pause KH AMEFTIC, BELEPNEXE
ORFERTEE FIEBHA. BRA. BEARLE] 5%, EX-E
X ONETH AL T TV L HEENLEEE (structural language] TH %o
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(1) 11 y a quatre amours diffefents:

1° L’amour-passion, celui de la religieuse portugaise, celui d’Héloise

pour Abérlard, celui du capitaine de Veésel, du géndarme de

Cento. . ..
De L’amour (par Stendahl)
{2)— Je n’al ni pére, ni mére, ni soeur, ni frére,
~— Tes armig?
— Vous vous servez 14 d'une parole dont le sens m'est reste jusqu’a
ce jour inconni. '
——Ta patrie?
—— J'ignore sous quelle latitude elle est située.
— La beauté?
~——Je 1'aimerais volontiers, déese et immortelle.
—L’or?
Le Spleen de Paris (par Charles Baudelaire)
{3) Mon pére paraissait atterré. Il murmura:
{Quelle catastrophe !}
Contes Choisis (par Guy de Maupassant)
(4) And after all the weather was ideal. They could not have had a
more perfect day for a garden-party if they had ordered it.
Windless, warm, the sky without a cloud....

The Garden-party (by Katherine Mansfield)

(5) One learns first of all in beach living the art of shedding; how
little one can get along with, not how much. Physical shedding to

begin with which then mysteriously spreads into other fields.
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Gift from The Sea (by Anne Morrow Lindbergh)

(6) It involves health; doctors, dentists, appointments, medicines,

cod-liver oil, vitamins, trips to the drugstore.
“Do‘”

3 THOULIEEBIICOWTOHRORR
(1) Etsko Kruisinga (H.P.E.,p.263)

Sentences Not Distinguishing Subject and Predicate.
(2) Hendrik Poutsma(G.L.M.E., chap. XXI)
Elliptical Sentence
@ Simple Statements of Fact
More haste, less speed.
So much for supper.
® Utterances of Various Emotions
Capital !
For shame !
What a pity !
What bliss !
Down with the tyrants!
® Questions
What about Mrs. Grundy?
@ Rhetorical Questions and Exclamations
He was a tailor, but what of that?
To arms !
® Imperative Sentences
Your name and address, please.

Quiet, all of you!
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{8) Otto Jespersen(The Philosophy of Grammar, p.107)

@® Grammarians should always be wary in admitting ellipses except
where they are absolutely necessary, and where there can be no
doubt as to what is understood —

He is rich, but his brother is not (rich).
1t generally costs six shillings, but I paid only five (shillings).
® Subject, Predicate @434 % & & 73\ Sentence T & L T Emotion
2RTdD (E.EG.,10.9)
Good-bye !
Thanks !
What !
Dear me !
Heavens !
Silence !
Your health !
T 5D amorphous sentence DB idtonel BT 2 T LB,
(4) (LERZEHE [HACEFERER] p.1120
HIEOR T 2BMICIE o OBES H 5, ORFEE 1T L 2HM~DORK
PEEFOFHICHEROI BIHMAANLhE I E L, @QFDHKDITH
NGRSO LICE - &0 ELTWRIBAER SN L TH B,

4 BAEBLCOVWTO—RGBHER (BAERIZT. @Ncgal)

[ZaEy ] RAORICAHBS N BIFECKREIED b oBEs, EEEE
T MRS KBRS N, BELEETRIERICK S MRk T icEHRA
Fh, T TXDOHNAMNE XD SN Timpact H34 L. HFEIC KB, R
ERLEOE B,
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Pause [fklE) & Punctuation (HEE®E) SORELE

Pause -~
FHF B 2EAO—EHRIE - RN, BFERO—E. TR
B Hi 7z FIRE
\HEOKIE Silent Pause
itz &Nkl Filled Pause (Bw 55 & O (Hesitation Form))
i it
O A)«Hi« XFEOUNBicE &, XENEREEET 5.
@ BHMEDYOEBEEIETSH > T, WA (inhalation) @7 —k
W RE 2Rl %,
@ HREDH, BECET -0, By ibs LIBAORINTS 5,
LRROOE@RIFHEICHES 2, HLFEIREOHMKER (constitu-
ent structure)] ICESE, FROFREH TR LS, QO EHT
Lb—8d 5 &3R5 M\, constituent structure Z BEE® k1A
BB T EBE,
@ MEHEORRITHTH B,
a (. REMSER
b  Grammatical Pause, Rhythmical Pause, Emphatical Pause,
Emotional Pause,
C XM MERHNETEEIL. PO pause LT LB B, &
bIEWT EbdH 3B,
d FHFiz & O E rhythmical pause (BEIFIRIE) &L TE D,
HtLP \ ERUAL \KOFE () X 5 BiHs % — BT
e pause DB R, HENLSEHETH, EENLEKETEA L.
RHEARCERET 2 LENTIKERTSH 5, psychological pause
COBRRHRIE) BB E VWL B,
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f pause DEER. BLZEHEROSKE (4D ZaRIE (24D,
EAARIE (140) EAHREFED,
® Pausology (HKiLi)

DS EEE, EBENLCORIEBENTHEONRE LT, I
FEW AR ISTFFE DSBS & 7z, psycholinguistics (DIHEREE) o
—nEHTH 5,

KIEDEEHR & LT, BEGEOFEE M & o linguistic competence
EhE) S ITT B,

The boy who broke the window,”will be punished.
The boy,/who broke the window, will be punished.

(2) Punctuation

@ * &
W, RENAFHERE O B1SIHIE T, FRLEIEAE D BHTH -
1o

+ Shakespeare
AFEER ) RLANORETHES N, UV XADHNE—RED. KIT
EABEEEET B b a v R fiof D, HEREIRO Wi i
D WAEBTIC NS 7 v EDTI DT B
+ Milton
B4R, aay, £330 B EASECEHREBATS Ml
WV, BROBEICENTERNTS 5.
@ HAFE
Atk OFE G icw)
ExfFoswic, dlRo—HEE LTRshicorpEsLEFEALN
%o
LB O fARCARANBTah, RICTERE, Oo0BHOXDE
BHEREYNERITENE LS Il -1,
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AR OEM (RBLD 7))
RED D2 &I iCB - i3 b » LT, TFBRICAZEES
Bz i, ‘
IR
XENFOELRS OMBEHIBEHREHES ML, XOERLEREEZL
51D 0RGLLOFELELTHOWONZHRA NFHIESTH S, O
WHEAGEE VI,
LEOHFER
o 3 (FIR) . TA (B -HHTA (KBES 1D+ HC
BY T Im&E T Jskinv® ()da2 () Shib-
[ I - TEEF O BERF —Fyva e Th
Th =-HE —oHUETA  bETA  bEEA EHH
BEEEHOEAR. —ELAEVANEE L0, ERIcE—IcE
Dz Vv, BHRBEFKEEWY, ) XLEEIHLIBTVHFATEST > T
CHYDBBYEENDB, ERAGEREEARDTEVE] RDO1, vD X
BB ORAH P TE D, FLEECE T 2L L AFEAOMFI
WTRABR LA EB D TH B,
4 AX TV /A
AxIVY /b
o AR BAIRETEEL
HHIRE? KK TR _
N FTRTOERE, BROEDZECHILLD, EOENCIGLT,
O& LS BBEZIT3EANEET 5, EBEBWRIO
TRTOERE, HROEDZLTAHICLD, TORENIBLTD
ELL HERRDAERERT 5,
TONEBOWT, [0&ELL] EVWIEIFER [RiF 2] Khd b0,
T3] hhadh, Hlid [RI5] KrPBLEINTVEN
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FRIGEOBE, ko a, by ¢ TR [, ] OFMIC LD BKMRS
B0, EBLEBEETEZANDDLDIZ W,
a Boys, be ambitious. (FE30
Boys be ambitious.
b Girls come here.
Girls, come here.
¢ My wife, who lives in Tokyo, came to see me in Niigata
yesterday.
My wife who lives in Tokyo came to see me in Niigata

yesterday. (BEEXEETREE T )

6 HEEOHEX(CHDOND [BEF (FE) ko] KR

(1) f1 & A

O bebERBMKOBERA () &7 UFE) TEVWUISERET,
Mt SfikE] KEHEORRMNL DTS 3,

MUEAERL BHONMOF LA A b B EDEK]

Q@ Zo%RELTIE. FHECHRAN TR, B0 5
R REVED, BoTh-EUP, MEiT LTREVEKZ b1
H, BMEESANCXVEBI KRB T ENTE B,

[&8 AS)] LDpoELR (FKH—)
773 6. T&4) 6. ITHJ 16, ME4) 32, TR 4] 40.

® 72U THER] . #ahielk Bas T2 TN [Rh
LEZORE| OLOB D) ORBEIT, MUHITOEE. 7o idERENTR
NOBEEMILbOMBE VL, L L FESHIKE] 3. AlBoTe
(B L SREHDOHMOTEDOFR IO EIMOFORDOE | OL 51T, &
BOBELNET T E OFRENDEEBEHE 2§ SCHTE 7o 128 T,
—HEEB—oDGRELRLSNAHEEL L TV B3 HDHMNE,
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M7 yiL&al ERE

L34ED S B THFEIEY ] THROBTIELITIE (39.6%) & 5,
ToIR aRotd Rk

622D S BILE (5%) LHIE,

{E T

FEEED] BrioEn, BEOZA TROME) &, €0ER

(Penguin Classics (translated by Nobuyuki Yuasa)] %#7R7. HAZE
R RAGANE VA, HEIREOHW CHETE, A, AFAE2ITT
'} 50

@

@

7 BD B A0 IHE
The passing spring,

Birds mourn,

Fishes weep

With tearful eyes.

s pEic Lavaloms

In the utter silence

Of a temple,

A cicada’s volce alone

Penetrates the rocks.
FEMGPEEIC & TSRO
The great Milky Way

Spans in a single arch

The billow-crested sea,

Falling on Sado beyond.

P B BYUINE [®] OBiEES 5 &, AL bEHAETR [+

AEFRICHR LBkt TR R B L, V&R DBLEICADAS,

W% [ZBEIED] TLHLLaTWE, o ] & [&FEIED] &
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DEEIS LT, BB LG BREL S LTVWS, ThickhRTHE
ECRREBENIC>AERTV S,

7 BREFFOBNICAHDNS A

LTHHHEPHSICOE Lo LV [ZEEY) REPHLEOHIZD
(1) EEEE

O [ezhoZ@xnd L TORETEIU LY - TS 20550

Kb DOOF ]

@ [eZ50ED Lk, MoTROoTHIT2FTVER S,

[23a=y—va YAESERE] CPENE ABEE) on
(A E#r#1991.10.20) (RFED
OOBEER
(oo Z ATRIDEERIDIE 12 B DL DEEM., THOEMMERHLTYWL
BETENPTES->TL %o o

Q0EESR
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O [HBEEERFLEHBOTRE Lol T8 LRRE CARNHADE,
ESDE L EAEROER, AR DARLTEPRITL R 27
COTEEE (Ex. ) [Ei | [BR—] 2L LT 5L impact
MED B, ELUEEN S pause D & VF & XA2KD intonation &
tone T3 L T impact #FA BT LA TE D, FRWMDE D ICHAITER
AR (ohbEE] $T&3,

(A LIFEEHBVTRE Lofc T2 EERZT ABNHADR
EZL0E AR BT DMRLTEMRIITLE -
7z

® MKke+stR. BO—EAOW. BFEESALD. EHTIO
ok EE, CoOOOE TR [ | | £O0 THREOKE
AN ol S _? e Z B & impact B E 345, WITXOWILHBE S
FIWBECBELUB, [HhbBEE] 275L, [RETSTHE 4D
—HkDME KFELEIALE FRTIOMOEEHE] LD,

8 BYEEICLHONhSA

(1) B&FE

ik D EEHL

BT bk

KOFLN ® v F—HRKBOGLE

—BoOHM. —EOER

@ 3EE. 77 VA&
Out of sight, out of mind.
Loin des yeux, loin du coeur.
Eye for eye, tooth for tooth.
Qeil pour oeil, dent pour dent.

® HAETOFEMDZ AN
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[ooo o 14—19Ho v+ S, KBRS, REHNE R, —H500M.
REHE300M, 1

9 F&H—NHDODOHERE

(1) 2#kicont
Pausology OWE
0 « Bk D Punctuation 0@ EHIHISE
e RXDERBNC S e, TOF —=icflb 2 ED BIAHIREE
I« BRX OHH « HEFIc B 5508 « EFOEBEDOFI H OTFE
FELEEICBIT S Pause &, EEELEITH W 5 Punctuation 8 L T
EFILDE O BRI BT 2 3ERE
A BEOKREL DB
o Intonation, Rhythm 7% & 12B84 % Pause Phonology DB,
Impact, Emotion 75 & O E B LB
(2) BAFBOHXicoWT
O T&#EEy | RE~ORIE
o (EREEL TRITPB L,
o 1 ¥ o SEITEBIE N,
o FILE I T AEXIEM THER R T,
e TODEEXFFLLELEMD,
o PRI LERIEE B,
o FFRIMES LBk » BUE « RROBHIBIRP. F3E - HHNEL L O
FFRBVEWITEK B,
@ b LBHRAALKRE
cEWFOLE, ZUFOHKENMTT 5,
o HATEREE OWEEH L BfAN b Bh uiiEE RE Y,
cHLBELBY 2aFREEKIED & D P, Intonation DR IFH %

® ® ©® 6 6
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MLEF] (BOWE) MHEBERET SREE

The Pillow Book of Sei Shonagon (Translated by Ivan Morris,
Penguin Classics)

[T oBAX L] BIFRRE SXAD)

De L’amour (Stendahl)

Petits Poems en Prose —le Spleen de Paris— (Charles Baudelaire)
Contes Choisis (Guy de Maupassant)

Short Stories (Katherine Mansfield)

Gift from The Sea (Anne Morrow Lindbergh)

MExE#R] (HaK FEEE)

A Handbook of Present-day English (Btsko Kruisinga)

A Grammar of Late Modern English (Hendrik Poutsma)

The Philosophy of Grammar (Otto Jespersen)

Essentials of English Grammar (Otto Jespersen)

A Comprehensive Grammar of The English Language (Randolph
Quirk, Sidney Greenbaum, Geoffrey Leech, Jan Svartvik)

THAR7 5 v 23k (HEHEZE) BKHE)

(75 v 28] @rfTeh Bk

THroesEsiest) (KIERGE. TREEEE TR
TERIEERS) GRAR—i#E, RHRE =488

TEEENN] (BRFSR BER®

THEZE» Y F 7y 2] (FHEXR =Z#HE)

I3 siEaa] (&g AHEEHT
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0 Te) GREEE SieEs

@ &< ofmE] REEH) HKERBRE FEE

@) The Narrow Road to The Deep North and Other Skeiches
(Translated by Nobuyuki Yuasa, Penguin Classics)
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